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NEWS AND NOTES

The Annual Robinson Jeffers Festival is schedul ed for the weekend
of Cctober 19th to 21st, events to be held at the La Playa Hot el
in Carnel. Contact the Tor House Foundation, P.QO Box 1887,
Carnel, CA 93921 (408) 624-1813.

Friday 5:00 to 7:00 Book signing reception for
festival authors. Thunderbird
Bookshop, The Barnyard, Carnel.

Saturday 10: 00 to Noon "The Letters of Robinson and Una
Jeffers,” Carpenter Hall, Sunset
Cul tural Center. Panelists: Robert
Brophy, Robert Kafka, Janes
Kar man.

2: 00 to 4:00 Sem nar: "Jeffers as | knew him?"
Panel i sts: Ms. Marcia Kuster
Ri der and ot hers.

Annual Jeffers Banquet, La Pl aya
Hotel, Carnmel. 6:30 Social Hour--
7: 30 Di nner. Speaker: Pau

ol dberger, Architecture Critic--
New York Tines. Subject: "Coastal
Zoni ng and Devel opnent :
Architecture & Conservation in
Jeffers Country.™

Sunday 9: 15 Annual Jeffers Poetry Wal k.
Begi nni ng at Forest Theatre,
endi ng with brown-bag picnic at
Stewart's Beach at Noon. John
Dot son, poet and educat or,
presi di ng.



Page 3 Nunber 78

GARDEN PARTY. This annual fund-raiser was held at Tor House on
May 12. The col or and magnificence of the current garden
reflects Una's great joy in her flowers as revealed in letter
after letter to her friends. A nusical entertainment
commenor at ed her joy in piano, organ, and human voice. Poetry
readi ngs by docents conpl eted the evening.

Carol Booth Sharon has an article, "Sources of Power in Jeffers'
Short Poens" (taken from her recent doctoral dissertation at U C
Berkel ey) in the Tor House Newsletter, Summer 1990. Subscription
to the T H Newsletter, along with a nmenbership that includes free
tours and a discount at the docent's office, can be gotten

t hrough P. O Box 1887. $25.

Quarry West (Porter College, U C Santa Cruz 95064), Nunmber 27,
features a ten-essay Jeffers Synposium Contributors are James
Houst on, Carolyn Kizer, Terry Beers, Patrick Murphy, Tim Hunt,
Sharyn Bl unent hal, Di ane Wakoski, Al an Sol dofsky, and WIIiam
Everson. Single issue price $7. See review in this issue.

The Californians, Volume 7, Nunber 6, has an extensive article by
Kevin Starr: "The Literati: From Pasadena to Dijon and Back,"

whi ch focuses on the life and career of Lawence Powel |, Ward
Ritchie, MF.K and Alfred Fisher. 1In discussing the Powell's
Dijon dissertation as published by Jake Zeitlin's Primvera Press
in 1934, Starr reflects: "Powell confirned Jeffers to be
profoundly Californian in his choice of material, his life-style,
his scientifically reinforced nysticismof transcendence through
nature.” The essay nakes many connections between the witers
and artists of Carnel and Los Angeles, with especially generous
di scussi on of Jeffers.

Modern American Poetry, 1865-1950 (Boston: Twayne, 1989) by Al an
Shucard, Fred Moramarco, and Wl liam Sullivan, includes a

chapter, "The Visionary Conpany," discussing Jeffers, Crane, and
Cumm ngs. It concludes: "Since Jeffers's death, a critical

eval uation of his work has taken place. . . . Hostility toward him
is fading, as evidenced by the interest in the Jeffers centenni al
celebration (1987) held at the Tor House and the anticipation of
his Col |l ected Poens."
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Herbert Cerwin, journalist and cultural observer, has an article

"Carnmel as | Renenber I1t,"” in the Decenber 1989 issue of
Motorland, illustrated by photos of the Jeffers famly and Tor
House.

A rem niscence, "To Visit Tor House," by Steve Nem row, appeared
in Nunber 6 of KUKSU, Journal of Backcountry Witing, 980
Al | eghany Star Rt., Nevada Cty, CA 95959.

Bruce Aufhanmer has a poem cel ebrating Jeffers in Singing Wth
Coyote: Selected Poens (P.O Box 520742, Longwood, FL 32752.
$7.55. Christopher-Burghardt Associates 1990).

Arthur Coffin's introduction to the Heath Anthol ogy of American
Literature's selection of Jeffers is an informative and accurate
presentation of the poet's |life and works. The Heat h Anthol ogy
itself is a rich, varied, innovative, courageous departure in
readi ngs for coll ege courses--bringing together a much w der

vari ety of voices, ethnic, fem nine, "unorthodox;" it goes far
beyond t he standardi zed gatherings of the last thirty years. The
Jeffers poens as represented are: Apol ogy for Bad Dreans, Credo,
Rock and Hawk, The Purse-Seine, Self-Criticismin February, The
Bl oody Sire, The Excesses of God, Cassandra, The Beauty of

Thi ngs, Carnel Point, and Vulture.

James L. Livingston has been assigned the article on Robinson
Jeffers in Magill's Critical Survey of American Literature.

Contenporary Literary Criticism Volunme 54 (Gal e Research)
contains a lengthy reprint of criticismabout Robinson Jeffers.

The annual bi bliography of the journal Wstern American

Literature lists twenty-two itens on Robinson Jeffers in 1988.
Alimted edition of Jeffers' poem "Fire on the Hills," was
printed by Quintessence Press, Amador City, CA, in Novenber.

"Medea, A Dance Soliloquy” by Jane Brown, drawn from Robi nson
Jeffers' play, was presented in Gakland, CA on Decenber 2, 9,
and 16.



Page 5 Nunber 78

The newly formed Anmerican Literature Association held a four day
conference in San Diego, May 30 to June 2. A Friday panel
chaired by Terry Beers of Santa Clara University, presented the
fol | ow ng papers:

"The Thickening Enpire: Jeffers' Struggle with Hi story" by
Ti mot hy Hunt, Washington State University, Vancouver.

"Robi nson Jeffers: Poet as Superman: A Dial ogue with
Czesl aw M1 osz" by Al an Sol dof sky, San Jose State
Uni versity.

"The Sl eeping Nynph in the Sacred Grove: Silence and
Jeffers' Readers"” by Janes Karnman, California State
Uni versity, Chico.

Respondent was Robert Brophy, California State University,
Long Beach.

After the discussion of several years and rmuch hel pful input,
especially by Robert Zaller, it was decided at the ALA Conference
to i naugurate a Robi nson Jeffers Association, with Terry Beers as
Executive Director. The association ains to pronote and support
Jeffers studies, network scholars interested in Jeffers research,
provide a forumfor Jeffers scholarship at annual neetings of
scholarly societies, neet annually, probably at the Carnel
Jeffers Festival, and issue newsletter materials in conjunction
with the RIN

Robert Brophy has presented three Jeffers papers this w nter-
spring: "Wiitman, Jeffers, and the Pacific Rinm to the
California Studies Association conference, California State

Uni versity, Sacranmento, February 9; "The Drop-off Ciff of the
Wrld: Place in Robinson Jeffers” to the California Anerican

St udi es Association, California Polytechnic University, San Luis
bi spo, May 4; and "Robi nson Jeffers: The Book as Artifact" to
Los Conpadres Con Libros" at the Sherman Library, Corona del Mar,
CA, May 12.

Prof essor Tadeusz Slawek fromthe University of Silesia, Poland,
was a recent guest visitor to Tor House. H's The Dark d ory,
Robi nson Jeffers and his Phil osophy of Man, Earth & Thi ngs
(Katowi ce, Poland: Univ. of Silesia Press), witten in English,
will be released shortly.
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***SEARCH FOR JEFFERS LETTERS* **

The editors of The Collected Letters of Robinson Jeffers (forth-
comng from Stanford University Press) woul d appreci ate hearing
from anyone who possesses information about correspondence from
Robi nson or his wife, Una. Please wite Janmes Karman, Departnent
of English, California State University, Chico, CA 95929-0830.

TWO OBl TUARI ES

James Hart, life-long aficionado and schol ar of Jeffers poetry,
died July 23rd at his honme in Berkeley. H's best known book, The
Oxford Conmpanion to Anerican Literature, appears on nost

scholars' desks. Born in San Franci sco, he graduated from
Stanford University, obtained an MA and doctorate from Harvard
and returned west in 1936 to teach American Literature at U C
Berkel ey for nore than 50 years. He becane chairman of the
Engl i sh Departnent, was vice chancellor of the University between
1957 and 1960, and joined the worl d-fanmous Bancroft Library in
1961, becoming its director in 1967. He edited My First
Publication: Eleven California Authors Describe Their Earliest
Appear ances, one chapter of which is Jeffers' discussion of

Fl agons & Apples, Californians, and Tamar and Ot her Poens. His
American Literature courses al nost always included a vigorous
study and di scussion of Jeffers. H s |atest dissertation-
direction was for Carol Booth Sharon, nentioned earlier in these
Not es.

CGeorge L. Wiite, long-tinme President of the Tor House Foundati on,
geni us behind and pronoter of various Jeffers projects, died July
5'" at the age of 81 in Carnel. Born August 28, 1908, in
Westminster, Maryland, he became a witer, educator, and
publ i sher. Before Wrld War 1l he earned his doctorate in
American and English Literature fromthe University of

Pennsyl vani a. After heading the War Shi ppi ng Departnent during
the early 1940s, he returned to civilian |ife to work for Filns
Inc. (Encyclopedia Britannica) and | ater became president of the
Center for the Study of Instruction for Harcourt Brace Jovanovich
in San Francisco. Wth his wife Frances he noved to Carnel in
1977 and was active in various civic organizations. In the 1970s
he becane foundi ng nenber and, in the 80s, president of the Tor
House Foundation, active in preserving the Jeffers Tor House/ Hawk
Tower conpound, organi zing an outstandi ng cadre of docents, and
bringing stimulating speakers to the Annual Jeffers Poetry
Festival each Cctober.
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In two scholarly endeavors he was especially hel pful--in
encouragi ng, assisting, and fund-raising for the Stanford edition
of The Col |l ected Poetry of Robinson Jeffers, edited by Ti m Hunt
and in early encouragenent of another Stanford University Press
project, The Collected Letters of Robinson and Una Jeffers,
editors Janes Karman, Robert Kafka, and Robert Brophy.

George was a gentleman, soft but firm y-spoken, with a di sarm ng
touch of hunmor who proved hinself totally dedi cated and unusually
conpetent, a visionary during the Foundation's nost cruci al

years.

*kk*x*%x
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PUBLI CATI ON  ANNOUNCEMENT
Cent enni al Essays for Robinson Jeffers, edited by Robert Zaller,
Uni versity of Delaware Press (Associated University Presses):
Expected publication date, 1991.

CONTENTS:

Editor's Introduction

Horace Gregory. "Poet Wthout Critics: A Note on
Robi nson Jeffers.™

Robert Zaller. "Robinson Jeffers, American Poetry, and a
Thousand Years."

Alex AL Vardams. "The Critical Reception of Robi nson
Jeffers.”

Robert Boyers. "A Sovereign Voice: The Poetry of Robinson
Jeffers.”

TimHunt. "Different Throats ... One Language: The Voice of

Robi nson Jeffers.™

David Copland Morris. "Reading Robinson Jeffers: Formalism
Post-Structuralismand the | nhumani st Turn."

WIlliam Everson. "Prefaces to Jeffers."”

Arthur Coffin. "Bricolage and Jeffers' Narratives of the
Twenties. "

R W Butterfield. "Loving to Death: A Consideration of
The Lovi ng Shepherdess. ™"

Robert J. Brophy. "The Emascul ati on Syndronme anong Jeffers
Pr ot agoni sts. "

Dell Hynmes. "Jeffers and Native American Poetry."

Frederic |I. Carpenter. "The Verbal WMagnificence of
Robi nson Jeffers.™

Edward A. Ni ckerson. "The Politics of Robinson Jeffers."

Czeslaw M| osz. "Robi nson Jeffers."”

*kk*x %
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REVI EW6

Songs and Heroes. By Robinson Jeffers. Edited by Robert Brophy.
(Los Angel es: Arundel Press, 1988. 29pp. $185.00; 250 copies).
Revi ewed by Robert M Kaf ka.

