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NEWS AND NOTES

THE ROBI NSON JEFFERS OCTOBER FESTI VAL. Each Tor House Foundati on
festival has its own genius, its own flair, style, and speci al
contributions. This year it began Friday, October 13th with a
booksi gning reception for the festival authors Zaller, Karnman,
Nenerov and G oia and Stanford University Press (THE COLLECTED
PCEMS and THE EXCESSES OF GOD) at the Thunderbird Bookshop, The
Bar nyard, H ghway One and Carnel Valley Road.

Sat urday saw sem nars at Monterey Peninsula College, 980 Frenont,
Monterey, in Lecture Forum 103, with noderator, Professor Alison
Schwyzer of the Phil osophy Department of the College. The
nor ni ng session heard Dana G oia, poet and critic, on "Revival of
the Narrative Poem" and Janes Karnman, author of Chronicle Books
ROBI NSON JEFFERS: POET OF CALI FORNIA, on "Jeffers and Hi s
Critics." The afternoon session heard Robert Zaller, author of
CLI FFS OF SOLI TUDE and editor of ELEG ES FOR ROBI NSON JEFFERS, on
"Land and Val ue: Jeffers as Environnentalist,” followed by a
session of questions and di scussi on.

The annual Jeffers banquet was held at the Carnmel M ssion Inn,
Ri o Road and Route One, where Poet Laureate Howard Nenerov gave
an hour-long after dinner talk on the genius of Jeffers' poetry,
hi s peculiar prophetic voice, and sone of the agreenents and dis-
agreenents M. Nenerov has with the poet's work. This was
acconpani ed by a sensitive reading of Jeffers' "Night" and a
nunber of apropos Nenerov poens.

On Sunday the Annual Poetry Wal k was conducted by John Dot son,
poet and English Departnment Chair of Santa Catalina School,
Monterey. This walk traditionally begins at the Forest Theatre
(where Jeffers' "The Tower Beyond Tragedy" was first played by
Judith Anderson in 1941) and proceeds with poetry readi ngs al ong
the Carnmel River nouth and the State Beach to a picnic lunch at
Stewart's Beach, just short of Tor House.

A NEW SPECI AL PRI NTI NG The Book Club of California has rel eased
its "fall book,"”™ A BOOK OF GAELIC AIRS. Collected by Una
Jeffers. Illustrated by Robinson Jeffers. Designed by Ward
Ritchie. Alimted invitation reception at Tor House concl uded

t he Robi nson Jeffers Poetry Festival on Sunday, October 15th. A
full reception to honor publication took place on Monday, October
16th at the Book Club's suite at 312 Sutter Street, San

Franci sco.
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BOOK BY PRI ZE- W NNl NG GERVAN PLAYWRI GHT AND ESSAYI ST.  Bot ho
Strauss, popular German aut hor, w nner of the Beuchner Prize for
1989, has published through M chael Kreuger, Carl Hanser Press,
Muni ch/ Vi enna, a 64-page bookl et FRAGVENTS OF OBSCURI TY
(FRAGVENTE DER UNDEUTLI CHKEI T) centering on Jeffers. The cover
is a Leigh Wener photo of the poet. Part |, "Jeffers-Akt," is
semi and then fully dramatic, a Robinson and Una di al ogue. Part
Il (pages 33-64), "Sige" ("Vigilant Silence") is a series of
aphorisns which seemto join into Jeffers' disgusts with the
"facades of civilized life." The book will be fully reviewed in
the RIN by a forthcom ng Eva Hesse essay.

liam environnentalist and witer for San Franci sco

Harold G |
is witing a book on Carnmel, with a chapter on Jeffers.

papers,

THE NORTH DAKOTA QUARTERLY for Spring 1989 (Vol. 57, No. 2) has
two articles on Jeffers. Jeffrey Bartlett in "Jeffers and
California Today" (pages 14-25) reflects on Jeffers' verse in
terms of vivid recreation of place and sense of ecol ogy, wlder-
ness, and non-exploitation. Christopher Cokinos in "If W Can Be
Saved: Robi nson Jeffers Today and Tonorrow' (pages 26-39)

provi des an appreciative analysis of Jeffers' thenes and claimto
l[iterary acclamation in an essay-review focusing on Robert Hass's
intr?duction to and sel ections for ROCK AND HAVWK ( Random House
1987) .

Ti m Hunt has published "A Voice in Nature: Jeffers' TAMAR AND
OTHER PCEMS" I n AMERI CAN LI TERATURE,, Vol. 61, No. 2 (May 1989),
pages 230-244.

Paul Rea has an article, "The I nhumanist,” in DENVER QUARTERLY,
Vol . 22, No. 4 (Spring 1988), pages 113-116.

"Robi nson, Frost, and Jeffers and the New Narrative Poetry”
appears in EXPANSI VE PCETRY (Santa Cruz, CA: Story Line Press,
$24.95 cloth, $15.95 paper. 254 pages.

W wish to note a masters thesis at the University of Al aska,
Anchorage, 1985, by WlliamJ. Coletta. "The G ammar of

"I nhumani sm' A Linguistic Analysis of the Short Poens of
Robi nson Jeffers.™
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Al bert Cross, in "Tale of Two Houses," MONTEREY SUNDAY HERALD
(Cctober 8, 1989) wites of the conflict of interest between

| ocal honmeowners and literary aficionados seeking access to
Eugene O Neill's Tao House at Danville, California, and Robinson
Jeffers' Tor House in Carnmel. Both have had difficulties
renewi ng use permts this year. Tor House nust have approval of
the Monterey County Pl anni ng Commi ssion and have a Coast al

Devel opnment Permit also. Carnel's new nmayor |ikens the neighbors
who object to Tor House access to those who buy and build hones
near an airport and then conplain of the noise. Columist Cross
wonder s whet her those |iving near Mount Vernon object to the
tourist flow or the residents near Lincoln's home in Springfield,
or honeowners in Stratford-on-Avon. He interprets the California
property owners' creed as "I have an absolute right to do as |

pl ease with ny property [see the obscene eye-ball hone built
directly behind Tor House] and an equally absolute right to
determ ne what can be done with ny nei ghbor's property.™

Lei gh Wener, outstanding American photographer, took splendidly
candi d photos of Robinson Jeffers in the md 1950s (See Ann

Ri dgeway's SELECTED LETTERS OF ROBI NSON JEFFERS). To hel p raise
nmoney for the Tor House Foundation, M. Wener is offering two of
his out-of-print books featuring key Jeffers photos. HOWN DO YOU
PHOTOGRAPH PEOPLE, $40.00, and LEI GH WENER PORTRAITS: $40. 00.
They can be obtai ned by sending check or noney order to Seventy
Four Ten Inc., P.O Box 46278, Los Angeles, CA 90046. Add $2.95
post age for each book.

THE YEAR S WORK I N ENGLI SH STUDI ES editors wish us to bring to
the attention of subscribers that their annual volume regularly
covers materials noted in the RINN. Editor is Laurel Brake,

Bi r kbeck Col |l ege, 26 Russell Square, London WC1B 5DQ

ROCK AND HAWK: A Fi |l m Bi ography of Robinson Jeffers, producer Al an
Sol dof sky, director Sharyn Bl unmenthal, has received grants from
the Wtter Bynner Foundation and the California Council for the
Humanities. Part of the CCH grant calls for matching noney.
Contributions or foundation help would be very gratefully
received. The project is very promsing, a 58 mnute filmto be
vi ewed t hroughout the nation.

The Kennedy Center production of Jeffers' MEDEA, with Zoe

Cal dwel | as Medea and Judith Anderson as the nurse, continues to
be avail able for classroom workshop, and festival use through
Films for the Humanities, P.O Box 2053, Princeton, NJ 08543,
(Tel . 800-257-5126). YB-748 VHS or Beta $199.00. U Matic

$299. 00. Rental $75.00.
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Dane Judith Anderson returned to the stage on Sunday, Novenber
5th at the Al hecanma in Santa Barbara for "Poens of a Silent Mn,"
a recitation of about 20 short poens of Robi nson Jeffers. She
was i ntroduced by Robert Mtchum Dane Judith is quoted as

saying "I don't know why he is unknown. He is a great, great
poet--way before his time." O her first neeting with Jeffers in
Carnel she said: "It was an instant |ove affair [their personal
col |l aboration]. He was beautiful to |look at, strong and quiet,

with his faithful dog beside him" (LOS ANGELES TI MES, CALENDAR
page 53.)

Jeffers' poem "Ccean" appears in THE DOLPHIN S ARC. Poens on
Endangered Creatures of the Sea, edited by Elisavietta Ritchie
(Col | ege Park, MD: SCOP Publications, 1989).