In the weeks followi ng the publication of Flagons and Appl es
in 1912, young Robi nson Jeffers purposefully began a new project.
Havi ng returned to Pasadena from Hernmosa Beach, he wote Una,

"The Mss . . . | brought fromthe beach were the ones | need to
conpi |l e Songs and Heroes -- your book." But soon, with nmarriage
approaching, life "becane nore interesting than anybody's book,"

as he recalled years later, and the plans for Songs and Heroes
were finally dropped. Nothing is known with certainty of its
proj ected contents except that Catiline was to be represented
anong the heroes in a sonnet--"seens to nme he'll nake a good
shocking kind o' one," Jeffers wote Una at the tinme. Probably
other classical figures were to be included; references to

Al exander, Al cibiades, and Sulla, anbng others, appear in
Jeffers' correspondence with Una at the tinme he was planning this
coll ection. Though the two sonnets on Al exander and Al ci bi ades
finally brought forward for publication in 1925 as "Two Garden
Mar bl es” seem too polished--at least in their final form-to
date fromthis period, they suggest what Jeffers nay have had in
mnd for the "Heroes" section of his book. Both are descriptive
sonnets based on material in Plutarch, whose Lives Jeffers had
recently reread.

This sl ender volune of juvenilia issued under the title
admttedly bears little resenblance to Jeffers' project. As a
collection, it |lacks coherence and a sense of order; these are
poens, as Brophy points out, rescued fromoblivion only by Una's
I ntercession, and their context has been fragnented or | ost.

I ncl uded are twenty-two poens, all but one hitherto unpublished,
that were acquired a few years ago by California State University
at Long Beach. But if the title may not quite fit the poens--
there are not many heroes here, shocking or otherw se--the
contents justify i1ts use, both because of the preponderance of
bal l ads and lyrics, and because this collection conprises the

| argest surviving group of Jeffers' manuscripts that date from
the period 1910-1913. Indeed, it is probable that many of these
ver ses--though by no nmeans all--woul d have been included had
Jeffers carried through his plan.
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Songs and Heroes docunents sonme of the paths that Jeffers
tried and rejected in his search for originality. Aside froma
hal f dozen poens of the Flagons and Apples variety, pleasantly
conpetent ballad stanzas on |love and the |lovelorn that Jeffers
could turn out with evident ease, there are sonme surprises here.
One untitled poem for exanple, reveals Jeffers in a Decadent
attitude. It begins, "lIs it corruption of the mnd that nakes/ M
| ove so hard hard genli ke eyes of snakes?" and ends:

Had | been Adam shut in idle Eden,

| would have fallen, tho by Eve unbi dden,
Not for the magic apple, but because

It had foamon it of the serpent's jaws.

Jeffers' famliarity with the Pre-Raphaelites may have
suggested the nediaevalismof a ballad titled "Ellen's Song," as
well as the lush opening lines of "A Silhouette"” that bring to
mnd a DD G Rossetti canvas:

Agai nst the open wi ndow s bar she stands,
Gazing far far o' er the vacant violent |ands,
Vast |ands the purple m st of sunset veils.
That ivy clinging to the window trails

Its vel vet | eaves against her arm to tw ne
Sl ow verdant tendrils of the living vine

In the divine soft twilight of her hair.

The poemis otherwi se remarkable for its i mobderate experinent-
ation in consonance. Apart fromthe nine "v" sounds in the |lines
above, there are fourteen nore in the remai ning el even |lines of

t he poem which ends enigmatically with the lady' s eyes veiling
"the inviolate nystery” of the old "imuortal vision verified."
Not surprisingly, the overuse of the device serves to obscure
rather than to reveal the sense. Still, this is sonething newin
Jeffers' devel opnment; extreme nusical experinmentation occurs
neither in Flagons and Apples nor in the earlier college verse.

O her poens puzzle by the elusiveness of their allusion, yet
provide interesting sidelight into Jeffers' interests and
activities during a period in his life for which very little

information is available. "The Titan" is a neditation on
immutability, but the titanic voice is unidentified and the
meani ng of the turn in the final couplet is enigmatic. "First

Chorus from Euphorion,™ thirty-eight lines of extended simle in
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a single sentence, would appear to be a translation froma

cl assical or Germanic source, judging fromtitle, content, and
manner - - but no source has yet been identified. "Il Lanento--
Mozkowski " is an elegy for a dead hero with curiously specific
references--but the identity of the hero is unclear. The title,
allowing for a sinple orthographical error, mght be taken froma
pi ece for piano by Mritz Mszkowski, whose parlor nusic, though
now out of fashion, was very nuch in vogue in the early years of
this century. Interestingly, Mszkowski's works were sonetines
included in the recitals of Leonora Montgonery, a product of the
Los Angel es Music Conservancy. Leonora was one of Jeffers
romantic interests in 1~10; possibly she played the piece for him
at her honme in Hernbsa Beach, the town in which Jeffers was
roomng at the tine.

| ndeed, one intriguing aspect of this collection is bio-

graphical. Mention of cedars and firs--trees of the northwest
coastal forest--identifies Lake Washington as the |locale of "On
the Lake." Jeffers wote at |east two other poens by the sane

name Wi th Lake Washington as a subject. One he published in

Fl agons and Apples; the other (preserved in a transcription by

Mel ba Bennett 1 n the G eeson Library at the University of San
Franci sco) he sent to Leonora Montgonery. Both clearly date from
Jeffers' first residence in Seattle in 1910. The poemin this
col l ection m ght have been witten at the same tine--though the
fact that it is typed on the sanme kind of paper as "The
Condemmed, " an ironi cal poemthat possibly shows the influence on
Jeffers of Wllard Huntington Wight, may argue for the |ater

resi dency when Jeffers canoed on Lake Washi ngton with Una just
before their wedding in 1913. "The Riding," with its references
to faithl essness and forgetful ness, mght refer to one of

Jeffers' horseback rides along the beach at Santa Barbara with
his cousin George Evans during the summer of 1912, when Una was
away in Europe. And the sonnet "Two Mdre Arts,” which, like "La
Tour D Ebene,” is a tentative attenpt to define an aesthetic, is
primarily interesting as a conmenoration of the westling matches
Jeffers engaged in at Hernbsa with the Stookey brothers during the
period 1908-1910. O her bi ographical inferences nmay be |ess

obvi ous, but will not be hard to draw.

A deci sion was nmade not to overwhelmthis little collection
with editorial apparatus, and though sone readers may w sh for
nore than the single page each of introduction and notes
provi ded, Brophy's coments are appropriately succint and
informative. There is, however, one substantive om ssion: the
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typescri pt of "The Bacchantes"” bears a cancell ed dedication to
Maud All an, a dancer who at the tinme was conpared to |sadora
Duncan. On tour in the spring of 1910, Maud Allan perforned in
Los Angel es, where Jeffers no doubt saw her--acconpani ed, we may
suppose, by either Leonora Montgonmery or Una Kuster, each of whom
nurtured keen interests in dance and nusic, arts that Jeffers was
nore or less indifferent to.

O nore presentational consequence than the editorial
brevity are two obvi ous typographical errors in "Ellen's Song."
In line 7, "have" should read "gave" and the first word in |ine
11 should be "At", not "A". It is regrettable that these errors
shoul d occur in the mai den appearance of this poem and in a
volune that is remarkable for its artful printing, extraordinary
texture of paper, and tasteful binding.

The gradual restructuring of Jeffers' interior world, a
process that eventually led to the discovery of his voice and the
expl osive poetry of the 1920s, did not begin until a few years
after these poens were witten. Here we find Jeffers stil
searchi ng anong his experiences for subject and thenme, and
attenpting to fashion appropriate verse-forns. This collection,

t hough randomy ordered and m ninmally annotated, uniquely
docunents that search--and therein lies its val ue.

The Tribute of His Peers: Elegies for Robinson Jeffers.
Edited by Robert Zaller. (Carnel: Tor House Press, 1989, xxxiii,
84 pp. $6.00). Reviewed by Robert Brophy.

Robert Zaller, editor of this beautifully constructed little
bookl et, reiterates and denonstrates a thesis al so used by Dana
Goia in his synposiumessay nentioned below. It is not the
critics but the poets who acknow edge and, out of their own
personal need, give us insight into Robinson Jeffers. Here Zaller
has gathered fifteen poets, nost being securely successful ones if
not all fanous, who approach the phenonenon of the "stone nmason of
Tor House" out of a kind of necessary pilgrimge, revisit his
couRtry, and respond to the chall enge he nost evidently poses to
each.
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It seens a toss-up whether one should read the poens first
or Zaller's introduction (xv-xxxiii)--perhaps the w sest way
woul d be poens first and last with Zaller's perceptive,
chal | engi ng, and non-condescendi ng remarks i n-between.

It may be a disservice to attenpt to capture sone of
Zaller's essay in summary. The editor so works his poens in
sequence that he can display a succession of interfacing, very
personal poetic evocations. Everson he watches firnly bal ancing
| oss with nature's acceptance in his "The Poet is Dead.” In Tim
Reynol ds' "The Stone-Mason" he finds a re-evocation of a coast by
a poet who discovers Jeffers to be already part of the |andscape.
I n Robert Hass's "The Return of Robinson Jeffers"” he w tnesses
Jeffers being corrected for his refusal to identify with
suffering humanity and nake a place for it. In Czeslaw M|losz's
"To Robinson Jeffers"” he experiences a fell ow poet's
consternation confronting an alien vision that can neither be
accepted nor dispelled. Alan WIllianson's "For Robinson Jeffers”
speaks to himof an isolate's integrity, beyond the glib put-
downs of critics. |In James Tate's "Failed Tribute to the
St onenason of Tor House" he senses an ironic self-deprecation in
whi ch nodern words fail and the spectre Jeffers finds hinself in
suburbia. WIliam Stafford in "After Readi ng Robi nson Jeffers”
suggests to the editor a sharing with Jeffers of a pain so deep

it enforces isolation. In WlliamPitt Root's epistolary "Dear
Jeffers” he notes the "suckertrap" community that would profit by
Jeffers but understands none of him In TimHunt's "Thoughts of

Jeffers and Tor House" he feels the anguish of Jeffers
underlying horror of the soft and perishing stuff which was even

his poetry, "an imagination of fire and slinme.” In John
Brugaletta's "Jeffers' House" he hears Jeffers' own "passionate
affirmation of nmeaning in the face of the void." He watches

Adrienne Rich's "Yom Ki ppur 1984" westle with Jeffers

preference for solitude and rejection of nmultitude, as she asks
what is solitude to the Jew in the pogrom in the ever-pursuing
Hol ocaust. I n Diane Wakoski's "The Cap of Darkness" he sees
Jeffers becone inplicit guide in Wakoski's search for self-
definition and rejection of establishnment poetics. In "Honage to
Robi nson Jeffers" he identifies with Peter Dale, seeing the world
fromJeffers' bed-by-the-w ndow, awed at religious truth evoked
wi t hout dogma. Zaller ends comments (passing over his own fine
"Poet, Be Wth Me") with a tribute taken from W IIiam Hotchkiss's
"For Robinson Jeffers": "You were the nmaster spirit... For ages
will come to pay you reverence: you saw to the nystery/And stil

|l oved it, you fleshed the bones of the swan.™
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Quarry West, Nunber 27, "Robinson Jeffers: A Synposium™

Edited by Al an Sol dof sky. (Santa Cruz: Porter Coll ege,
University of California. pp 71-135. Single issue price $7.00).
| ssue reviewed by Robert Brophy.

Quarry West, edited by Ken Weisner, is issued twice a year
from Porter College of the University of California, Santa Cruz.
It publishes poetry, fiction, nonfiction, translationst short
pl ays, graphics, and articles on poetics and aesthetic theory.
Rel eased in May 1990, Nunber 27 features a Robinson Jeffers
synosi um under the guest editorship of Al an Sol dof sky.
Contributors are fell ow poets Carolyn Kizer, Dana G oia, D ane
Wakoski, Al an Sol dof sky, and WIlIliam Everson (who will be al so
recogni zed as one of Jeffers' key interpreters), along with Jim
Houst on, anong other things a fiction witer of Santa Cruz; Terry
Beers, the newly chosen Robinson Jeffers Association's executive
director; Patrick Murphy, who has witten three or four
i nnovative Jeffers essays in recent journals and teaches at
| ndi ana University of Pennsylvania; TimHunt, editor of The
Col | ected Poetry of Robinson Jeffers and newy at University of
Washi ngt on, Vancouver; and Sharyn Bl unenthal, professor at
California State University, Long Beach's Departnent of Radio,
Tel evision, and Filmand currently working on an hour-1| ong
Jeffers docunentary for PBS, titled Rock and Hawk.