David J. Eaton's "(Observations on Meeting Robinson Jeffers" (RIN
No. 69, April 1987) has been reprinted i n NORTHERN NEW ENGLAND
REVI EW |ssue 14 (Franklin Pierce College, R ndge, NH 03460),

$3. 50/ i ssue.
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DI SSERTATI ON ABSTRACTS

The Newsl etter has an agreenent with Dissertation Abstracts
I nternational, Ann Arbor, Mchigan, to reprint pertinent scholarly
abstracts. The following are offered with DAl perm ssion

JAMES LAVARD LUCAS. THE RELI G QUS DI MENSI ON OF TWENTI ETH- CENTURY
BRI TI SH AND AVERI CAN LI TERATURE

NORTHERN | LLINO S UNI VERSI TY. Ph.D, 1980. 428 pages. DA

41/ 05A. Pub. No. AAC8020670.

The nost significant British and Arerican literature of the
twentieth century began in repudiation of religious orthodoxy,
and with the exception of reaffirmation by several major witers,
notably T. S. Eliot, W H Auden, G aham G eene, and Fl annery
O Connor, descended into nihilism as illustrated by Robinson
Jeffers and Sanuel Beckett, fromwhich the nost discernible trend
is a gradual ascent into secular humanismin which the religious
experience is calculated in ternms of existence as confronted by
nodern man reliant chiefly upon hinmself. The paradigmatic
illustration of this devel opnent is Saul Bell ow s Herzog.

The first chapter defines the religious as whatever is of
ultimte concern, after Paul Tillich, and traces in sonme detai
Western literary devel opnent fromtheocentrismto
ant hropocentri sm showi ng a gradual enphasis from Petrarch to
Sartre on man and his world, rather than on God and Hi's, out of
which the literary schools energed: neo-classicism romanticism
realism and naturalism This chapter also sets out the major
literary critical schools, with a summary eval uati on of each, and
i mpl enents for this study a nodified Aristotelian respect for the
work of literature qua literature, permtting the religious
values primarily of the author and his work to determne its
religious significance for us.

Chapters Il through VI conprise the major body of the study.
The witers selected are divided anong those consi dered
"heretical” fromthe standpoint of orthodoxy, and those who
espouse the orthodox position. The "heretics" are as foll ows:
the nystical humani sts--WIIliamButler Yeats, Janes Joyce, D. H
Lawr ence, Eugene O Neill, and Dyl an Thomas; the socia
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humani ti es-- George Bernard Shaw, Archi bald Mcleish, WIIliam

Faul kner, Ernest Hem ngway, and Saul Bellow, the nihilists--

Robi nson Jeffers and Sanmuel Beckett. Roman Catholic orthodoxy is
represented by Graham Greene and Fl annery O Connor. Anglican
orthodoxy is reflected in T. S. Eliot and W H. Auden

The di stinguishing factor of the nystical humanist is the
search for spiritual neaning which, while decidedly not orthodox,
is aliterary quest for a humanly apprehensi bl e power beyond the
self. Mth is the key idea for discerning and evoki ng that
power .

The social humani st represents anthropocentrismat its
farthest renmoved froma spiritual beyond. Rationalismis the
deci si ve el enent of approach. Since the rational is not uniform
it ranges fromthe optimstic to the pessimstic within a
di scerni bl e system of thought.

The nihilist attenpts to negate all value, all hope, al
sense. He is characterized by inplicit ridicule of religious
pretension without necessarily rejecting the concept of God. 1In
Jeffers the religious yearning is intense, and in the throes of
rejection obsessed with the Jesus concept.

Wil e the orthodox are not uniformin belief and practi ce,
t hey share comon indicia, subscribing to the supremacy of God,
and, if Christian, to the soteriol ogical and eschatol ogi cal work
of the Son. They severely restrict self-determ nation--the heart
of humani sm-prefiguring final destruction of those who oppose
God's will which they believe has been made manifest.
Unregenerate man is their chief concern

But with humanismin its nost secularized form appearing to
be the major drift of the nodern literary trend, it may be no
| onger theoretically useful to speak of religious significance;
significance itself may nmean religious, in the sense that

ultimate concern, the essence of the religious, will manifest in
the quest for self as it reflects and neets in others. 1In the
Tillichian sense, culture will contain the religious inpulse by

whi ch significance is neasured. This would nean, of course,

devel opnment consistent with the course of literary novenent since
Western man decided to turn inward, rather than upward, for
religious directive.
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GUNDY, JEFFREY CGENE. | AND ME ABOVE AND I N ALL THI NGS: VERSI ONS
OF SELF | N MODERN PCETRY.

| NDI ANA UNI VERSI TY. PhD, 1983. 243 PAGES. DAl 44/12a

Pub. No. AAC8406806

T. S. Eliot's poetry and criticismcreate a key starting
point in the search of nodern poets for a self nore conplete and
flexible, nore able to deal with nodern life, than either the
debased romantic ego Eliot and Pound saw in the popul ar poetry of
their day or the analytic, |ogical consciousness of scientific
materialism M dissertation traces that search through the work
of five major twentieth-century poets, examning their attenpts
to avoid both the frustrations of narcissismand the destructive-
ness of ranpant egotism

Thus Eliot clainms that poetry is inpersonal, an escape from
personality, while recognizing that the poet's task is
"amal gamat 1 ng di sparate experience” which is inevitably personal
and subjective. Robinson Jeffers determnes to "uncenter” his
work fromthe human to focus attention away fromthe anxi ous ego
and toward the terrifying beauty of the natural world. Charles
O son seeks to elimnate entirely the "lyric interference of the
i ndi vidual as ego,"” to undertake a neo-romantic quest for the
"secrets objects share” while doing without the ranpant romantic
self. WIIliam Stafford presents an engagi ng, accessible self who
utilizes the poet's own experience, not as private traunma or
archetypal anxiety, but as raw material for an exploration nore
outward than inward, into the potentials of |anguage and the
world. And Robert Bly, insisting that good poens about the
outward world cannot be witten wi thout inwardness, reaches for a
surreal, imgistic |anguage that clainms to bring deep | evels of
self and world into the poem

The tasks these poets choose share one basic goal: the
di scovery and depiction of a self with the sense of rel atedness
and value, of being "at honme in the world," which our ancestors
gave up on their long clinb toward awareness. Each begins with
the drive to be as objective and accurate in their poens'
representation of reality as possible, and each noves into real ns
where subjective assent or refusal is the only nmeasuring rod: the
true self, and the full nature of its relations, remain beyond
our instrunents. But whether their poens offer only "split
religion" or what Bly calls "news of the universe" they demand
and reward our attention.
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The concl usi on exam nes poens by W S. Merwi n, Adrienne
Ri ch, Jonat han Hol den, and John Ashbery, chosen for the range of
concerns and approaches they bring to bear on the problem of the
poetic self. It seeks to show that the problem of the poetic
self and the strategi es poets devise for expanding, restricting,
concealing or celebrating that self are central to understandi ng
and eval uati ng contenporary poetry.

MARCI A DI CKSON. THE DESTRUCTI VE MOTHER I N TVENTI ETH- CENTURY
AMVERI CAN DRANA.

STATE UNI VERSI TY OF NEW YORK AT STONY BROOK. Ph.D, 1986. 177
pages. DAl 48/ 02A. Pub. No. AAC8710645

This dissertation consists of three articles: "Com ng of

Age: Cender Related Thenmes in Plays Featuring Destructive
Mot hers” is a discussion of the plays, the dramatic equival ents
of the bildungsromans novels. | apply Carol Glligan's theories
about male and fermale identity devel opnent to the
characterizations of young nen and woren in Sophie Treadwell's
Machi nal , Sidney Howard's The Silver Cord, difford Odets' Awake
and Sing!, Lillian Hellman's The Little Foxes and Anot her Part of
t he Forest, Jane Bow es' In the Sunmer House, Tennessee WIIians'
The d ass Menagerie, and Eugene O Neill's Long Day's Journey into
Night. "Hell Hath No Fury: Mthers who Commit Infanticide in
Modern American Drama” explores the assunptions about wonen and
|l ove with which nmale playwights informtheir characterizations
of nothers who kill. In the dramas--Eugene O Neill's Desire
Under the El nms, Maxwel|l Anderson's The Wngl ess Victory, Robinson
Jeffers' Medea, Edward Al bee's The Anerican Dream David Rabe's
Sticks and Bones and John Pielneier's Agnes of God--the
pl aywights assert that the nother's supposedly natural enotional
and intell ectual weakness pronpts the nurders she commts. The
infanticide brings about and intensifies the recognition that
takes place in the hero when the play is a tragedy, or in the
audi ence when the play is an absurdi st conedy. "Momon Stage:
The Destructive Mdther in Absurdist American Drama” | ooks at the
i nfluence of prescriptive literature in general, and Philip
Wlie' s Generation of vipers, in particular, on characterizations
of the destructive nmother in Arthur Kopit's O Dad, Poor Dad,
Manma's Hung You in the Closet and |'m Feelin' So Sad, Rochelle
Owens' Futz, and Christopher Durang's Baby with the Bath Water.