The variety of approaches to the appreciation and criticism
of Jeffers, as represented here, is refreshing. Jim Houston's
critique of one of Jeffers' nore successful narratives,
"Necessary Ecstasy: An Afterword to Cawdor,"” intinmately rel ates
Jeffers' Hippolytus-Phaedra plot with the majestic Big Sur
coastal hills just north of Point Sur, that |andscape being chi ef
actor and protagonist, according to Jeffers' own words. Carolyn
Ki zer's "Robinson Jeffers" is |argely autobiographical ("MW
parents nearly named nme Tamar"); she recalls her nother reading
Jeffers to her fromher earliest childhood and the inpact of
Jeffersian i magery, cadence, and vi sion.

Dana Goia' s thesis in "The Com ng Jeffers Revival"™ is that
t he groundswel | reassessnment and appreciation of the poet is
com ng not fromacadem c critics, who are nore interested in
i deol ogy than literature, but from poets, especially those
moak:ng i n non-aut obi ographi cal narrative fornms and searchi ng for
nodel s.
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In his "Robinson Jeffers' Post Mddern Poetry," Terry Beers
notes the irony in the currently popular critical school of
Deconstruction overl ooking of Jeffers. Beers invites the reader
into the lyric "The Place for No Story" using deconstructioni st
terms and strategies, finally concluding that his approach m sses
the point: to Jeffers, nothing human, including | anguage "ever
transcends the concrete manifestations and the el usive process of
t he cosnos. "

Patri ck Murphy's "Robi nson Jeffers' Heroes: Divided and
Resi sting" devel ops the thesis that Jeffers presents, in
characters from Tamar and California through Hoult Gore and the
ol d man i nhumani st, exanples for the reader's resistance through
interpellation to ideol ogies and he provides the occasion to
investigate the "possibilities and 1 mtations of resistance.” He
sees this character-com ng-to-new consci ousness a paradi gm for
humani ty and a necessary prerequisite for the survival and forward
novenent of the biosphere . . . concordant with planetary
evol ution."

TimHunt's "Once Upon a Manuscript" conjures up a Jeffers
much nore involved in his "Descent to the Dead" poens than the
voice in the final text first mght |lead the reader to hear. The
mar gi nal hints, the stanzas cancelled or transmuted urge himto
read the final text nore deeply and he reflects on this for us.

In "Notes froma Fil mmaker's Journal” Sharyn Blunenthal lets
us share in her own introduction to Jeffers and reveal s herself
finding in it a strategy for bringing the reader into the poet
and poetry. She sees herself and the reader torn between the
aest hetic experience of the poemis power and the human drama of
the Iives of Robinson and Una.

Di ane Wakoski ("Robi nson Jeffers: Anerican Socrates")
anal yzes Jeffers' intent and inpact in light of I.F. Stone's
recent study of the G eek philosopher, finding the poet
constantly turning on paradoxes, pulled between the inhumani st and
the tragedian in hinself.

Al an Sol dof sky's "Anti-Mdernismand a Thousand Years"
traces the maturing of Jeffers' inhumanismfroma total denial of
the refl exive and personal voice to an acconmodati on with that
voi ce enbracing suffering humanity within the beauty of the non-
human wor | d.
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Finally Kevin Hearle's "An Interviewwith WIIliam Everson”
t akes the reader through a whol e spectrum of Everson insights
into Jeffers' cosmic vision and poetic intent, sexual fixations
and grow h, his invocation of archetype, violence, and astrononic
i magi nati on.

The synposiumnot only offers a variety of insights and
investigations but is a nodel of brief exploratory essays which
rivet the attention, make their point, and then conclude | eaving
t he reader nore breathless than burdened.

[ Note: For the sake of clarity, the reviewer has revised
par agraph 2 on page 15 for internet presentation. 3/27/2001]

*kk*x*%x

JEFFERS COUNTRY FOR SALE

The follow ng are excerpts fromtwo letters, slightly altered, to
the Director of Planning & Building Inspection, Mnterey County,
at Salinas. The first was occasioned by a PUBLI C NOTI CE posted
at Kasler Point on the Big Sur Coast in March 1990. 1In barely
readabl e j argonese, the NOTICE proclai ned a wai ver of the need
for public hearing regarding Transfer Devel opnent Credits at
Kasl er Point. The current coastal conpromse with private
property interests involves limting devel opnment of buil dings or
ot her | andscape changes to areas that cannot be seen from H ghway
One and roughly from Carnel Hi ghlands to below Big Sur. Persons
who own or buy property here can have devel opnent credits
transferred to | and (not otherw se avail able, evidently) which

ei ther cannot be seen fromthe highway or which |lies between the
Hi ghl ands and Car nel .

The first letter had the unexpected effect of blocking the
executive order. The second letter, which followed nuch inquiry,
negligi ble enlightennent, and a great deal of mystification,
expresses the witer's frustration and finally a decision to

wi t hdraw the formal conplaint for |ack of resources and concern
over nere obstructionismin a matter already deci ded.
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The "we" reflects eighteen students of a Jeffers sem nar who were
touring "Jeffers Country" that weekend and who first discovered
the NOTICE. The Pico Blanco reference takes notice of a very real
possibility that the beautiful nountain (see Jeffers' lyric
"Return") may still be reduced to a |ine quarry through a

conbi nati on of federal |easing and private | andownership.

2 April 1990
Dear M. Slinmon:

| nyself [Robert Brophy, sem nar director] have lived in
California all my life and treasured its beauty above any ot her
place. | have raised ny children here and given to them | hope,
an equal reverence for the | andscape of this the Gol den State,
the "Continent's End," the closure to three thousand years

m grations.

For nme the greatest beauty, dramatic and breathtaking, is the 21
mles between Carnel and Big Sur. | have loved it since the
1930s when ny parents introduced ne to its majesty. It is all of
a piece; every turn of H ghway One reveals a new vista, not of

| ovel i ness because that word suggests a | esser beauty, but of
awesone, stunning grandeur.

The glory of that |andscape is what Jeffers calls its
“Inhumanism"”™ It teaches us to uncenter ourselves from our

par ochi al concerns, from our species' arrogance, its nyopia, its
megal omania. It teaches us that there is a presence bigger than
oursel ves, nore num nous, nore transcendent. It is, initself, a
wondr ous revel ati on of God whom Rudol ph Otto terns the "Mysterium
Tremendum ™ It is "inhuman" inasnmuch as it is witness to the
greater world into which we fit as one speci es anong many, one
fragnment of an Overwhelmng Reality. It inbues us with humlity.

We as Californians presunably can do little about the relatively
few human structures which already dot this incredible coast.
Sonme have historic value; others are necessary evils since the
litigation for renoving themwould be prohibitive. To an extent
t hey serve a purpose--that of enphasizing our human

i nsignificance and precariousness against the vital, violent, and
overwhel m ng force of the coast. But fewer is better.
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Al t hough the syntax of your PUBLIC NOTICE refers the words to the
California Coastal Conservancy's anmendnent, the phrase "of a

m nor and trivial nature" seens, in its nean spirit, to refer to
the coast itself at Kasler Point. The inpact of your decision
transfers the val ue-judgnment to the | andscape. The | anguage of
the NOTICE is so typically vague and | egal ese that one is left to

guess what is afoot. It takes little imagination to infer,
however, that nore buildings are going up and do not want to be
subject to full public review as required by the permt. | am

truly appalled and outraged by this and hereby enter ny vehenent
protest and chal | enge.

Once an easenent is given and any building permtted, the blight
of such structure, whatever it be, reaches Into perpetuity. It
steals fromour children's children; it dimnishes the future.
Private property rights have amobunted to idolatry in the Western
Wrld. The Indians knew better than we. They built tenporary
dwel I'i ngs and burned them periodically and noved on. They could
not understand fences and surveyor stakes.

We have, as a race, denolished much of God's gift by the
property-right nmentality; we clear-cut forests that have stood a
t housand years; we dam a gorgeous Hetch Hetchy Valley to nmake a
wat er storage tank for a burgeoning San Franci sco popul ati on.

But, on a hopeful note, we as a race have begun to awaken to the
responsibility we have to place, to environnment--not just
selfishly (for we need revise our priorities if only to survive)
but unselfishly. Qher species have rights; even the | andscape
has its inviolable holiness. W once thought of ourselves as
masters and stewards, though we were nostly spoilers; now nore
and nore we are noved to accept a place on earth as co-

i nhabitants. W try to fit in rather than west to our will.

What your ruling does is give disproportional and unjustified
privilege to one individual (or several). At the sanme time the
ruling would take away forever (for who will give up such
property usage once granted) frommllions who, whether they know
it or not, are nourished and taught by this God-gift of beauty,
this |l esson in transcendence and humlity.

We sense behind the NOTICE and its claimof jurisdiction a |egal
and mat hematical mnd-set which is difficult to speak to. It
deals in parcels and lots, in surveyor's neasurenents. The sane
mnd is said to have consi dered the nunber of gallons which a
damm ng of the Colorado Ri ver would provide by filling the G and
Canyon.
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Qur anger urges us to forbid you in God's nanme to steal from us,
to commt this sacrilege, to deformand desecrate, to reduce a
common heritage to private privilege. W choose, rather, to
appeal to your sense of the greater good for us all.

| f we have grossly overread your NOTICE, we would gladly be
corrected. W feel conscience-bound to insist on a full |egal
process that mght prevent further contam nation of this treasure
and magni ficence. W mght here begin to draw back fromthe
headl ong devel opnent syndrone, hidden under various guises, which
continues to be our curse upon the good Earth.

20 April 1990

We have been informed now that the tortured | anguage of the PUBLIC
NOTI CE whi ch we found on Kasl er Point does not nean construction
will be cutting off or degrading the view, but will be doing the
sane el sewhere further north. It is ironic that the great Carne
phot ographer and aut hor of "Jeffers Country," Horace Lyon, took
his final photos of Jeffers, late in the poet's life, standing

agai nst the pristine hillside of the Victorine Ranch, which is now
so conveni ently being subdivided for the |ucky few.

No doubt we are purists. W want NO devel opnent on the coast.
Qur instinct is to oppose every effort at conpromse. It seens
to us that what we have here is a Gane which has these rules:

1) buy here on the "viewshed," 2) we will forbid you to build,

3) to honor your private property rights, we will give you
credits to build on a scenic second site (which is not avail able
to others).

W really object to it ALL and that is probably our irremedi able
problem W are not into conpromi sing. W don't agree that the
beauti ful |and should be protected only fromthose devel opnents
whi ch woul d be seen fromthe Coast H ghway. This is not our
definition of preservation; the coast should be treated as

wi | dnerness area--the kind which psychol ogi sts say we need for our

psychic survival. The TDC conpronise inplies the com ng of any
nunber of bU|Id|ngs--beIOM/the shoul der Iine of the road or in
this or that gulch or up that canyon. It means flora and fauna

i npact, increased traffic, off-road vehicles, RV parking,
turnoffs, and access roads.
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Qur argunents still stand. Private Property Rights are the God.
Those wi th Money, Power and Lawyers win out. Natural Resources
of Mystic Beauty and Soul - Expandi ng Grandeur, the heritage we
woul d | eave our children--are | ow on the Governor's and the
State's priorities. W can put hundreds of billions into B-2
Bonbers for sabre-rattling. W can dole out to agribusiness,
mllions in welfare paynents, but we can't take care of the
Commonweal .  That seens to be a given

We do not like the laws. For instance, the PUBLIC NOTICE did not
have to be nmade public, but was posted, as we understand it, at
only three places al nost inaccessible on Kasler Point itself. W
cannot personally accept the hierarchy of values we live by.

Bruce Wool pert can still threaten to reduce Pico Blanco to a |ine
gquarry. Qur President may approve offshore drilling and endanger
all marine species. In "Novenber Surf" Jeffers thought we as a

race were bringing eco-disaster on ourselves which would return
us to a cave civilization. People used to |laugh at his supposed
m sant hr opy, but some of us laugh less as we see the world turn.

*kk*x*%

ON HELEN VENDLER: A RESPONSE TO TI M HUNT
[RIN 77:13-22, 22-25]

By Robert Zaller

Dear Tim One nust give the Devil her due, surely; but why so
much nore? Vendler's venonous review of Rock and Hawk takes its
pl ace beside Wnters, Blacknur, and the rest of the academc
mtes who periodically try (and eternally fail) to bury Jeffers.
Must we dignify this old and tattered party line with the nane of
the argunent? Vendler's shortconmngs as a critic have been noted
by others, but this reviewisn't criticism it's hatchet work.
There have been good critics who have put forward forceful
argunents agai nst Jeffers; | think of Delnore Schwartz and
Cl enent Greenberg. One can respect themin disagreeing. Vendler
has no argunent. She sinply states, with a couple of quotations
for effect, that Jeffers' devel opnment was arrested at the age of
thirty-five by noral cowardice ("timdity" is her euphem sm and
that what he wote was in any case a species of prose--bad prose,
imtation Cicero. W have heard this before, except for the
ﬁharge of cowardice that places Vendler in a Rogue's Gallery al
er own.
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| "ve searched in vain for the connection you espy between Vendl er
and the introduction to Rock and Hawk by Robert Hass. Hass
essay is a thoughtful meditation on a poet he has lived with for

a long time, synpathetic even where critical. Vendler raids it
for negative adjectives, wenched out of context to fill up her
own enpty case. It is nothing newto see Jeffers' work as

reflecting "a continuing intellectual and enotional drama;" the
sanme could be said of nost other poets of value. What Vendl er
does is to deny that drama any conscious articulation in Jeffers,
thus relegating himto the sub-artistic. | see no ground here
for engagenent between Hass' nuanced view of Jeffers' devel opnent
and Vendl er's denial that there was any devel opnent in the |ast
forty years of his career. As for the preposterous canard that
acconpanies it, how need one denonstrate that the creator of
Tamar Caul dwel |, Arthur Barclay, the Jesus of "Dear Judas," or

t he Hanged God of "At the Birth of an Age" had courage sufficient
to the needs of his art?

Vendl er' s bi zarre readi ngs of individual poens are on a par with
her general observations. How anyone could find the third stanza
of "The Bl oody Sire" an "instinctive conjunction of beauty, sex,
religion, and nurder,"” or the irony of "Cassandra" an attenpt by
Jeffers to exalt hinself "above both gods and nen" is a mystery,
but one | fear not worth pondering. And how account for the

grot esque m sreading of "On an Ant hol ogy of Chi nese Poens"” as an
i nvoluntary confession of Jeffers' own failed aesthetic?

There is a famliar strategy at work here, to dismss Jeffers as
"a notable m nor poet” who nanaged to give an "adequate"
description of some California "scenery." The banality of the

| anguage perfectly mrrors the superficiality of thought. If
Jeffers had been "braver," Vendl er suggests, we mght read him as
we read M| osz--a backhanded way, one presumnes, of correcting

M| osz hinself for having acknowl edged Jeffers' stature. You
observe that "Vendler won't be easily convinced" to change her

m nd about Jeffers. My | suggest that this is a project whose
priority seens as low as its feasibility? By all neans, let us
wel come and engage responsible criticismof Jeffers. By the sane
token, let us not validate ad hom nen attacks dressed up as such.
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The choi ce of position you offer between Hass and Vendler is

i ndeed "different than the one many of us have held,"” but why
must we nmake it? Hass clearly sees the best of Jeffers in the
lyric poens; Vendler denies that they are lyrics or poens. |
don't see how either viewpoint |eads us toward the "adequate
defense for the narratives" you' ve called for. | wonder, too,
what such a defense need consist of. Like any poet, Jeffers has
his greater and his | esser achievenent; if | defend Cawdor, nust |
defend Mara equally too? Mist we prove that the narratives are
poetry, and by whose standard and to what purpose nust we prove
it? It seens to nme that the ultinmate value in any body of work
is the scope and coherence of the vision it projects. | continue
to find Jeffers' vision a challenging one, and to search for new
ways of expressing nmy sense of it. By all neans, let us show how
his line responds to the pressure of that vision, how stress and

i mge shape and are shaped by it. But |let us renenber too, that

the best criticismcan only testify, never denonstrate. 1In the
| ast analysis, | can no nore "refute"” Vendl er than she can
persuade ne. It is, as Jeffers hinself suggests in the poem

Vendl er so wetchedly m sreads, "a noral difference perhaps,” for
what is the aesthetic sense but the noral court of |ast resort?

*kk*x*%x
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MJ. MJRPHY MASTERBUI LDER AND TOR HOUSE
By Robert Brophy

MJ. Murphy was an early building contractor in Carnel. Fromhis
first house built in 1902 on Mssion Street at age 17, he
constructed nore than 300 homes of "charm and character” as well
as Harrison Menorial Library, parts of the Pine Inn, the La Playa
Hotel, and ot her noteworthy structures.

In April of 1990, the Gty Council of Carnel-by-the-Sea
designated the M ssion Street house, the forerunner of the
"Carnmel Cottage," as its first historic building, agreeing to
all ow the house to be relocated at one of the |lots at Lincoln and
Si xt h Avenue, where as a synbol of Carnel's historic beginnings
it can be saved fromdenolition and turned into a neeting house
"where friends can gather for a gane of chess, a |ight snack

good conversation, taped nusic and an opportunity to view Carne
nmenorabilia. ™'

MJ. was the builder of Tor House. Una thus describes the event:
"I'n 1919 we built Tor House on a knoll where stones jutting out
of the treeless noor rem nded us of tors on Dartnoor. CQur
favorite wal k had been along the grass grown track that wound
around the Point. At that time there were no houses, except for
Reanmer's and the Driftwood Cottage, beyond Philip WIlson's at
14t h and San Antonio; instead acres of poppies and many col ored
wild flowers spread out |like a mllefleurs tapestry, and golden-
breast ed neadow | arks sang enchantingly fromevery | upin bush.’

Mel ba Bennett gives particulars of the building plans: "The
Jefferses had decided to use granite rather than the perishable
chal kst one, and engaged a contractor named Mirphy, and the stone
mason Pierson of Monterey. Heavy granite boulders were lifted
fromthe beach to the construction site.

Una then takes up the narrative, detailing her husband's part in
the project: "The anxiety of these years (and the children)
seened to bring to maturity a mnd which hadn't rmade itself
really face things until then. It was then, too, he did his
first manual |abor. W had bought the land on the cliff here
outside the village in spring 1919 and had let the contract for a
smal | stone house (finished early August 1919). It was far
outside the village and was going so slowy we decided to try to
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get the contractor to hire RJ. so that he could keep an eye on
the nen. R J. hadn't any skill of any kind so he did the hardest
and plainest job (at $4.00 a day, | think), m xed nortar and
carried the hod to the master mason. It was thus he learned to
handl e stone, and the craft of nmason which led to years of
bui l ding (garage, tower, walls, etc.)."

Donnan Jeffers fills out the picture: "As soon after the G eat \War
as buil ding was possi ble, Una and Robi nson bought sixteen of the
little lots, including those that contained their beloved tor, and
had soon engaged M J. Muirphy, a pioneer building contractor of
Carnel, to erect a small house for them Una had very speci al

i deas as to what the house should be. It nust be small and built
of stone and in appearance it nust resenble a Tudor barn that she
had admred on a trip to England seven years before. Perhaps she
had a phot ograph of the barn or perhaps from her description,
Robi n drew a rough sketch for Mirphy."

Donnan conti nues: "Soon foundati ons were bei ng excavated, by

hor se-drawn scraper and pick and shovel, and the first stones put
in place. Mirphy constructed a wooden railway fromthe shore to
the top of the cliff and on this little car, pulled by horses,
drew t he stones up fromthe beach.”

O the contractor, Donnan recounts: "Mirphy was a burly Irishman
of great strength and endurance, and he worked right along with
his men. Robin, in later years, often spoke of once watching him
on the beach holding a crowbar while one of his worknmen w el ded a
sl edge hammer to dislodge a boulder. The workman m ssed his aim
and brought the hamer down on Murphy's armw th such force that
it would have broken that of a | esser man. Mirphy's only

reaction was to exclaim 'Quch! Be nore careful, dam it!"' and he
went on hol ding the crowbar."

This spring (1990), Rosal ee Murphy d adney, one of Miurphy's twin

daughters, sent to Jeffers' son Garth the orlglnal billing
estimate, in Murphy's handwiting, for Tor House. To a
contenporary eye, used to the overwhel mi ng conplexities of
buil ding materials, labor-skill division, and nyriad and m nd-

staggering costs, it is starkly sinple, austere, and beyond any
i magi nabl e cal cul ation of equi val ent dol | ar val ues:
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May 17, 1919 Jeffers
Lunber 570. 00
Fi repl aces 110. 00
Pl unmbi ng 275. 00
W ndows 95. 00
Fl oors 30. 00
Wring 20. 00
Cesspool 35. 00
Har dwar e 35. 00
Stairs 75. 00
Cases 35. 00

(W ndow casi ngs]
Labor 250. 00
St one work 550. 00

2080. 00 3/ 2250 (These figures are
750 unexpl ai ned; perhaps

Profit & Ins. 150. 00 3 a cal cul ati on of

2230. 00 50 install ments.)

The Murphy-connecti on endured through the years. The tw n baby
carriage that appears in early Jeffers famly photos was | ent from
the Murphy twins. |n response to a query about the $20 for

wiring, Garth Jeffers has recently replied: "ltem No. 6 on the

estinmate i s

a bit puzzling since there was no wiring in Tor House

until after the war. Rosalee can't explain it either. At |east

Donnan and |

got the $20 back several tines over. After MKke

retired around 1940, we used to neet himfrequently in bars where

he liked to
around. "®

NOTES

nmeet his friends. Qur noney was no good when he was

1. Fund-raising letter, 8 May 1990, circulated by the First

Mur phy
2. Car ne

Steering Commttee, P.O Box 3959, Carnel, CA 93921.
Pi ne Cone, 10 January 1941, quoted in Mel ba Bennett's

The Stone Mason of Tor House (Los Angeles: Ward Ritchie,

1966) ,

pages 87-88.
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3. | bi d.

4. Robi nson Jeffers Newsletter, 53 (June 1979), page 9,
reprinted in The Robinson Jeffers Newsletter, A Jubilee
Gat hering, 1962-1988 (Los Angel es: Ccci dent al
Col | ege, 1988), pages 112-113. The sane issue of the
RIN contains a "plot plan" for Tor House, a to-scale
property nmap showi ng | ocati on and di nensions of the
bui | di ngs, gardens, |awns, garages, and tower (page 25),
and an assessor's map detailing the lot division for the
property bounded by ocean View Avenue, Stewart Way, and
Sceni ¢ Road (page 26).

5. The RINis grateful to Ms. Rosal ee Murphy d adney and, in
turn, to Garth Jeffers for making this docunent avail abl e.

6. Letter dated 26 April 1990, RIN archives.

*kk*x*%x
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| NHABI TATI ON I N THE PCETRY OF
ROBI NSON JEFFERS, GARY SNYDER AND LEW WELCH

By Eric Paul Shaffer

In his celebrated essay, "Wl king," Henry David Thoreau
calls for an "Anmerican nythology." Realizing that inhabiting the
| and woul d be nmuch nore difficult than occupying the New World,
Thoreau asks, "Were is the literature which gives expression to
Nat ure?" (Portable 616-17). Thoreau's early call for
i nhabi tati on went unheard or was not understood; however, he
continued to wite of the significance of giving expression to
nature. Wat Thoreau was noting was a |ack of native know edge
and intelligence about the | and where he and the rest of that
generation of first Anericans were born and lived. Al of their
nmyths were foreign to the soil of which they were made. Thoreau
was m ssing what he realized were the stories, poens, and songs
native to the nature of a particular place, and these are what |
call "the nythology of ecology.”™ The particular and useful
know edge of the aninmals, plants, seasons, and geography of a
pl ace i s what humans pass al ong the years to each other in the
nmyths that they tell and re-tell. The lack of this know edge is
what makes the foreigner truly foreign, for he brings his
knowl edge of his forner place and superinposes it on the new
pl ace. Thoreau did not want to establish nyths from other |ands
in the new world; he wanted to di scover the autochthonous nyths
of Anerica. In "Ktaadn," Thoreau shouts,

Tal k of nysteries! Think of our lives in nature--
daily to be shown matter, to come in contact with it--
rocks, trees, wind on our cheek! the solid earth! the

actual world! the conmmbpn sense! Contact! Contact!
Contact! \Who are we? VWere are we? (135)

"The commpbn sense" enphasi zes the tangi bl e and present rather
than the distant in tine and space, and Thoreau's Wal den is
partly an experinent in inhabitation. Thoreau discovers that his
wanderi ngs through the countrysi de becone his wonderings as well;
the result is that his intellectual speculations are grounded as
firmy in where he is as the trees that shade his little shack.
He finds that where he is determnes to a great extent who he is.
Gary Snyder, the actualizer of Thoreau's theorizing, nakes the
sanme equation of person and place when he states in his essay,
"Re-1nhabitation,” that "knowi ng who and where are intimately

i nked" (Ways 64). Snyder's extension and realization of
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Thoreau's i deas makes the fusion of the many kinds of know edge
of place, the nythology of ecology, an inseparable part of the

i nt er-dependent co-creation"” of people and place (Snyder, Hold
132). For if Thoreau stresses that a true Anerican mnythol ogy
nmust arise from speaking for nature, and frompreferring wldness
to tameness, then Snyder stresses the notion that nature neans
here, right where you are, the people, wildlife, and | andscape
around you now. Direct study of ecology, the conplex of natural
inter-relationships of the environnent, is the beginning of a

nmyt hol ogy for the place inhabited. As Snyder points out in "The
| ncredi bl e Survival of Coyote,” "[t]here are specific things to
be | earned fromeach bird, plant, and aninmal--a natural systemis
a total education--and this learning is noral as well as being
useful for survival" (Ways 87). Learning the ways of the place
you |ive occurs on the physical, nental, and spiritual |evels
simul taneously and requires the integration of these different
sorts of know edge; this is inhabitation.