Nunber 77 Page 10

PAUL A. EDWARDS. "PUTTI NG ON THE GREEKS: " EURI PI DEAN TRACGEDY AND
THE TVENTI ETH CENTURY AMERI CAN THEATRE

UNI VERI STY OF COLORADO AT BOULDER. Ph.D, 1987. 262 pages. DA
49/ 03A. Pub. No. AACS808270

The dil enma facing the nodern producer of Greek tragedy is
defined by Rol and Barthes as deci ding whether to performthe plays
"as of their own time or as of ours? Should we reconstruct
or transpose? enphasi ze resenbl ances of differences?" Since
relatively little is known of fifth century B.C. theatre
practices, a producer of Geek tragedy nmust find ways to relate a
text in production to the present tine.

After discussing the revival of interest in Euripides in
Europe early in this century, this dissertation exam nes three
i mportant Anmerican productions of Euripidean tragedy in the
context of their aesthetic and socio-political backgrounds. The
1915 Chicago Little Theatre production of The Trojan Wnen; the
1947 production of Robinson Jeffers' Medea; and the 1968
production by the Performance G oup of Dionysus in 69, based on
the Arrowsm th translation of the Bacchae, all reflected their
own times as nmuch as they did the spirit of the ancient G eeks.
Further each production reveals a greater degree of |iberty-
taking with the text than its predecessor.

What seens to have happened in this country during this
century is that the Greek nyths, as they appear in the tragedies,
have increasingly been transforned by the American theatre into
new myt hs which provide stories and | essons suited for its own
culture. As this occurs, the traditional text is progressively
shorn away or otherwi se altered so that only those el enents which
the participants in a given production find relevant are kept.

Thi s dissertation discusses the productions nentioned above
as creations of their own tinme and place. Wiile this study
provides insight into the versatility of Geek tragedy, it also
attenpts to identify the unique characteristics in the dranmaturgy
of each production.

*kk*x*
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CONFERENCE PAPER ABSTRACTS

OLD WEST NEW WEST, The Western Literature Associati on Convention
Program for Cctober 1-14, Coeur d' Al ene, |Idaho, presents the
foll owi ng four abstracts which we reprint with perm ssion. The
papers which they reflect may be at a later time published in the
RIN in full text. The Western American Literature Association
deals with a wi de range of Western authors, filns, folKklore,

nmyt hol ogy, Indian |lore, wlderness witing, biography, auto-

bi ography, and many ot her subj ects.

| AN MARSHALL
Penn. State-Altoona
"The Dialogic and the Ecol ogic in Robinson Jeffers'
"The Inquisitors"”

Though nature plays a promnent role in Anerican literature,
there is a surprising lack of interest in Anerican literature that
pronot es ecol ogi cal awareness. Part of the problemis that
environmental literature does not seemto lend itself to the
newest kinds of critical endeavor. But there is a prom sing
rel ati onship between M khail Bakhtin's ideas of dial ogismand
contenporary notions of ecology. Both deenphasize or decenter
t he human ego, whether it takes the formof witers interacting
with their texts or all humans interacting with their world.

Robi nson Jeffers' poem "The Inquisitors” exenplifies this
connection between the dialogic and the ecologic by explicitly
and inplicitly presenting dial ogues--anong hills brought to Iife,
between hills and humans, between author and reader--that force
us to consider humanity's effects on earth. The poem obvi ously
expresses Jeffers' philosophy of |Inhumanism but it al so gives
vol ce to a human-centered perspective, |eaving readers not with
ecol ogi cal commandnents but with a problemto nmull over and new
perspectives fromwhich to assess the problem
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JOHN M YQOzZZO
East Central U.
"The Nature of Things, the Beauty of Things:
Robi nson Jeffers' Enmblens and Order™

The poetry of Robinson Jeffers (1887-1962) functions as a
nmet aphysi cal balmfor the spirit as humanki nd continues to
anni hilate the planet. H s lyrics celebrate the particul ar
beauties of the poet's California coast and of fer keenest insight
into the rhythns of the world of nature at large. Jeffers
poetry contraposes the spirit of things with the nature of man,
and prescribes an arduous rehabilitation for him Man's
{eintegration into the beauty of things is Jeffers' ecol ogical

egacy.

CHARLES H. DAUGHADAY
Murray S. U.
"The West as Locus of Tension in Jeffers'
Aest heti cs and Poetry"

This study begins with Mark Van Doren's premni se that
Robi nson Jeffers was "two nen in one,"” and exam nes the
i ndi spensable role of his Western locale in achieving a
geographic tension in his poetics and poetry which m ght account
for such a view. In his poetics, his major thenmes are di scussed
as well as the origins and function of poetry. Further
exam nation | ooks at his "laws" of poetry as well as his total
poetic vision. Finally, selected poens are exam ned to
denonstrate the working out in his poetry of his aesthetics. The
concl usi on about Van Doren's statenent sees Jeffers as a "limted
human bei ng (who) coul d approxi nate the endurance of the granite
rocks and the beauty of the soaring hawk with Tor House, but in
his poetry, he could continue his limted life into his poetic
vision."
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HAROLD SCHWEI ZER
Bucknel | U.
"Robi nson Jeffers' Aesthetics of the Painful"

Robi nson Jeffers presents a world unredeened by traditiona
aesthetic interpretation. H's work offers a radically new
representation of the tragic by consistently denystifying the
aesthetics that since Aristotle have served to interpret
suffering. Sent out into "the godless hills of Anerica,”
Jeffers' characters function like arbitrary signs whose generic
characteristic is an incestuous referral to thenselves. Devoid
of any netaphysical reference or norally ennobling quality other
than its own phenonenal "shining," the painful appears as the
nost reductive but also the nost irrefutable of human
experiences. Fromsuch a reduction of the tragic to the painful
an epi stenol ogy of tragic value can be reconstructed that
accounts for experiences such as the episodic, the accidental,
the inconplete, or the discontinuous. This presentation sketches
t he begi nnings of such a post nodern theory of the tragic.

*k k%%

HUGE PI TS OF DARKNESS, H GH PEAKS OF LI GHT
by Hel en Vendl er

The poet Robinson Jeffers (1887-1962) is periodically
resurrected. Stanford University Press is bringing out his
conpl ete poens in four sunptuous volunmes; and fromthe ashes of
"The Sel ected Poetry" (1938), conpiled by Jeffers hinself, and of
a second selection, conpiled in 1965 by anonynous editors at
Random House, there now arises a third, "Rock and Hawk" (Random
House; $19.95), selected by the Californian poet Robert Hass.
Jeffers' own "Sel ected" ran to six hundred and twenty-two pages,
the second to a hundred and el even, and the new one--handsonely
produced--is two hundred and ninety pages |ong and contains over
a hundred short poens. Hass has dropped Jeffers' swollen
narrative poens (ranging fromfifty to ninety pages apiece),
whi ch have now sunk in critical estimation, though in the
thirties they made Jeffers' nane and brought him an adul ation
normal Iy reserved for religious cult figures. Even reduced to
his shorter works, Jeffers remains, it seens to ne, a finally
unsati sfying poet--coarse, limted, and defective in self-
knowl edge. Sone nodul ation of intelligence or sensibility is

Reprinted by perm ssion; (c) 1988 Hel en Vendl er
Oiginally in THE NEW YORKER
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mssing fromhis witing. But because Jeffers was a nan of very
unusual linguistic equipnment and literary training, because he
felt so deeply conpelled to poetry that he sequestered hinself in
Carnel and wote obsessively, and because he had an extraordi nary
fame in both poetry and drama, his work asks for a scrutiny no one
woul d bother to give to amateur witing. He has had warm def enders
of his craggy phil osophy--Czeslaw M| osz nost recently--and

i npatient detractors, |1 ke Yvor Wnters and Kenneth Rexroth (the
California conmpetition). It is not his opinions |I would quarrel
with. H's descriptions of nature are made with an intent eye; his
sensibility declares itself with apparent sincerity; his |exical
range is enviable. And yet | resist grouping himnot only with
his greater contenporaries--Eliot and Frost--but even with such

| esser contenporaries as Moore and WI I i amns.

Robert Hass, in an earnest, intelligent, and w nning essay
prefacing this selection, gives an honest account of various un-
pl easant qualities he finds in Jeffers' work. Anmong the
adj ectives he resorts to are "pretentious,"” "repetitious,"”
"bonbastic,” "hunorless,” "fuzzy," "obsessed,” and "hysterical."
Yet Hass's essay is fundanentally a defense of Jeffers, founded
on his admration for Jeffers' "truly obsessed and ori gi nal
i magi nation." Hass sets this internal power agai nst what
actual ly appeared from Jeffers' pen: "The npost dangerous thing
that can be said of him | think, is that he was verbally
careless.” The risky division that Hass draws between
i magi nation and witing may be dear to the heart of every poet;
it 1s certainly, in sonme cases, dear to ne. The extent to which
any inmaginative ardor outstrips its verbal after-image is
commenorated in Shelley's vivid Biblical image: "The mnd in
creation is as a fading coal. . . . \Wen conposition begins,
inspiration is already on the decline.” Beloved poets are val ued
for their imagination even in their |ess acconplished nonents,
but the distinction between fire and fading is rarely invoked for
the whole of a poet's work. Hass seens to want us to take
Jeffers' entire oeuvre as the work of a vivid imagination that
never quite found its exact verbal body. Hass perhaps
extrapol ates backward to the glowing coal in Jeffers, while | see
t he-fadi ng enbers, the extant works. It is not hunorl essness or
bonmbast | mnd (after all, Coleridge accused Wrdsworth of just
these faults), nor is it hysteria and obsession (which are
everywhere in, say, Eliot and Plath). Even pretentiousness and
fuzziness m ght pass (they are not absent from Wit man).

In an attenpt to explain objections to Jeffers, Hass
suggests that nodern critics, unconfortable with poetic
statenent, were seeking, and not finding in Jeffers, the
noder ni st hermetic synbol (Eliot's rose garden, Steven's pigeons
si nki ng downward to darkness). Yet that account is
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unsati sfactory: critics showed thenselves willing to praise
Frost's plain speaking and Eliot's |ong discursive passages in
the "Quartets.” Wat, then, is it that fails to conpel

acqui escence to Jeffers' verse? My short answer would be "Hi s
"noral timdity." Since |l nean that phrase to apply to the
norality of art, and not only to the norality of practical life,
it may need sone explanation.

Jeffers, though he seens not to have realized it, had a
pai nful childhood. H's father was a cl ergyman whose first wfe
di ed; he married again, and he was forty-ei ght when "Robin" was
born. Bi ographers agree that Jeffers believed he | oved his
parents, and equally agree that behind the violent and incestuous
famly dramas that appear in his plays and poens there may have
been sone troubl ed Cedi pal feelings toward his nother, who was in
her twenties when she bore him They also surm se that Jeffers
as a child confused his father (a professor of AOd Testanent at
the Western Theol ogi cal sem nary of Pittsburgh) with God, and
that his subsequent fierce atheismand his phil osophy of
scientific "I nhumani sni were the other side of the Presbyterian
beliefs of his childhood. After severe paternal instruction in
Latin and Greek and after European travel with his parents, the
young Jeffers was apparently too unusual to fit in with other
Pittsburgh school children, and he had a | onely youth. Between
the ages of twelve and fifteen, he attended European boarding
schools while his parents roamed about Europe and the_Near East.
Eventually, the famly noved to Pasadena, and at ei ghteen Jeffers
graduated from Cccidental College. He went on to U S.C., and
there net a young married wonman, Una Call Kuster, whom he married
ei ght years |ater, after she was divorced. Jeffers' graduate
work was in science, and was perhaps undertaken in an attenpt to
find a conprehensive world view different fromthat of his
father. In 1912, Jeffers published his first book of poens, at
his own expense; in 1913, he married Una; in 1914, they went by
stagecoach to Carnel, built a house, and settled in for life.
Their first child, a daughter, died; they then had twin sons.
During the ten years after the publication of his fourth book,
"Roan Stallion" (1925), Jeffers becane an internationally fanopus
man: a consciously Byronic studio portrait by Edward Wston
ornanments the 1938 "Sel ected Poetry," and Hass tells us that in
the thirties Jeffers appeared on the cover of TIME and in the
pages of VOGUE. Hi s reputation, though it was sonewhat
resuscitated by Judith Anderson's 1947 appearance in his "Medea,"
has since declined; his achievenents (praised by Edwin Arlington
Robi nson and Mark Van Doren in the early years but disputed even
then by Yvor Wnters and later by R P. Blackmur) continue to
per pl ex eval uati on.
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Once Jeffers had found his free-verse style and his topics--
the sublimty of nature, sexual violence, and the pettiness or
degeneracy of manki nd--nothing further seens to have happened
fundamentally to his mind or his witing. This is agreed on by
all. Hass sees sone superficial nellowing in the |ater work.
"The m nd has rel axed sonmewhat,” he says of the poetry of the
| ast years, but he adds that Jeffers "still hamers away at his
religious convictions.”™ Not nuch, in short, has changed at the
center. This permanent arrest at the point of youthful self-
disco¥$ry is the central fact to be confronted by any comrentat or
on Jeffers.

It is not that Jeffers did not work on his art. He |earned
to purge out a good deal of his earlier grotesquerie, lines of
the sort we find in, say, "Tamar," where Tamar asks the dead:

What shall | ask nore? How it feels when the
| ast |iquid norsel

Slides fromthe bone? O whether you see the
worm t hat burrows up through the
eye-socket, or thril

To the maggot's mnmusic in the tube of a dead
ear? You stinking dead.

More troubling than the surplus of the grotesque is Jeffers
never - purged sadism Tamar's brother, sexually jealous, takes up
a whip to flog her:

Si ckened to see the beautiful bare white
Bl em shl ess body writhe under [the whip]
before it fell . . .
t he coppery pad of her hair
Crushed on the shoul der-bl ades, while that
red snake-trai
Swel l ed visibly fromthe waist and fl ank down
the left thigh. . . .
From her bitten lip
A trickle of blood ran down to the pillow.

Passages |i ke these suggest that a braver artist than
Jeffers would have dared to bring his sadistic inmpulses under
sone reflective scrutiny. Jeffers, instead, sinply continued to
act themout in verse, and worse, to find in thema justified
contenpt for the human. His sadismis acconpanied by a
fascination with the socially deviant. Even when he does attenpt
sonme anal ysis of this obsession (he specul ates, for instance,
that some psychol ogi cal deformty pronpts figures such as Jesus
and the Buddha to formreligions), the tone of hectic interest
and covert excitenment persists, unexam ned. Jeffers' primary
def ense against his fantasies of sexual deviation, torture,
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di ssolution, and sadi smwas an affectation of "col dness": while
the narratives and plays run riot with incest, necrophilia, wonen
sexually interested in stallions, and so on, the haughty poet

wat ches al oofly. This Sadean reaction to sexual obsession and
physi cal torture beconmes a nechanical one in Jeffers--one by

whi ch he seens hel pl essly nani pul at ed.

It is scarcely possible to prescribe a dose of intelligence
to a poet so intelligent, or a dose of feeling to one so
hopel essly trapped in a groove of feeling, or a deflection of
obsession to one so obsessed. On the other hand, unanal yzed
obsession is the opposite of noral intelligence, of aesthetic
inquiry, and of that nodul ati on of poetic rhythm and tone which
makes for nelody in verse as in nusic. Jeffers' anvil chorus is
finally boring.

The argunent agai nst an opera omia of dom nant brasses and
percussion is not--though it nay appear so--solely a stylistic
argunment. A ceaselessly curious investigation of a chosen nmedi um
is the quality that above all distinguishes artists fromthe mass
of other people (preachers, teachers, journalists) who spend tine
comuni cati ng t houghts, nessages, and personal responses in prose
and verse. It is true that Jeffers spent some years exploring
| anguage, and that he devel oped an early formof personal idiom
Wi le in "Flagons and Apples" (1912) and "Californians" (1916) he
stunbl es along in apprenticeship to Swi nburne and Yeats, and
especially to Robinson (the chief begetter of Jeffers' Iong
narratives), by the time of "Tamar and O her Poens" (1924)
"Jeffers' |ong-breathed style has becone recogni zably his own.
Hass's sel ection begins with poens fromthis book, which appeared
when Jeffers was thirty-seven

The cl appi ng bl ackness of the w ngs of pointed
cornorants, the great indolent planes

O autumnm pelicans nine or a dozen strung
shor el ong,

But chiefly the gulls, the cloud-calligraphers of
wi ndy spirals before a storm

Cruise north and south over the sea-rocks and over

That bl ui sh enornmous opal .

This is Jeffers at his spacious and |ofty best. In his
seventies, he is witing |ines that sound very nuch the sane:
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The cornorants

Slip their long black bodi es under the
wat er and hunt |ike wol ves

Through the green half-light. Scream ng,
the gulls watch '

WIld with envy and nmalice, cursing and
snat chi ng.

In short, fromthirty-five to seventy-five Jeffers did not change
his witing in any artistically inportant way. By the tinme he

was thirty-five, both his parents had died, and he had acquired his
lifelong wife, his lifelong house, and his two children. Perhaps he
was through with seeking, and was preoccupied with recording.