As Thoreau does, Gary Snyder notes the "very cl ose
correspondences between the external and the internal |andscape”
(Snyder, Work 5). Snyder's unique contribution is to realize and
act on the notion that one cannot fully know the internal
| andscape without the external one. |In "Re-lnhabitation,
delineates the inplications of this correspondence:

Snyder

How does know edge of place help us know the Self? The
answer, sinply put, is that we are all conposite beings,
not only physically but intellectually, whose sole

i ndi vidual identifying feature is a particular formor
structure changing constantly in time. There is no "self"
to be found in that, and yet oddly enough, there is. Part
of you is out there waiting to conme into you, and anot her
part is behind you, and the "just this" of the ever-present
nmoment holds all the transitory selves inits mrror. oo
[ There is] no self-realization without the Wiwole Self, and
the whole self is the whole thing. (Ways 63-64)

Snyder's deni al of a separation between individual and
environnment is the crucial aspect in defining inhabitation. To
i nhabit a place neans to know who and where you are and what you
are doing there in the physical, nmental, and spiritual

di mensi ons. An inhabitant knows who she is because she knows
where she is, and she knows and expresses all the human and
natural significance of the place. Inhabitation is what you do
wi th your body and your mind in the place where you live. The
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poet nust express the significance of the present, the person,
and the place, and the co-incidence of their being; the result is
i nhabi tation. Synthesizing the ideas of Thoreau and Snyder,

then, we may say that the poet who speaks for nature, who creates
t he nythol ogy of ecology in America, as Thoreau directs, is the
poet who speaks of place, as Snyder denonstrates. He is the poet
who regards, even reads, the | andscape and speaks or sings what
he sees. The "song" arising froma particul ar place of

i nhabi tation contains natural and cultural information derived
from accurate observation of place. The "song of Gaia at that
spot" expresses the communion of wildlife, human life, and Tand in
a manner whi ch shows the inseparability of inhabitant and

pl ace. (Snyder, Ways 65).

Turtle Island (1974) is practically a handbook for
i nhabitation, and the "Introductory Note" announces this
intention plainly:

The poens speak of place, and the energy-pat hways that
sustain life. Each living being is a swirl in the flow
a formal turbulence, a "song." The land, the plant it-
self, is also a living being--at another pace. . . . Hark
again to those roots, to see our ancient solidarity, and
then to the work of being together on Turtle Island. (ix)

One of Snyder's plainest statenments about the relationship of
peopl e, place and planet, our "inter-dependent co-creation,”
appears in "By Frazier Creek Falls:"

This living flow ng | and
is all there is, forever

W are it
it sings through us--

We could live on this Earth
wi t hout clothes or tools! (41)

I n "Et hnobot any, " Snyder relates the course of a nushroom hunt
and shows its relation to inhabitation:

Two yel | ow, edul us
“edi bl e and choice, "
only I got just so slightly sick--

Taste all, and hand the know edge down. (51)
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"What Happened Here Before" denonstrates another inportant aspect
of inhabitation: know ng the natural history, human and

geol ogical, one lives for as far back as one can. Snyder's poem
noves from 300, 000, 000 years ago to the present, and this survey
of time in place is the answer to the question that his "sons
ask, who are we?" (80). Snyder chronicles the events and then
concludes with the present and its divergent approaches to pl ace:

mlitary jets head northeast, roaring every dawn.
nmy sons ask, who are they?

WE SHALL SEE
VWHO KNOW6
HOW TO BE

Bl uej ay screeches froma pine. (80-81)

The jay is nost likely the Stellar's Jay, known for calls in a
series of three and comon in the conifers of elevations |ike
that of Kitkitdizze, Snyder's hone on the San Juan ridge in the
Sierra foothills. The accuracy of the poet is renmarkabl e enough
to all ow those who know the area but were not present a good
chance to recogni ze the actual bird. This not only provides a
good exanpl e of the knowl edge of the inhabitant in action, but

al so the challenge of the bluejay nakes the contrast clear

bet ween an i nhabitory people and occupying forces. "WHO
KNOAS/ HOW TO BE" will endure as the | and endures. Unlike the
occupying forces, the children of the inhabitants will live on

the land long after the-present inhabitants are gone; they are
the ones to whom we hand the knowl edge down, so it is appropriate
that the penultimate poem of Turtle Island is "For The Children:"

The rising hills, the sl opes,
of statistics lie before us.

the steep clinb

of everything, going up,
up, as we all

go down.
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In the next century

or the one beyond that,

t hey say,

are val |l eys, pastures,

we can neet there in peace
if we make it.

To clinb these com ng crests
one word to you, to
you and your children:

stay together
learn the flowers
go Iight (86)

A poemfor the future inhabitants of the place underscores the
virtues and |l ongevity that inhabitation provides and rem nds us
that one of the primary purposes of living as an inhabitant is to
ensure the continuance of culture.

As anot her poet with a concern for the future of humanity
and the planet, Robinson Jeffers was of great inportance to Gary
Snyder and Lew Welch. Still, Jeffers is perhaps the nost
probl ematic of these witers since it is through the work of
Snyder and Wl ch that Jeffers' perspective can be seen as
generating an awareness that would |lead to the devel opnent of re-
inhabitory strategies. Jeffers passes along accurate information
and observations, and he is one of the first American poets to
show concern for the planet on a global and geologic tinme scale
whi l e exam ning humanity fromthe sane perspective. This
i nvol ved re-eval uati ng sone of our cherished national nyths and
actually | ooking at the state of progress, technol ogical
devel opnent, that the United States had achi eved. Jeffers
exam ned things as they actually were and found the
ant hropocentri c netaphors of Western civilizaiton unsatisfactory
and m sleading. One of his first evaluations of human
civilization relies on the denographics and popul ati on growth
i nformation accessible to nearly everyone, yet noted by none. In
"The Purse-Seine," Jeffers conpares the drawi ng-in of a sardine
net, the water lum nous at night with the thrashing of trapped
fish, with the gl ow ng appearance that the gathering of city
lights nake froma distant height. H's rum nations on the
correspondence are startling eco-centric:
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We have gat hered vast popul ations
i ncapabl e of free survival, insulated
Fromthe strong earth, each person in hinself helpless,
on all dependent. The circle is closed, and the net
| s being hauled in. (Selected Poens 62)

This is an argunent against living in an exclusively

ant hropocentric and human-created world, and, inits ow way, is a
call for re-inhabitation. Cearly, Jeffers was generating an

awar eness that would lead to a recognition of the problemand a
search for sol utions.

Jeffers was severe with the tiny prides of humanity, and,
finding the human perspective insufficient, Jeffers devel oped his
phi | osophy of "inhumani sm " meani ng an ecol ogi cal perspective on
humanity and the planet: the vision is central to his poetry and
vital to his connection with re-inhabitation. The ecol ogi cal
perspective may al so have kept Jeffers grudgi ngly honest about
the actual place of humanity on the planet. Jeffers has endl ess
attention for the world around him but he seldomfails to
recogni ze his own hunmanity and often brings back advice or
war ni ngs fromthe natural world to his fellow humans. [In "Carnel
Point," Jeffers el aborates "the extraordinary pati ence of things"”
and then turns to humanity:

As for us:
We nust uncenter our mnds from oursel ves;
We nust unhumani ze our views a little, and become confi dent
As the rock and ocean that we were made from
(Sel ected Poens 102)

Jeffers even provides a plan for grow ng beyond the present state
of humanity as he sees it. |In a fundanental sense, his poem
"Signpost” marks a fork in the road of human devel opnent as
Jeffers offers a plan that would lead to re-inhabitation

Cvilized, crying howto be human again: this will tell you
how.

Turn outward, |ove things not nen, turn right away from
humani ty,

Let that doll lie. Consider if you like howthe lilies grow,

Lean on the silent rock until you feel its divinity
Make your veins cold, |ook out at the silent stars, |let your
eyes
Clinb the great | adder out of the pit of yourself and man.
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Things are so beautiful, your love will follow your eyes;
Things are the God, you will love God, and not in vain,
For what we |love, we growto it, we share its nature. At
| ength
You will | ook back along the stars' rays and see that even

The poor doll humanity has a place under heaven.
Its qualities repair their nosaic around you, the chips of
strength
And sickness; but now you are free, even to becone human,
But born of the rock and air, not of a woman.
(Sel ected Poetry 574)

Jeffers attenpts to effect his ideas in his close
observation and careful relation of the actual: "Permanent things
are what is needful in a poem things tenporally/of great
di mension, things continually renewed or always present”

(Sel ected Poetry 78). Since "things continually renewed or

al ways present” are "permanent,"” he often reads the present in
the eternal, and the eternal in the present. |In "Boats in a
Fog," Jeffers watches six fishing boats nove slowy through a fog
in Monterey harbor and says of the scene,

A flight of pelicans
s nothing lovelier to | ook at;
The flight of the planets is nothing nobler; all the arts
| ose virtue
Agai nst the essential reality of creatures going about their
busi ness anong the equal ly
Earnest el enents of nature. (Selected Poens 37)

Jeffers also provides denonstrations of his advice in "De Rerum
Virtute" to "l ook--and w thout imagination, desire, nor dream -
directly/ At the nountains and sea,"” (Selected Poens 105); for one
of the primary responsbilities of re-inhabitation is to observe-to
live and | earn and pass the knowl edge on. In "Vulture,” a poem
that was part of Lew Welch's inspiration for his own "Song of the
Turkey Buzzard," Jeffers recounts the day a turkey vulture m stook
himfor dead. Turkey vultures are common on the coast of
California, and contrary to the common synbolic anthropocentric
associ ations with death, destruction, doom disease, and decay,
Jeffers describes the beauty of the actual bird and di scovers a
joy in the continuance the ecol ogical cycles enact:
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But how beautiful he | ooked, gliding down
On those great sails; how beautiful he |ooked, veering away
in the sea-light over the precipice. | tell you solemmly
That | was sorry to have di sappointed him To be eaten by
t hat beak and beconme part of him to share those w ngs and
t hose eyes--
VWhat a sublinme end of one's body, what an enskynment; what a
life after death. (Selected Poens 107)

If Jeffers chose a totem he relates his choice in "Rock and
Hawk." Speaki ng of two conmon and actual presences in the | and
he lived on, Jeffers relates the enbl em of his understandi ng of
his own presence in the world:

This gray rock, standing tall
On the headl and, where the seaw nd
Lets no tree grow,

Ear t hquake- proved, and si gnatured
By ages of storns: on its peak
A fal con has perched.

| think, here is your enblem
To hang in the future sky;
Not the cross, not the hive,

But this; bright power, dark peace; fierce
Consci ousness joined with final
Di si nt er est edness;

Life with cal mdeath; the falcon's
Real i st eyes and act
Married to the massive

Mysti ci sm of stone,
Wi ch failure cannot cast down
Nor success make proud.

(Sel ect ed Poens 56)

Since a totemis found in the environnent one inhabits, the
nmysti cal correspondence between a human and a chosen t ot em nmust
of necessity awaken one to the land one lives on. As an ani nal
t hat shares your place, your totem may teach you much about your
pl ace you woul d not otherw se know.
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To many, Jeffers appears to be an unpl easant man with nasty
things to say about humanity, but his seem ngly negative
statenents are the result of his "[f]ierce consciousness joined
with final/Di sinterestedness” in exam ning the presence and pl ace
of people on the planet. He insists on the earnest and
"i nhuman, " meani ng not human-centered, nature of the planet and
t he i mportance of ecol ogical cycles being regarded as basic,
primary, and equal to those of humans. In "The Beauty of
Things," Jeffers allows a view of the conplete vision of the poet
in his place: "to feel/Geatly, and understand greatly, and
express greatly, the natural/Beauty, is the sole business of
poetry" (Sel ected Poens 94).

Lew Wl ch, a close reader of Henry David Thoreau and
Robi nson Jeffers, and a close friend of Gary Snyder from 1950
until Welch's disappearance in 1971, knew and acted on the cal
for inhabitation in Anerica. In the early sixties, Lew Wl ch
wrote nmuch of what was to becone the Hermt Poens (1965), in
whi ch he formul ated and presented many of the insights that |ead
to inhabitation. Wlch's approach was sinple and straight-
forward; he instructed:

Step out onto the Planet.
Draw a circle a hundred feet round.

Inside the circle are
300 t hings nobody understands, and, naybe
nobody's ever seen.

How nany can you find?
(Bone 73)

The instructions are sinple because Wl ch assunmes no separation
bet ween person and place. To teach inhabitation, Wlch
denonstrates how i nseparable fromthe environnent we are and
denonstrates the exact manner of his enpirical approach to
phenonena, which he states explicitly in the poementitled
“Phi | osophy: " "Never ask Wiy Wat,/ A ways ask What's Wat./
bserve, connect, and do" (115). This last line is even a
practical formula for inhabitation; "Cbserve, connect, and do"
descri bes a process by which one becones what one studies: the
col l ection of observations and the subsequent discovery of
connections which cause or direct your actions describes

si mul t aneously the process of inhabitation and the devel opnent of
t he nyt hol ogy of ecol ogy.



Page 37 Nunber 78

For Welch, the nobst inportant part of inhabitation was
breaki ng down di stinctions--between person and person, person and
pl ace, and person and i mredi ate presence in tinme and space. For
him his book The Song M. Tanal pais Sings was the "Start of a

new Anerican religion.”™ The book, he said, is "Tamal pais singing
it to me. W are what our land and air is, etc.” (Letters
2:157). In another poem "Theology," Wlch wote, "Religion is

Revel ation:/all the Whnder of all the Planets striking/all your

only Mnd./Guard the Mysteries!/Constantly reveal them ™ (114).

This spirit inforns The Song M. Tamal pais Sings, and the poens
grow directly fromthe place he stands; Wl ch wote, "M teacher
is this gentle mountain I live on" (Letters 2:168).

Wel ch al so includes three "riddles"” for his "new Anerican
religion;" of them he wote to JimKoller: "The riddles in this
book are real riddles, with answers. . . . They are the first
Ameri can koans" (Letters 2:175). By calling these works koans,
Welch inplies there is a deep spiritual insight to be discovered
in solving them-as there is in Zen study, fromwhich Wlch takes
the term The third of these poens, "The R der Riddle," pertains
nost directly to the furthering of inhabitation:

| f you spend as nuch time on the Muntain as you
shoul d, She wll always give you a Sentient Being to
ride: animal, plant, insect, reptile, or any of the
Nunmber | ess For ns.

What do you ride?

(There is one right answer for every person, and
only that person can really know what it is.) (128)

The strategy is to engage the reader's interest enough to get him
to go outside and | ook around. As a re-inhabitory strategy, to
select a totem the "animal, plant, insect, [or] reptile” one

rides, and to suggest that others do likewise wll lead to
i nhabi tati on because of the gathering of information that close
i nvestigation of the environment will provide. Wlch's book,

Ri ng of Bone, culmnates with "Song of Turkey Buzzard," his

nmet aphori cal present and future physical union with his totem
the "animal he rides,” in order to denonstrate the significance
of this discovery to hinself and to his identification with place
and inhabitation in action.
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"Song of the Turkey Buzzard" begins with a short song of praise
to place: "Praises, Tamal pais./Perfect in Wsdom and Beauty, / She
of the Wieeling Birds™ (133);,then he specifies the dangers of
seeking a certain "animal, plant, insect, reptile" rather than
al l owi ng the | andscape, the place, to bring one, again stressing
the reciprocity of place and human affairs:

The rider riddle is easy to ask,
but the answer m ght surprise you.

How desperately | wanted Cougar
(I, Leo, etc.)
brilliant proofs: terrain,
col or, food,
all nonsense. Al made up.

They were always there, the
| azi est high-flyers, bronze-w nged,
the silent ones (133)

Welch's realization of the turkey vulture as his totem progresses
t hrough a nunber of experiences he shares with themand leads to
a song of praise in which he characterizes the correspondences
that he shares or wishes to share with the turkey vul ture:

The very opposite of
deat h

bird of re-birth
Buzzard

meat is rotten neat nade
sweet again and

| ean, unkill able, w ng-Iocked
soarer till he's but a

speck in the highest sky
infallible

eye finds Feast! on
baked concrete

freel
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squashed rabbit ripened:
our good cheese

(to keep the highways clean, and bot her no Bei ng)
(135)

Here, Wl ch praises the turkey vulture for its inhabitory val ue,
its place in the food chain as a scavenger, and its constant and
direct exam nation of the environnment for survival. The vulture
not only inhabits the land, but it "keep[s] the highways clean
and bother[s] no being” by living on the carrion and waste of the
pl ace; this purity of the vulture in its place appealed to Wlch
so nmuch that the second half of the poemstates his "Last WII
and Testament." Welch assures his "continuance,” or his lasting
presence in the ecol ogical cycles, by willing that his body be

| eft out for the consunption of his totem the bird he admred
for being "absolutely pure"” (Bone 72). The return to the cycles
after death in the place one inhabited is one of the many ways

| and becones sacred, and this recalls Gary Snyder's statenent,
"knowi ng who and where are intimately |inked,"” and adds even
greater significance to Wlch's phrase, "we are what our |and and
air is." Lew Welch disappeared from Gary Snyder's land in the
foothills of the Sierra on May 23, 1971. Even after many days of
searching, neither he nor his body were found; sone believe he
acconpl i shed what he announced as his intention in "Song of the
Tur key Buzzard."

A true vision of California nmust include the information
provided in the sciences, such as biol ogy, denography, geol ogy,
ecol ogy and nmany ot hers, blended with personal experience and
knowl edge in order to produce and transmt a perspective that
del i neates and contai ns the know edge of place and presence in
California and on the planet. These three poets include such
information in their works; the apparent goal is to introduce and
denonstrate re-inhabitory strategies, to show themin action and
to pass the know edge and ideas along to others, both
contenporary and future audiences. |In creating strategies for
re-inhabitation, ecology and nythol ogy i nformeach other in the
wor ks of many poets who wish to foster the process of
i nhabi tation: enpirical observation of the natural world provides
information and material for human understanding and a sense of
reverence for place. The inter-dependence the poets show in
their works provides for an appropriate relationship--specific to
pl ace--with the | and on which one lives. To answer Thoreau's
call for the wild, they integrate the el ements necessary for in-
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habiting the I and, |earning and expressing the nythology of the
people, animals, plants, and | and which conprise and co-incide in
a place. The inhabitation of a | and begi ns and continues when a
peopl e know their place well enough to constantly create and
renew t he nythol ogy of ecology in the place in which they |ive.

Eri c Paul Shaffer

Uni versity of the Ryukyus
ki nawa, Japan
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THE ROBI N CONNECTI ON:
RCBI N LAMPSON AND ROBI NSON. JEFFERS

By Arnold Schwab

A |l argely overl ooked correspondent of Robinson and Una
Jeffers was the California poet-novelist Robin Lanpson, whose
name does not appear in any published book or article about or by
Robi nson Jeffers that | have seen. By late 1969 or early 1970,
Robert Brophy had | earned of this correspondence and had witten
Lanpson about it, but the latter, in the process of noving when
he received Brophy's letter, laid it aside and the natter was
dropped.! On July 2, 1976, Lanpson wote WlliamF. Kines, a
Jeffers collector, that he would send himcopies of his Jeffers
letters but apparently did not do so;2 in the sane letter he
poi nted out that James M Shebl, then a nenber of the English
Department at the University of the Pacific where Lanpson was
aut hor-in-resi dence, wanted to wite an article about Lanpson's
connection with Jeffers. After ny request for information
concerni ng the whereabouts of the Jeffers-Lanpson letters
appeared in RIN, No. 63 (June 1983), Shebl infornmed ne on
Novenber 21, 1983, that he had sixteen Jeffers-Lanpson |etters;
two from Robi nson, fourteen from Una, which he said were given to
hi m by Lanpson in the md 70s, with the proviso that he wite an
article on the relationship. Since Shebl, author of In This WId
Wat er: The Suppressed Poens of Robi nson Jeffers (1976), has not
yet witten or published the article after fifteen years, but is
not inclined to release the letters, I amrecording here the
details of the relationship as fully as I can w thout having
access to the actual manuscripts of the correspondence, having
wor ked on this project for al nost ten years.

Because Lanpson has been all but forgotten, a brief sketch
of his life may be in order. Born in Mkelume Hill, Cal averas
County, California, on February 2, 1900, the sixth of twelve
children of a blacksmth, he was nanmed Myrl e Robbins Lanpson (he
| at er used Robin Lanpson as his pen nane). Both of his grand-
fathers were Gold Rush pioneers. He grew up in CGeyserville,
Sonoma County, California, graduating from Heal dsburg H gh School
at sixteen, when his first book of poens, On Reaching Sixteen,
was published. Unable to afford coll ege, he was enpl oyed
successively as a newspaper reporter on the Santa Rosa
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Republican for six weeks in 1916; as a farner, railroader, truck
| oader and driver, worker in a gas-engine factory, shipyarder,
war ehouser, rural news reporter (for three nonths) on the
Sacranento Bee (in 1917-18), full tinme reporter (for three

nmont hs) on the Sacranento Union (summer of 1919), and as city
editor and practically the entire editorial staff of the Wodl and
Daily Mail (in 1919). He worked his way through half a year at

St. Mary's College 1n Cakland (though there is no official record
of his attendance there),® contributing poems to its literary
magazi ne, The Col |l egian, and enjoying the literature classes of
the coll ege' s best-known teacher, "Brother Leo" (Dr. Francis
Meehan) .

Ai ded by a patron of his poetry, Lanpson spent two years
(1919-1921) at Stanford University, where he majored in English
but al so studi ed Russian and other Slavic | anguages. During the
first eight nonths of 1920 he was, while a student, also a
columist with the Butte, Montana Daily Bulletin, a pro-|abor
newspaper which printed at irregular intervals his "Just
Jottings" colum; it sonetimes consisted of his own poens. In
his junior year his proficiency as a linguist--he was fam i ar
with twel ve | anguages and was | ater a professional translator of
Russi an--enabled himto get a job with the Quaker Unit of
Anerican Relief headed by Herbert Hoover, and he spent 1922 in
Eur ope, helping to supply food in Gernmany, Russia and Pol and. He
| eft behind his wife, the forner Bertha ("G etchen") Goettsche, a
Phi Beta Kappa graduate of Ponobna College in the class of 1913
and nine years ol der than he, whomhe married in 1921. Upon his
return to Anerica in 1923, he was unable to resune his education
at Stanford because of restlessness and a shortage of funds.
| nstead, he settled in Fresno, California, where he opened a
stanp shop while his wife taught German in high school. Between
1924 and 1931 he was a professional philatelist, though his chief
| ove was poetry, which he continued to read and wite.

In the academ c year of 1931-32, he attended Fresno State
College as a full-tine student, studying literature, including
nodern poetry. Then he transferred to the University of
California at Berkeley, fromwhich he received an A B. degree in
Decenber 1932, with Phi Beta Kappa honors. He began graduate work
toward a Ph.D. but was repelled by the pedantry he found in the
programand left it to concentrate on creative witing. Meanwhile,
he was divorced by his wife in June 1933 and after the divorce was
finalized a year |later, he married Margaret Fraser, a fellow
graduat e student at Berkel ey and al so a poet, wi th whom he enjoyed
a happy though childless marriage the rest of his life.