In what Hass calls an "explosion of work," Jeffers wote
bet ween 1920 and 1938 "fifteen narrative poens ranging in |ength
fromten to two hundred pages, four verse dramas, and al nost two
hundred lyric poens.” A witer he certainly was: a nodest
private income and tinely gifts fromrich friends, enabled himto
live without a job, and he wote every day. After shearing the
"rhyme-tassel s" (as he called them) fromhis verse, he devised
his all-purpose unrhynmed long line--a unit indebted, according to
one of Jeffers' private notes, to Geek quantitative netres and
to tidal rhythms. In this flexible Iine, which my al so owe
sonmething to Whitman, Jeffers could say al nost anything at
I ength, and did. The absence of a stanzaic exoskel eton sets
problens for free-verse lyrics, since all poetic structure--
tonal, logical, visual--nmust then conme froman inner arnmature.
Jeffers' turgid narratives (and Hass nakes no brief for them
were carried by their violent plots, but plots of this sort could
not govern his lyrics. 1In 1932, Jeffers sent some renmarks on
poetry versus prose to a student at Berkel ey--remarks that seem
to convey absolutely no idea of poetry as a formwth a structure
of its own, different fromstructures appropriate to narration or
exposition. For Jeffers, poetry was sinply nore primtive,
concrete, nusical, enotional, imaginative, sensual
unspeci al i zed, passionate, and cel ebratory than prose. It was,
in fact, prose made rhythm c, intense and exalted:

Poetic content (the feeling, thought, and

expression of poetry) may be found in prose al so

and is only distinguished fromthat of prose by

having nore of certain qualities and |l ess of certain
others. The thought is nore primtive and | ess
speci ali zed. Language is nore figurative, giving concrete
i mges rather than abstract ideas and cares nore for its
own nusic. Poetry appeals rather to the enotions than to
the intelligence and especially to the aesthetic enotion.
It appeals nore eagerly than prose does to the inagination
and to the bodily senses. It deals with the nore

per manent aspects of man and nature.
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When Jeffers pressed hinmself to go beyond such a feeble theory of
poetic content, his remarks tended to be about what the poetic line
shoul d exhi bit--rhythm and "singing enphasis,” alliteration and
assonance. It seens odd, given his |ong acquai ntance with G eek and
Latin poetry, that his coments never turned naturally to lyric
genres, to larger conpositional nasses, to the

structural supports of lyric, or to the nodul ati on over tine

which is natural to a tenporal art--not to speak of the qualities of
Fonpision, surprise, volatility, and intimcy so native to the

yric.

We can attribute Jeffers' indifference to such matters | arge
to the fact that he was not actually witing lyric. He was witin
oratory--a rhythm cal, enotional, sensual, and inmaginative public
prose he had absorbed fromthe Geek politica
tradition. And his oratorical stridency seens to ne that of a
timd man having to prove hinself durable and masculine. Lyric for
himis an oratorical sernon designed to persuade ot hers--not
a probe designed to investigate hinself and his nmedium A friend
who was present at the reading Jeffers gave at Harvard in 1941
recalls that at the reception Jeffers turned to the wall, face
averted fromthe cromd. The poet's attitude was at that tine
interpreted as hauteur; it could equally well be interpreted as the
pani cky ill-ease of a friendless, freakish boy (even though Jeffers
was then over fifty).

y
g

Hass has omtted fromhis collection sonme poens once
not ori ous--anong them certain war poens of the forties, |like "The
Bl oody Sire" and "Cassandra.” In "The Bloody Sire" Jeffers asks the
guestion that exposes nakedly his instinctive conjunction of beauty,
sex, religion, and nurder:

Wio woul d renenber Helen's face

Lacking the terrible halo of spears?

Who fornmed Christ but Herod and Caesar,

The cruel and bl oody victories of Caesar?

Vi ol ence, the bloody sire of all the world s val ues.

And in "Cassandra" he places hinself, as prophet, above both gods
and nmen, who equally connive against "the truth" (a phrase, dear to
i deal ogues, that cones easily to Jeffers' |ips):
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Does it matter, Cassandra,
Whet her the peopl e believe
Your bitter fountain? Truly nen hate the
truth; they'd liefer
Meet a tiger on the road.
Therefore the poets honey their truth with

| yi ng.
Poor bitch, be w se.
No: you'll still munmble in a corner a crust of
truth, to nen
And gods disgusting. --You and |, Cassandra.

Though the nell ower Jeffers of the |ate sketches is an
al t oget her nore appealing fellowthan this rigidly self-appointed
denouncer of the degenerate nob, the essence of Jeffers
defensive and tornmented personality lies nore in the excessive
poens (del eted, probably on grounds of taste, by Hass) than in
the mlder |ate woodnotes. Hass has also deleted the nore
maudl i n of these, such as the posthunous speech of Jeffers' dead
dog to himand his wife:

| hope that when you are |ying

Under the ground |like ne your lives will appear

As good and joyful as m ne.

No, dears that's too much hope: you are not so
wel | cared for

As | have been.

By sparing us poens |like this, Hass nmakes a better "Sel ected"”
than the 1965 one conpiled by Random House. And in sone |ate
poens he shows us the Jeffers who had at the end of his life the
grace to doubt the sufficiency of his aesthetic of brutality and
its denigration of human life. In a glinpse of a sublimty not
of nature (which he had al ways responded to) but of man the old
Jeffers specul at ed:

The hawks are nore heroic but man has a
st eeper m nd,
Huge pits of darkness, high peaks of [|ight,
You may cal culate a conet's orbit or the dive
of a hawk, not a man's m nd.

Per haps he realized that all the California peaks and abysses he
had spent his life describing were | ess "inhuman" and "objective”
t han he had suspected, since he transfers themhere to interior
steeps and pits, enblens of a perilous subjectivity |ike that
adm tted by Hopkins--"O the m nd, mnd has nountains; cliffs of
fall / Frightful, sheer, no-man-fathoned.” |In his nost honest
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pi ece of self-exam nation Jeffers nmused, late in life, on an
ant hol ogy of Chi nese poens--poens of a restrained aesthetic
al nost i nconprehensible to him since it got along w thout
frenzied contenpt, oratorical excess, lurid prophecy, or

illogical lineation. H's poemon the Chinese anthology is a
genui ne query, all defenses down. For the first time, Jeffers
[ifts his visor and gazes at Tu Fu and Li Po. In this nost

gentle of the |ate poens we see the Jeffers who m ght have been,
relenting instead of relentless, curious rather than repudi atory,
regretful instead of disdainful--damed, so to speak, to his own
aesthetic of sublimty rather than boisterously electing it.

Here is Jeffers' reluctant homage to discretion, gentleness,
affection, friendship, and peace as aesthetic notives, and as a
noral summa renote from his harsh Cal vinism

ON AN ANTHOLOGY OF CHI NESE PCEMs

Beautiful the hanging cliff and the w nd--
t hrown cedars, but they have no wei ght.

Beautiful the fantastically

Smal | farmhouse and ri bbon of rice-fields a
mle below and billows of mst

Bl ow t hrough the gorge. These nmen were better

Artists than any of ours, and far better
observers. They | oved | andscape

And put man in his place. But why

Do their rocks have no wei ght? They | oved
rice-wi ne and peace and friendship,

Above all they |oved | andscape and solitude,

--Li ke Wordsworth. But W rdsworth's nmountai ns
Bave wei ght and mass, dull though the song

e.
It is a noral difference perhaps?

Jeffers' plaintive question "But why / Do their rocks have
no weight?" is the cry of the Christian against the Confucian.
Pound, contenplating the sanme Chi nese poens, decided to try a
wei ght | essness of his own, in phrases floating unnoored fromthe
British solidity of blank verse. Jeffers, timd and unball asted
anong people, felt secured and bal |l asted by stone, weight, |ong
lines, mass. His bluster--what Bl acknur called "the flannel -
nout hed inflation in the netric of Robinson Jeffers with his
rugged rock-garden viol ence"--needs to be read as the |ong-
mai nt ai ned arnor protecting himagainst an investigation into his
own private terrors. Jeffers condemmed "introversion"” as the
decadent practice of decadent cultures:
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There is no health for the individual whose attention
is taken up with his own m nd and processes; equally
there is no health for the society that is always

introverted .... Al past cultures have died of introversion.
He added, in a nmonment of nonumental self-delusion, "I have often
used incest as a synbol to express these introversions."” Perhaps

what this really neans is that when he practiced introspection he
found incest, and that the price of introspection was
consequently too high. It mght have been too high for any of

us; but the price of finding introspection too dangerous is on
the | ayperson a self-stalled identity and in the poet a self-
stalled art. Jeffers, it appears to nme, will remain a notable

m nor poet, the first to give an adequate description in verse of
the scenery of the California coast. H's anbitions as a norali st
and prophet were defeated by his | ack of genuine noral curiosity
and 1ts counterpart, an original noral vision. |If Jeffers' harsh
contenpt for human history had been tenpered by personal insight,
and framed in a flexible style, we m ght now read his poens as we
read those of M| osz.

-- HELEN VENDLER

*kk*x %

NEW W NE, OLD SKI N: VENDLER AND JEFFERS
by Ti m Hunt

The cliche "the nore things change, the nore they stay the
sane" has been nostly true for Jeffers criticism Proponents
have argued for his prophetic power, his critique of western
civilization, and his grand narrative sweep. Opponents
(sonetines politely, sonetines not) have charged he is verbose,
di dactic, and dangerously m sguided (or worse, froma critica
point of view, merely confused). Now cones Helen Vendler's entry
into the debate ("Huge Pits of Darkness, Hi gh Peaks of Light,"
THE NEW YORKER, Decenber 26, 1988), an appraisal that has |ed
some to see her as the latest Ginch in the Iine of academc
di smssals that dates to R P. Blackmur, Yvor Wnters, and
beyond. Vendler's charges, though, stemfroma different reading
of Jeffers than that of Wnters and Bl ackmur, and they will need
to be answered, not nerely ignored.
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In part Vendler's conplaints are the famliar ones. She
finds the narratives "swollen, obsessive, and mechanical." She
asserts that his "remarks...convey absolutely no idea of poetry
as a formwith a structure of its own, different fromstructures
appropriate to narration and exposition,” and she suggests that
"he was witing oratory,” not lyric. For Vendler, Jeffers' "un-
anal yzed obsession is the opposite of noral intelligence, of
aesthetic inquiry and of that nodul ati on of poetic rhythm and
tone which makes for nelody in verse as in nusic,” and she
determ nes that "Jeffers' anvil chorus is finally boring."
Wnters and Bl acknur, those ghosts of Christmsses past, would
chinme a hearty, "Here, Here."

Still, Jeffers is for Vendler a nore conplex figure than for
Wnters and Bl acknur. Even as she clains the work is, finally,
m nor, she finds herself admtting that he is interesting and
probl ematic--a figure who perhaps ought to have produced maj or
wor k. Vendl er's anbi val ence may well reflect the occasion for
her essay: Robert Hass's selection of Jeffers' shorter poens,
ROCK AND HAWK ( Random House, 1987). Vendler finds Hass's
i ntroductory essay "an earnest, intelligent, and w nning" defense
of Jeffers, and her remarks seeman attenpt to clarify why she is
finally not persuaded.

Hass, |ike many who have been attracted to Jeffers' work,
considers the relationship between Jeffers' biography and his
witing. He traces the usual steps: the unusual childhood, the
tumul tuous relationship with Una, the bel ated di scovery of voice,
t he sudden fame and its gradual decay as Jeffers struggled to
sustain his vision in the face of the world' s increasing
vi ol ence. Hass, though, finds a different noral, a different
myth, in this story than the one Jeffers seens to have wanted to
project and the one found nost often in discussions of his work.
I nstead of a Jeffers who has won through to a new vision, an
ultimate integrity (or rigidity, if one is on the opposite side
of the issue), Hass sees a Jeffers who has won through only to a
new di mension of struggle with hinself and his vision, a Jeffers

whose insight is still fundanentally a religious one but whose
"religious ideal' would alternately, sonetines sinultaneously,
torment and console him" However much this Jeffers m ght at

times turn didactic, however nuch he m ght resort to dogma, this
Jeffers "is, in the end, an intuitive, unsystematic, and
contradictory thinker." For Hass Jeffers is "a feeler not a
thinker," and this is what shapes his work and nmakes it nmatter.

Vendl er accepts Hass's contention (which she quotes) that
Jeffers is a "truly obsessed and original inmagination" but not
his conclusions as to Jeffers' nmerit. To Vendler, Hass seens to
be arguing that the intensity and conplexity of Jeffers
i magi nati on should make us willing to overl ook what she takes as
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his stylistic failings. Al so, and perhaps nore significantly,
she concludes that Jeffers nerely reflected his own tornented
confusi ons, was "hel pl essly mani pul ated" by them which | eads her
to charge himwith a kind of "noral timdity." She concl udes
that Jeffers turned away fromthe introspection that m ght have
transfornmed his "anbitions as a noralist and prophet” into the
"genui ne noral curiosity” and "original noral vision" that would
have freed himfromhis "self-stalled art” into work of major
proportion.

Clearly Vendl er and Hass are at odds over Jeffers, but their
di sagreenents reflect a nore fundanental agreenent, an agreenent
that is in turn at odds with the traditional attacks and defenses
of Jeffers that largely share an i nage of nonolithic
prophet/didact. Both Vendl er and Hass see a work that comes out
of a continuing intellectual and enotional drama. One happens to
conclude that his drama produced "nmany remarkabl e and ori gi nal
poens,"” the other that it produced a "m nor poet"” whose claimto
our attention is having been "the first to give an adequate
description in verse of the scenery of the California coast."

Most who subscribe to RINw Il |ikely be partisan enough to
side with Hass, but doing so involves adopting a view of Jeffers
work that is different than the one many of us have held, and one
that requires that we respect Vendler's challenge to finish out
the work sketched in Hass's introduction to ROCK AND HAWK. To do
so wll require that we find ways to establish how the dramatic
conplexity of Jeffers' introspection is inscribed in his work and
how t hat does and does not sustain the various thematic,
political, prophetic clains he nakes. It will require that we
find ways to clarify just how his stylistic choices do and do not
serve his thematic; we nust, that is, clarify his poetics.

Mostly, though, it means we nust accept the problens and
opportunities that go along with a human Jeffers who wites his
wor k out of the same m xture of strength and weakness as ot her
poets, whose work is a m xture of insight and blindness, force
and frailty.

In practice developing the line of inquiry inplied by the
di sagreenent between Vendl er and Hass will require creating an
adequat e defense for the narratives, even though both Hass and
Vendl er find Jeffers at his best in shorter forns. The
narratives, though, in spite of the stylistic problens they
present for many professional readers of poetry, are fundanental
to Jeffers poetic. They enbody not only his anbition but his
originality; they are the denonstration (for better and worse) of
his stylistic mastery and his scope. Mreover, the rebuttal to
Vendl er's charge of Jeffers' "noral timdity" and his failure to
confront his own conpulsions is to be found in the narratives
(or, | suspect, it won't be found) because the narratives are
where Jeffers' torment and introspection are found nost clearly,
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in spite of our general sense that lyric, not narrative, is the
proper formfor such personal struggle.

Certainly Vendler won't be easily convinced, and sone
details of her discussion of Jeffers' career and practice nay not
be conpletely accurate and fair. Her reading, though, especially
viewed as a conpanion to Hass's, is a usefully challenging one.
|f the case of Jeffers is interesting and significant, then it is
our responsibility to show, if we can, that the work realizes
this case, that the appeal of Jeffers is nore than thematic, nore
than our intrigue with an "obsessed and original inmagination.”
That is, in spite of her negative concl usions, Vendl er has
sketched i ssues that can |ead us to new and useful insights, and
for that she deserves our respect as well as our disagreenent.

*kk*x*%x

MABEL LUHAN AND UNA JEFFERS

Mabel Dodge Luhan (1879-1962) was one of the nost intimate,
and at the sane tine destructive, friends of Una Jeffers.
Pat roness of the arts and nenpoirist, she was born of the wealthy
Ganson famly in Buffal o, New York, February 26, 1879. After
excl usi ve societal schooling, she married Karl Evans in 1900 and
had her only child, John Ganson Evans, a future witer hinself.
After Karl's death in a hunting accident, Mabel went to Europe,
where she marri ed Edwi n Dodge, the Anerican architect, and
bet ween 1904 and 1912 brought together the nost renowned
international celebrities of Europe and Anerica at their
(restored Medici) Villa Curonia at Arcetri near Florence, Italy
(see Gertrude Stein's "Portrait of Mabel Dodge at the Villa
Curoni a"), where they entertained the |likes of the Steins, Andre
G de, Bernard Berenson, and Artur Rubenstein. Thence they
returned to the United States and conducted. an even nore
successful and celebrated salon on Fifth Avenue in New York, in
an apartnment on Washington Square in Geenwich Village, to which
she gathered all manner of artists and radical s-- Emma East nan,
Mar garet Sanger, Alfred Stieglitz, A A Brill, Walter Lippmann,
Lincoln Steffens, etc. (becomng a |over, fellow traveler, and
abettor of John Reed). After divorcing Dodge and hel pi ng | sadora
and Eli zabeth Duncan establish their ballet school, she nmet and
married the painter Maurice Sterne and in 1918 noved with himto
Taos, New Mexi co.
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There she taught Indian wonen knitting and sewing at the
puebl o, built a seventeen-room house am dst a cluster of five
guest houses and persuaded D. H Lawence and his wife Frieda to
settle on a farmshe provided in the vicinity. After sending
Sterne back to New York and later divorcing him she married Tony
Luhan, a Pueblo Indian, in 1923, and involved herself deeply in
I ndi an affairs, thinking she had found in the Indian culture a
wi sdom and nystici smwhich prom sed to save Western civilization
Lawr ence described her thus: "very intelligent as a wonan,
anot her culture-carrier, likes to play the patroness, hates the
white world and | oves the Indian out of hate, is very generous,
wants to be good and is very wi cked, has a terrible will-to-
power, you know -she wants to be a witch and at the sane tine a
Mary of Bethany at Jesus's feet." She is said to be the nodel
for his "The Woman Who Rode Away." In Taos she continued her
life as salonist am dst a colony of painters and witers,
personally drawing to her celebrities such as Mary Austin, WIlla
Cat her, Edna Ferber, Thornton W/l der, Thomas Wl fe, Ceorgia
O Keeffe, and Ansel Adans.