Nunber 78 Page 44

During the pre-Wrld War |11 depression years, when his stanp
shop went broke, he had a hard time earning a living; one of his
j obs then, beginning it seens, in the spring of 1934, was
teaching adult classes in verse witing and nodern (post 1913)
American poetry at the Berkeley Evening Hi gh School. 1In the
1930s he al so worked as an unpaid poetry editor for the Berkel ey
Courier and short-lived poetry nmagazi nes. He was so hard up that
he asked for and received financial aid fromJeffers' patron,

Al bert Bender. Though his two best known books, Laughter out of
the G ound (1935) and Death Loses a Pair of Wngs (1939) were
both well received and publicized, especially in California where
Lanpson earned Commonweal th Club prizes and | ecture engagenents,
Pe h?dhnodsteady i ncome and could not rely on witing for a

i vel i hood.

The rest of Lanpson's career is anti-climactic. The years
bet ween 1940 and 1970 are not well docunented, but after Anerica
entered Wrld War 11, he worked for twenty-seven nonths as a
railroad roundhouse clerk for the Santa Fe Railroad in R chnmond
California. Thereafter he wote radi o propaganda scripts for the
Ofice of War Information and the U. S. State Departnent office in
San Francisco. 1In 1947, he established a stanp shop in Ri chnond,
whi ch was increasingly successful till he closed it in 1968. The
busi ness took so nmuch tinme and energy that he apparently had
little, if any tinme left for witing poetry. "Thinking of all the
books I m ght have witten, even in poverty,"” he wote a friend in
1970, " . . . | can now only hope that | have not sold ny
birthright for a mess of postage."* The witing he did in his
| ater years consisted nostly of prose on California history, a
lifelong interest. FromApril 1971 through 1977, he was hired as
aut hor-in-resi dence and as biographer of its |ate president, by
the University of the Pacific to which he had donated his val uabl e
stanp coll ection; but Lanpson found the president's life dull, and
was enbittered by what he considered the faculty's indifference to
hi s achi evenents as a poet-novelist and by the University's sale
of the stanps for far less than their worth. Less than two nonths
after leaving the university on February 8, 1978, he died in
Sacranmento, California.

Though references by Lanpson to Robinson Jeffers in both his
public and private witings can be traced, one can only specul ate
when Lanpson first read him but it was probably in the late
1920s. In 1974, Lanpson wote a correspondent that he had read
"nearly all of [Jeffers'] long narrative poens, and have nearly
all of his books in ny library."® But the main connection
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bet ween the two nen had occurred al nost forty years earlier, when
Lanpson was a practicing poet and editor-critic of poetry. On
February 25, 1933, he began conducting a colum in the Courier, a
weekly published in Berkeley. It had a circulation in Berkeley
of about 8,000, nostly non-subscribers, and perhaps sonme 500
copies were sent out to other towns and cities. Lanpson inforned
Al bert Bender in 1934, after the columm had been appearing for
sonme seventeen nonths, "I think that nmy colum can easily | ay
claimto being the nost inportant poetry publication in the west
at the present tinme. . . . leading Anerican publishers--Knopf,
Scri bner' s, thnillan etc.--have begun sending ne their works of
verse for review " The only conpensation Lanpson received for
his work® was having an outlet fromtinme to tine, for the
publication of his own poens’ and those of his second wi fe, as
wel | as the prestige which no doubt helped himget a job as a
teacher in Berkel ey.

First called "The Poetry Scrapbook” but changed a week | ater
to "The Poetic Viewpoint," the colum appeared under that headi ng
t hrough Cct ober 26, 1935, when it di sappeared wi thout notice. 1In
it Lanpson printed short poens by such witers as D.H Law ence,
Countee Cullen, Wtter Bynner, Edna St. Vincent MI|ay, Vachel
Li ndsay, and Robert Frost, but nobst of the poens were by |esser
known Californians. Beginning with the issue of July 8, 1933, he
i ncl uded news about publication of books of verse, about poetry
magazi nes, prizes, markets, etc.; reviews al so appeared, though
i nfrequently.

The first reference to Jeffers in "The Poetic Viewpoi nt" was
a brief nention in the issue of May 20, 1933, of the recent
publication of Gve Your Heart to the Hawks, which Lanpson said
he hoped to review and quote fromlater; in the colum of January
6, 1934, Lanpson reprinted fromthe San Franci sco
Exami ner a review of this book by his close friend and ment or
Arthur L. Price, who referred therein to Jeffers as "not only the
f orenost poet of California (the Legislature notw thstanding),
[the Legislature had failed to appoint him poet |aureate], but
the forenost tragic poet of the English witing races, if not the
forenpst living tragic poet.” Meanwhile, in the one issue of
Westward: A Magazi ne of Verse that Lanpson edited, dated August
1933 (Vol. 3), the bottom of al nbst every page contai ned bri ef
guotations fromJeffers' The Wnen at Point Sur; Cawdor; Roan
Stallion; Tamar and O her Poens; Thurso's Landi ng; and Dear Judas.
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Una Jeffers may have seen these publications, for by
February 3, 1934, she wote Lanpson, possibly initiating the
correspondence with him a passage fromthe letter can be quoted
because Lanpson reprinted it in the Courier of that date:

It is ny personal opinion that these short and care-
fully selected verse colums are of nore service to the
cause of Poetry than Magazines of all-verse. Only
people really interested in poetry pick up a poetry
magazi ne, whereas the colum catches and hol ds the eye
of the indifferent general reader.

In the Courier for April 28, 1934, Lanpson quoted w thout coment
a passage from Cawdor ("When Martial was able . . . |ike golden
hamrers™).® A week later he quoted a passage from an undated
letter Una wote himabout the terza-rim sonnet, a formwhich
Lanpson cl ai mred he invented, and to which he had devoted an
entire Courier colum on January 13, 1934, that Robinson Jeffers

must have read. "M husband was interested in your work with
terza-rima form" she wote. "He agreed with you in its
perfection for sonnet form He thinks it has the forceful upward
et of a fountain. In his colum of June 9, 1934, Lanpson

printed w thout conment an excerpt fromthe Saturday Review of
Literature of May 12, 1934, in which the anonynous witer in
effect berates the judges for awarding the Pulitzer Prize for
Poetry to Robert Hillyer instead of Jeffers.

It is not surprising then, that Lanpson should receive an
aut ogr aphed phot ograph of Jeffers, of which he was very proud, !?
or that Una shoul d descri be Lanpson in an unpublished letter to
Bennett Cerf of Random House, Jeffers' publisher, on Septenber 11
1934- - perhaps to urge the publisher to send hin1revieM/copies of
Jeffers' books--as the editor of "The Poetic Viewpoint” who "in
season and out of season supports Robin ardently. He also glves
an occasional |ecture on RI. He has a keen critical ability."

This is the only reference to Lanpson by Robi nson or Una Jeffers
to athird party that I have found; it was this letter that |led ne
to Lanpson.

About this tinme Al bert Bender | oaned Lanpson a copy of
Law ence C ark Powel|l's Robinson Jeffers: The Man and his Wrk
(1934), which Lanpson reviewed in alnost an entire Courier colum
in the issue of Cctober 20, 1934. Referring to this article,
Lanpson wote Bender on Cctober 29, 1934: "You will note . . . how
intrigued I was by the Powell book," which, he added, the
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Primavera Press had sent himfor review but he had read Bender's
copy before it arrived. Two weeks later, in his full-colum
review of MIllay's Wne From These G apes, Lanpson renarked that
her poem "Froma Train Wndow' and "The Fawn" rem nded hi m of
Jeffers' "Autumn Evening" and a stanza of Jeffers' "N ght"
respectively. These poens of hers, he remarked, though by no
means imtations, showed the Jeffers influence "very subtiy."?®®
the Courier of February 2, 1935, Lanpson reprinted two poens by
Jeffers fromthe January 1935 issue of Scribner's Magazi ne,

" Shi ne, Republic" and "Rock and Hawk," the publication of which,
he wote, was a "real occasion in American poetry,” finding it
"exceedingly interesting” to conpare "Shine, Republic" with the
earlier "Shine, Perishing Republic."?®

In

During the period of what seens to be his deepest
i nvol venent with Jeffers--the md 1930s--Lanpson hinsel f was
witing poetry, as he had been for many years. Though he had
publ i shed in newspapers and little nmagazines, it was not until
January 1934, when Scribner's Magazine accepted the title poem of
what becane his verse-novel Laughter out of the G ound, published
in the followi ng year, that his work was accepted by a ngjor
magazine.*” "It i's just as well that | didn't have nuch published
[ before then],"” he recalled, probably in 1935, "for | had not yet
| earned the essential qualities of good nodern poetry or good
nodern literature: that the trite words and phrases, the ol d-
fashi oned poetic and literary diction, had to be discarded; that
t he nodern inmaginati on and present day idiomhad to tenper
what ever writing was to speak for this twentieth century."?®
H's early verse was indeed derivative, if precocious, as he nust
have realized the nore he studied and taught nodern poetry.

For Laughter Qut of the G ound Lanpson sought a poetic style
t hat woul d enpl oy good everyday Anerican speech as the vehicle
for telling a novel-length epic story that would not be
nonot onous, highly synbolic, or ornate; that could be read
qui ckly and enjoyably as a nodern prose novel,!® and that would
permt a framework to "support and build up toward nany fine
lyrical and dramatic poens of an accumul ated intensity not easily
obtainable in a short, unattached lyric."?® He found sonething of
a prototype in the narrative poens of Jeffers. "Wen | started
witing Laughter,” he renenbered in 1974, "I was very much under
the influence of Jeffers' witing, but I did not care so nmuch for
the stories he told as | did for the power and beauty of
i ndi vi dual passages and lines."?' The vehicle he adopted was
"free hexaneters--lines having six wave-tops each and nmaki ng use
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of the natural cadences of English speech rather than of such

cl assi cal devices as ianbics, rhyme, and stanzas." Cadence was
not new, he pointed out, having been used in Beowl f, the King
Janmes and ot her versions of the Bible, and in the poens of Bl ake,
Wi t man, Sandburg, and many others, "nobst notably in the
narrative poens of Robinson Jeffers.” But, he added, as far as
he knew the free hexaneters "have not been used previously in a
work of these proportions" (the book consisting of 348 pages). ??

The |l ong, cadenced |ine used for an extended dramatic
narrative, the California setting, and a plot involving viol ence
were rem ni scent of Jeffers. On February 12, 1935, when the | ast
of three of Lanpson's nost recent poens had just appeared in
Scri bner's Magazi ne (where poens by Jeffers were appearing in the
sanme year), Sydney S. Alberts, conpiler of a Jeffers bibliography
publ i shed two years earlier, wote Una that he had had an
I nteresting correspondence with Lanpson. His ideas on literature
seened very sound, Al berts wote, and he wondered what the
Jef ferses thought about Lanpson's poens--probably because the
formresenbled Jeffers'. (After the publication of Lanpson's
Terza-Rima Sonnets later in the year, Al berts wote Una on
Sept enber 24t h, asking her what she--and presumably Robi nson
Jeffers--thought of the book; he hinmself felt that Lanpson was a
nice sort of person, quite talented and with consi derabl e
prom se, and he thanked Una for making the acquai ntanceship
possible.)®® A reviewer remarked in the News Letter and Wasp of
Cct ober 26, 1935, that as a poet "M . Lanpson has been rightly
terned the nearest thing we have to Robinson Jeffers."?*

Meanwhi | e, Lanpson had sent Jeffers a copy of the title poem
from Laughter out of the Ground before its publication in
Scri bner's Magazi ne of June 1934, for in a letter to Al bert
Bender dated August 4, 1934, Lanpson apparently quoted from a
letter witten to himby either Robinson or Una Jeffers in which
Robi nson descri bed the poem "l ong before it was published" as
"well witten, full of thought, the stuff of poetry and on the
side of life."?® On COctober 22, 1935, Lanpson, sending Jeffers a
copy of the recently published Laughter out of the G ound, wote
himthat the title poem now the prologue to Part V of the book,
was witten after Lanpson had read Jeffers poem "Shakespeare's
Grave."?® On Novenber 7, 1935, Jeffers replied with what nmust be
one of the two letters Lanpson received fromhim It can be
guoted here, presumably in its entirety, because Lanpson
reprinted it on a sheet headed "Unsolicited statenents by well -
known aut hors and scholars”™ with the sub-heading "From One of the
G eatest Mddern Poets:"
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Dear Robi n Lanpson:

Congratul ati ons on Laughter out of the Ground. It is
interesting and clearly visualized all the way

t hrough, an exciting and inclusive picture of the gol d-
mgration. That is your thene, rather than the
adventure of Sam G bson, therefore you have done
rightly to nmake himrepresentative, rather than too
conplex or too individual, but he is strongly alive.