She herself contributed four volunmes of | NTI MATE MEMORI ES,
brilliant records of cultural life in the early twentieth
cent ury- - BACKGROUND (1933), EUROPEAN EXPERI ENCES (1935), MOVERS
AND SHAKERS (1936), and EDGE OF THE TAOS DESERT (1937). O her
menmoi rs include WNTER IN TACS (1935), a day in the life of her
husband Tony Luhan, and TAGCS AND I TS ARTI STS (1947).

When Lawence left for England in 1925, she turned el sewhere
to find a witer who would cel ebrate the nystique of Taos. She
nmet Robi nson and Una Jeffers in the winter of 1930 in Carne
where Mabel was working on her nmenobirs. Wth a cal culation that
is admrable though a bit sinister she hooked Jeffers' twi n sons
and wife Una into a trip to Taos; the boys with prom ses of
adventure and Una with the prospect of high intellectual and
cultural stinulation. But Robinson was her target. He was, in
her eyes, to becone the prophet of Taos, a role which Law ence
had refused. She had hoped to sonehow connect the two witers
but Lawence's death in 1930 obviated that. |Instead, she wote
t he bi ographi cal LORENZO I N TACS (1932), in the formof an
extended letter to Jeffers explaining Lawence. She ended
"Lorenzo" with this chall enge:

Well, Jeffers, that is all | have to tell you about
Lawence in Taos. | called himthere, but he did not

do what | called himto do. He did another thing.

Per haps you are the one who will, after all, do what

| wanted himto do: give a voice to this speechless | and.

After that first visit in 1930, the Jefferses returned to New
Mexico in 1933, 1934, 1935, and 1936 in the sunmers, and in 1937
on their way back froma visit to Ireland and England. 1In the
sumer of 1938, their final visit, Robinson was suffering
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from deep depression over the |oss of energies, creativity, and
audi ence. It seens (Mbel's actual involvenent cannot be

preci sely docunented) that their hostess decided that what

Robi nson needed was an affair, which she provided in the person of
t he youngi sh (Jeffers was past fifty) wife of a Yale University
Press editor, at the sanme tinme distracting Una so that things
woul d take their course. Una finally discovered the trysts and,
nore poignantly, realized an alienation in her husband which was
devastating far beyond what a sexual dalliance could have
produced--a blam ng of her, Una, for his perceived sterility of
spirit. Una was beyond despair. Wat on other occasions would
have brought her to violence toward the ingenue noved her now, her
whol e purpose in |ife having been negated, to attenpt suicide.
only a quirk of fate prevented tragedy: the bullet neant for her
heart at point-blank range was deflected. She suffered a serious
fleshlmound but she was out of the hospital shortly and back in
Car nel .

The letters in this series which begin with August 3, 1938
("We have been honme a week") reveal a Una who either nust deny
her naivete (the blind trust she had placed in Mabel) or who
actually believed that the affair was entirely the doing of
Hi | degarde, "the snake,” as she | abels the woman on the back of
phot os taken at Taos that year. Anyone who knows anything of the
story nust be amazed that there are at |east twenty-two nore
letters extending up to the tinme of Una's last illness. Three
open with "Thanks so nuch for wanting us to cone to Taos... if we
cane this year it nmust be late--autum" (April 13, 1939). "I
fear we cannot cone to Taos in August although I would | ove to"
(May 28, 1940) and "I wish we could stop in Taos" (March 26,
1948). Considering the fact that five of those ten years
intervening (1941-1945) were war years when travel was
unavail abl e, leaving only two years unaccounted for (1946 and
1947 show no correspondence), one mght think that Una renai ned

i n nonunental denial. Except for a downgrading from"Dearest” to
"Dear" for a tinme, and a dimnished frequency, the letters are
still substantial, still filled with | ocal news, enthusiasns,
insights, famly ties. |f psychological denial there was, it was

not focused on the friend' s betrayal but on the failure of the
husband-wi fe rel ationship. To cut off correspondence entirely or
to say "W won't cone” mght have seened to say there was
substance to the presunption which Mabel expresses in
correspondence to others that the perfect marriage had, for a
nmonment at |east, disintegrated. Una's protest in the August 3rd
letter is that Jeffers' love is deeper and nore devoted than
eveL. This evidently was the truth, which Una could not |ive

wi t hout .

*kk*x %
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NOTE: The letters of this series of "Una Jeffers,
Correspondent” are from The Anmerican Literature
Manuscript Col l ection of the Beinecke Library, Yale
Uni versity, New Haven, Connecticut. They are
transcri bed and reproduced here by perm ssion of
Jeffers Literary Properties with acknow edgenent
to The Bei necke Library.

LETTER 1
(June 21, 1930- postcard)

To Ms. Antoni o Luhan/ Taos/ New Mexi co/ " Los Gal | os"

Card conmmercial text: "The world is a pretty ancient dust heap
wherever one may choose to stand, and witten history is a serial
story of which all save the last two or three chapters are

m ssing. The history of the petrified forest is rent, gashed--
whol e vol unmes m ssing--yet wind and rain and whirling sand have
all conbined to lay bare this treasure-house of the past, for
such it really is. Wat race of nmen knew the living forest none
can tell. Geologists state this forest nore than a mllion years
old. It was growi ng before the Stone Age."

Fri. A piece of this to build into Tor house. First night at
New Laguna, tonight Wnslow. Al goes well. Cadillac & Ford
going nicely tandem All our love for you both. Una

LETTER 2
Thur sday nor ni ng
(no date, ca. August 1930)

Dear est Mabel --Teddi e cane in just now on the way to San

Franci sco--says play is going fine, says Gabrielle has gone up on
the train to shop for costunmes --He sleeps about two hours a
night. Gay and happy though.

Business first. | sent your mattress yesterday--at |east |
got it from T Teddie's and took to the Wernuth storage who prom sed
to wap and send. They didn't know cost so will send you bill.
| wote atag. | paid Weston for past pictures and the one you
want ed of Robin $55. Robin's picture goes today and Cawdor. W
found your spectacles in the seat of the car long after we
started. | mailed those.--

Di ckinson may be willing to rent. WIIl wire you. Jimme
says he can't interest any nagazine in the Manly story and can't
cone.
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| kept oil in the Cadillac. Kept it full. It uses 1 gt to
240 miles. | got about 11 mles a gallon out of it until
California and then one fine boulevard | got 17-1/2 m . a gal.

Tell Tony! 1 know exactly because | arrived at Pal o Robl es
garage with just a spoonful of gas. (Expected service station on
way was closed.) Next norning | watched for 100 mles to see.

Robin had to change one tire on the way but no trouble, but

| had tires changed 5 tines at service stations. --Mist tell you
that either G oss-Kelly (not likely) or the place they sent nme to
have tire put on (Phillips I think--a green painted station at

end of street) did a dirty trick, gave ne a patched inner tube
for a new one (discovered later). Goss-Kelly kept ne waiting 55

mn. while they got atire fromdown town and sent ne to Phillips
to get it put on sparerim | had the left rear changed as Tony
suggested fromone on back. --They took 1 hour and 30 mn for
this job. | never saw such ineffectual efforts. | found out
they had left off a narrowrimthat goes on and so finally got
the tire on--and various things. | saw too that the valve stem

on inner tube of newtire was a bent type and renonstrated said
that kind wouldn't go on but man said it would (If you ever
mention it to G oss-Kelly perhaps they'd know if they had that
type of tube). Wien the new spare had to be put on | ater because
of puncture of course it wouldn't fit and valve had to be
replﬁced. --Then it was di scovered that new inner tube had a big
patch on it!

Your man at your garage either did a good job on the engine
or it was in good condition already. It ran |ike a good watch!
Snoot hly!--but he left the hand brake about 40% effective.
only used for parking--it wouldn't hold up on the slightest
incline. Also the lights were so poor | had to rely nostly on
Ford lights behind. --Also radiator had constant drip of water.

No troubl e except snapping of right left [sic] front wheel
brake rod. Garage said |I'd have no trouble as other 3 wheels
were good--if | did not drive at great speed, so | did not stop
for repairs. | wll ask Chrysler place to fix.