The versification is nmanaged excellently. It nust have
been difficult to overconme the sing-song tendency of

such highly anapestic verse, and the hexaneter's nonotony
and tendency to break in the mddle; but you have
succeeded.

| wish you all good luck, and am delighted that verses
of m ne suggested (as you say) any passage in the poem
Your achievenent is your own, and it is a big achi evenent.

Si ncerely yours,
Robi nson Jef f er s/

Lanpson used part or all of thls letter on a dust jacket of
Laughter out of the Ground, ?® Scribner's incorporating it in a new
j acket after the publlcatlon of the first printing.

A liberal, humanist, and sonething of an optim st, Lanpson
found Jeffers' inhumanismhard to swallow. Notes dated between
June 6 and June 29, 1936, exist for a poem by Lanpson tentatively
entitled "Man is Everything," which seens to have been intended
as a poetic reply to Jeffers; it may have been stinulated by a
letter to Lanpson from poet John Hall Wheel ock, Lanpson's editor
at Scribner's and an admrer of Jeffers' poetry, who remarked on
June 9, 1936, that he was glad that Lanpson was giving the lie to
Jeffers' nihilism The title of this poem nay have been changed
to "The Man with the Barbed Wre Fence" or, nore |likely, Lanpson
may have begun a new poemwth this title--it was apparently
never conpl et ed3°--which he described in a letter to Arthur L.
Price dated August 15, 1936, as:
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one phase of an answer to Jeffers. Jeffers says,
essentially, "Escape your humanity, becone an
i ndi vi dual again, related and rooted only to the
earth, not to your fellowen"--this being the
recurrent theme of poemafter |ong poemw th him

But | can't inmagine a civilized man living today in
full self-realization wi thout association with his
fel |l ommen, dependence upon them conprom se with

t hem :

Jeffers is just about the nost sublinme poet witing

in English today; but his philosophy is non-hunman.

He val ues the cl ean non-consci ousness of matter nore

t han consci ousness and life, calls life and

consci ousness "a tenporary sickness of matter." It is
just this phil osophy that needs answering. . . .
Because | am hunman, and enjoy life, and believe that
life is organic to this earth that produced it, | mnust
refute poetry that denies this; | nust try to produce a
poetry in affirmation of life.

Later that nonth, Lanpson included Jeffers with Edwin Arlington
Robi nson and Carl Sandburg (w th whom he al so corresponded and
from whom he al so received an appreciative |letter on Laughter) as
"the best of a dozen" poets for whom his respect grew the nore he
read them 3

What, if any points of contact existed between Lanpson and
Jeffers between 1937 and 1941 cannot be established fromthe
papers that | have seen. One guesses that Lanpson sent Jeffers a
copy of his second verse-novel, Death Loses a Pair of Wngs,
which deals with Dr. Gorgas's conquest of yellow fever, when it
appeared in 1939 and that Robinson or Una replied. Early in
January 1941, Una may have nentioned Lanpson's nanme to the editor
of the Carnel Pine Cone when that weekly newspaper was coll ecting
tributes to Jeffers on the occasion of his fifty-fourth birthday.
Lanpson's tribute was printed in the Pine Cone on January 10t h,
Jeffers' birthday:

| am happy--and proud--to join in the Pine Cone's
greetings and tribute to that gigantic and chal | engi ng
Cal i forni an, Robinson Jeffers. :

During the past 15 years | have read every line of
Jeffers' published poetry--much of it many tines--
deeply noved by its frequent passages of suprene poetic
beauty.
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Jeffers' place as a verse craftsnman and poetic arti st
is firmy established. H's stature is already great,
hi s high rank anmong the English, Anmerican and world
poets secure.

May he enjoy many nore years of health and creative
energy with his serene perspectlve and surgical analysis
of this sick and troubled world.?

Del eted fromthe above, either by Lanpson or the newspaper's
editor, was the third paragraph of the draft, which read:

Jeffers tells us that he has "shorn the rhyne tassel s"
fromhis verse. Hi s typical long line is an artistic
conbi nati on of the Homeric hexaneter line, the line of
Bi blical verse, as in the Psal ns or Ecclesiastes, and
the free-cadence long line of Walt Whitman. But while
Wi t man was haphazard with his lines, even carel ess at
times, Jeffers always carefully nmeasures out the
cadences of his lines, with the result that they never
fall flat in rhythm

In turning down an invitation |ater that year by a group of San
Francisco artists to speak on the place and problens of the
contenporary poet, Lanpson wwote the inviter: "I . . . feel that
it is not one witer's business to tell any other witer what he
should do. None of the inportant witers | know are doi ng

SO . . . Men like Steinbeck and Rob. Jeffers go quietly about
writing what they have to wite--not telling others what they
should wite.

Thereafter a huge gap in Lanpson's papers, covering the
period 1942 to 1970, nmakes it inpossible to determ ne whet her he
kept in touch with Robinson or Una Jeffers or referred to Jeffers
in his letters. It is not until 1973 that a reference to
Robi nson Jeffers appears. In a letter dated April 2 of that
year, to Janes Shebl, he enclosed an extract from Jeffers' poem
"The Bed by the Wndow' fromJeffers' "poetry rich vol une"”
Thurso's Landing and Ot her Poens (1932) conparing it with a

passage from "The Pardoner's Tale," lines 720-731, as being "on a
par with one of the nbst noving passages in Chaucer's Canterbury
Tales.” In the sane letter he cites passages from Thurso's

Landi ng that elucidated Jeffers' phil osophy:



Nunber 78 Page 52

1. "The Place for No Story," p. 125

2. "Novenber Surf,"” p. 128 (pollution of the ecol ogy)

3. "The Bed by the Wndow," p. 130 (. . . "& calls thrice,
Comre J . . .")

4. “New Mexico Mountains,” pp. 132-3. Especially

| ast 4 stanzas.

5. "Second-best," p. 134. Ceologic tinme, & J's
vi ew of the poet.

6. "Margrave," p. 135. This is for me Jeffers' poem
that is nost revealing of his philosophy. The
narrative part is not one of his inportant stories,
but is used as a thread stringing together sone of
his finest poetic passages, for exanple: The second
par agr aph, beginning at the bottomof p. 135 to the
bottom of p. 136 where the story begins. Then, at
the bottomof p. 141, J's view of man's tiny place
in the universe resunes, and at the mddle of p. 142
J. starts tal king about hinself, down thru the 16th
line on p. 143. Then, beginning with "Oh beauti ful
capricious little saviour” on the | ast page, 147, we
reach "It is very well ordered. . . . Simlar lists of
poens or passages from Jeffers' other books . . . could
doubt | ess be nade.

Three nonths | ater Lanpson remarked in a letter: "Isn't it amazing
t hat someone in Washi ngton had the good sense to think of issuing
a stanp for Robi nson Jeffers (on August 13)?"3%

Not |ong afterward, when his close friend Marlan Beil ke was
wor ki ng on a book about Jeffers that appeared in 1977 as Shi ning
Clarity: God and Man in the Wrks of Robinson Jeffers, Lanpson
asked by Beilke to wite a foreword for the book, was receptive
to the idea; but, he warned, Beil ke m ght not |ike what he would
wite, for "I really don't feel as hopel ess about the human race
as he does--though 1 despise a great many things which he does."3
Eventual Iy though, he "read the text of Shining Clarity through
and through . . . and had many good suggestions to nake," he did
not wite the foreword and, at his own request, was not nentioned
in the book.3® Lanpson al so renarked that he thought
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Wl liam Everson "and his pals are making a racket out of their RJ
reprints. Wiat little I've read of M. E's witing about

Jeffers . . . doesn't appeal to ne at all, doesn't strike nme as a
sound or pertinent analysis of what Jeffers has to say. And |
don't think it would have appealed to Jeffers."?’

Though Robin Lanpson ("Bob" to many of his friends, just as
Robi nson Jeffers was "Robin" to his) was not a |eading poet or
critic of his generation, his witings on Jeffers display a
perceptive appreciation of the poet that deserves to be recorded.
One hopes that Janmes Shebl will soon print or release the
Robi nson and Una Jeffers letters he has guarded so | ong, so that
the facts that could only be specul ated upon herein, can be
checked agai nst those enbodied in the letters; only then can a
nore detailed and, of course, a nore fully docunented account of
t he connection between Lanpson and the Jefferses be provided---
before, one trusts, the appearance of the collected Jeffers
| etters, now schedul ed for publication in about 1992, which
shoul d i nclude those to Robin Lanpson, and which m ght contain
addi tional references by Robinson and Una Jeffers to him

Arnold T. Schwab
California State University,
Long Beach

NOTES

1. Letter, Lanpson to David M Kirk, February 21, 1970.
Unl ess indicated otherwi se, all the docunentation of this
article is based on papers in the Lanpson Collection at
California State University, Long Beach, which | was
instrunmental in obtaining fromLanpson's |ate brother,
Cl yde, at whose hone the papers were stored. | am grateful
to himfor a personal interview on April 14, 1983, for
copies of two of his brother's books, and for the | oan of
sonme of the Robin Lanpson papers before they joined the
Lanpson Col | ection at Long Beach. Fortunately, Lanpson
kept typed copies or drafts of many of his letters,
especially those witten in his |ast years, though | have
found none to the Jefferses.

2. Ki mes could find no such letters in his collection
(letter, Ms. WIlliamF. Kines to ne, January 25, 1989).
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10.
11.
12.

13.
14.
15.
16.
17.

18.

19.
20.

Letter, St. Mary's College to nme, February 26, 1990.
Letter, Lanpson to David M Kirk, February 21, 1970.
Letter, Lanmpson to Andy Flink, Novenber 7, 1974.

Letter, Lanmpson to Al bert Bender, July 11, 1934.
(Bender Collection, MIIls College)

An article about Lanpson appears in the Courier, 58

(May 27, 1933), 4, and an entire colum, for example, is
devoted to his own work in 59 (January 13, 1934), 3.

Vol . 59, p. 3.

Vol . 60, p. 14.

60 (May 5, 1934), 14.

Vol . 10, p. 688.

Letter to me, May 8, 1990, from Roxana K. Upton, Lanpson's
unof ficially adopted daughter.

Col unmbi a University.

Bender Collection (MIls College).
61 (Novenber 10, 1934), 8.

Vol . 61, (February 2, 1935), p. 8.

Typescript of a radio interview of Lanpson, dated Cctober 4
[ 19357], by Robert MAndrew.

Typescript draft of a radio talk for Joseph Henry
Jackson's program dated October 20 (1935?], first
(unnunber ed) page.

| bid., third (unnunbered) page.

"Aut hor's Note," Laughter out of the G ound (New York
Charl es Scribner's Sons, 1935), p. xi.
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21.
22.
23.

24.

25.
25.

27.

28.

29.
30.
31.

32.
33.
34.
35.
36.
37.

Letter, Lampson to Andy Flink, Novenber 7, 1934.

"Aut hor's Note," p. iX.

The comments about Lanpson were extracted by James Sheb
fromAl berts' letters to Una and given to Lanpson in the
| ate autumm of 1972.

Typescript of an extract fromthe review (California
State Library).

Bender Collection (MIls College).

Jeffers Collection (University of Texas). | amindebted
to Robert Kafka for information about this letter, which
have not seen.

Encl osure with Lanpson's letter to Wnfield Townl ey Scott,
February 29, 1936 (Brown University).

RIN No. 63 (June 1983), 4, and tel ephone conversation with
Brophy, June 28, 1990. | have not seen the jacket.

Letter, Lanpson to James Shebl, March 24, 1975.
Letter, Lanmpson to Marl an Beil ke, Decenber 16, 1975.

Typescri pt headed "On First Looking into Carl Sandburg's
' The People, Yes'" and dated August 26, 1936.

Page 10.

Letter to unknown inviter, April 25, 1941.
Lanpson to Earle G Labor, July 5, 1973.
Letter, Lanpson to Beil ke, August 23, 1973.
Letter, Beilke to nme, Cctober 10, 1988.
Letter, Lanpson to Beil ke, August 23, 1973.
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