We coul d not have gotten across border of Calif. if Ford
hadn't been along. --At Daggett as we cane along after dark at
9:00 great blare of lights 2 policenmen held us up--took away our
trees and rose and scolded us, said was a terrible root disease

in New Mexico. Then he handed us over to license cop. | showed
your letter and he fumed, said it wasn't worth anything unl ess
before a notary, | showed himreceipt for noney order | had sent
for California license, he relented a little but thought | was a
ninny to think that enough. --Mich talk and persuasion --let us
through with warning to report at once to our traffic cop. --Now

| have both you and nmy address when I sent noney. |If a letter
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conmes to me to Taos from Motor Vehicle Co you open and proceed as
necessary--extra papers etc. have to be sent. |If you have no
certificate of title you nust go to a notary.

The roads around Gal l up were worse than ever--the desert
about Needles was |ike hell but on the first desert it was cool
with rain in the distance--and on the Myjave it was |ovely, cool
breeze--Boys rode part of the way in their BV Ds only. Ford
behaved adm rably, only trouble 4 punctures.

The lunch was delicious that Anelia put up!

Tell Tony | took his trunk from Teddi e's garage and put it
upstairs in our trunk room

| guess that's all the business and tonight I'lIl wite other
things I was too tired to wite on the way, and work yesterday.

Al safe here and in good order except a big red-shafted
pecker had gotten down the chimey into ny tower room and nessed
it up terribly. It took ne three hours to clean and put in
order - -

Dearest Mabel, we all |ove you and Tony--1 think you are the
nost adorable woman friend | ever had--O dear--nen aren't
better--

A hug to Alba. She is a darling dog too--1'd |like to see
her grin and hop into the first vacant seat!

Fai thful ly. Una

Nice letter fromMary Austin.
0 what a happy tinme we had with you!

LETTER 3
Monday eveni ng
(no date, ca. August 1930)

Dear est Mabel --Such news. Gabrielle is expecting! She is so
dreadfully affected by nausea that she cannot participate in
"Thr' Penny Opera" at all but has retired to that rest house
Hol | yhock Court near the Point until she feels better. Teddie is
very cheerful at the prospect of an heir.

| took your Cad. to Chrysler place in Monterey. They wll
take out battery and jack up --also nend broken connection in the
front brake rod. First | had it washed and polished at new
garage here. Tonight | went over to nake sure Dickinson had
wi red you about their house. He hadn't. He is working night and
day at the Forest Theatre Indian play and she is hel pi ng Teddi e.
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They had considered renting it to you. She goes east late in
Sept. with her son who enters Col unbi a--but she has decided to
return in a nonth so they will be needing their house in Nov.
They asked nme if | had happened to neet the Gaspards in Taos.
They knew themin Chicago--have a picture of his in their living
room They admre himvery much. They say she is Anmerican and a
?hicago wonman (that's their honetown) who |ikes to appear

or ei gn.

| sleep gently on your nice nattress.

At the dinner party at Ellen O Sullivan's the other night
the Orrick Johns were there, Caroline got violently ill and faint
in the mddle and had to retire. Hope she isn't expecting! She
said it was because of the snake stories a man from Boston and |
were telling each other. --quietly, she didn't have to listen.

Peter Steffens sailed June 20, goes to Russia with a party
Aug. 10. WIIl neet Rhys WIllianms there. They parked Pete with
sonme old friends of Stef's, the Roes, while in N Y. Says Stef
wants her to go to Russia, says "that gives purpose to our whole
trip." They have decided to call his book "In Wnderland."
Peter says It's a good description of Stef. Sinclair Lewis has a
son. Peter says he (the father that is) was behaving admrably,
cal mand cl ear-eyed and settl ed.

The boys find the ocean very cold after your hot springs.
They shout with amazenent when they first hit the icy water.
Took bubble boat in today. | haven't witten to you our thanks
for your endl ess thoughtful ness about our whole trip. It was the
| oveliest trip we ever had and we enjoy you and Tony nore than
any friends we have. All of us send out |love to you both!
faithfully--- Una---

[ Not e appended to precedi ng]

Wednesday- - Haven't been to the village for two days to mail this.
Matti e Hopper canme |ast evening. Said Jimme has sold a
story. He has to drive down to Los Angel es for sonething and she

hopes he will go on to Taos.

He wants to very much and she thinks it a wise thing to do
and his story-sale gives himanother breathing space. So you may
hear from him

Mattie and Jane are going to Yosenmite for a nonth.



Nunber 77 Page 32

"St. Maw" canme and | had an interesting afternoon reading
it. There is sonething like "Roan Stallion"” in that beyond human
virility and fire and how well done the people--that Ms. Wtt
and bored Lorrie and the little Pan-1ike Wl shman! And Laura
Ri dl ey must be Brett. --

LETTER 4
(No date, ca. July/August 1930, on stationery of Godol phin Hotel,
Mar azi on, Cornwal |, but sent from Tor House)

Dear est Mabel --Just a word. You nust get this noney back on
noney order at your post office. |If you will send ne 1, 2, or 3
listed on printed slip, I will proceed with the rest of the thing
to get your license if you wish--otherwise it will cost you $6
instead of $3 to get a license if you wait until later. No, you
don't owe ne any noney. | owe you nore than | ever expect to
repﬁyL | sent you the Weston receipt to show you we're paid up
Wi t im--

M. Praeger said uptown a nman said to him-"Tony Luhan is
com ng back."” "How do you know?" "Because | was in the Chrysler
garage in Monterey and an | ndian woman drove his car in and |eft
it for himto call for." D d you realize | was so tanned? -
Teddi e has gone to the city to return sone play costunmes. W had
only a word before he went. | told himif he intended to sell his
house we'd rather you and Tony than anyone we knew. He said held
conme over to talk as soon as he returned. He said he wasn't sure

they wanted to sell --Gabrielle is still very nauseated and in the
rest house. | see her every day for a few nonents--She al ways asks
and asks about Taos. | think she nust have been happier there

t han anywhere el se. Just going out for |unch.
| love you. Una

LETTER 5

Friday N ght

(no date, ca. August 1930)

The letter comes with a clipping from THE NEW YORK TI MES, July 6,
1930: "D. H Lawrence died intestate, |eaving £2,438."

Dearest Mabel. Did you see this? | amall agog--Robin too--to see
what Frieda [Lawence] does and says about the Taos book. | hope
she won't hold it up

Teddie is back now | saw himtoday. He says he doesn't know
about selling the house, wants to wait quietly and see what
Gabriell e says when she feels better. He doesn't want to if she
will be content here. She is still at the Rest House nauseati ng,
and he has a gang at work with horses scraping the courtyard with
sone plan for beautifying it--It's all inthe air; He and G are
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going up to Lake Tahoe for a few days. | asked hi mabout trading
for sonething in Taos but he says he nmust stay here principally--
much taken up with the theatre just now. Perhaps by the tinme he
decides to sell you will have nmuch hard cash in hand!

| had a |etter posted at Queenstown, Ireland, from Peter.
Boat put in there in passing--having a beautiful trip. Warm
Pete 1n bathing suit all the way.

She goes to Russia Aug 10. --

Side lights on people we know are interesting. Steffens'
Anna works off and on for Kusters--cleaning. She is going to
have a baby too. She told Gabrielle that she is fond of Stef and
Peter both but really loves Stef who is the kindest man in the
home i magi nabl e but Peter is nore difficult. Nowl think that's
amazing inside information. Maybe Stef is all the sweetness and
light he tal ks about. --but Peter seens to be so reasonabl e and
ready to do her share and not dermandi ng over nuch

M's. Young Hunter had Gabrielle's horoscope drawn out a few
nmonths ago and it said for her to avoid having a baby for at |east
two years. So now she, Ms. Y.H, is not happy at this going
contrary to the stars.

Do you know Ms. Gordon's house on San Antonio? A big
handsonme Spani shy house of chal k stone set in big gardens.-- She
canme to ne at the "Thrip' nny Qpera” and said she would like to
have ne tell you that if you cone back for the winter she would

rent you her house for "alnost nothing." Never rented before.
She wi shes to go abroad. | said what do you call "al nost

not hing"? Said $350 a nonth for sone nonths (6 | believe)--said
she would like to have you there. | said | would give the

message to you.

d the remai nder on our

| went over yesterday and gaily pa
| be glad to hear | can now

$9000 for altar-stone lots. Tony wl
begin to save for a new car!

| don't believe we can possibly conme back fromthe winter to
Taos. Robin is now full swing at the work on the dining room
af t ernoons and absorbed in his witing nornings. Qur place
really needs us and our prolonged attention for a while, we've
been away so much this year. It tears nme to decide but this
seens best and it will still give our New Mexico experiences tine
to perneate into Robin before we conme back. Things have to soak
in gradually. | have to confess you and Tony are the first
peopl e who have nade an actual dent in our arnmour of conplete
content here. A few nights ago when Robin was tucking nme into
bed he said "Aren't you quite well? You seema little depressed
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these | ast few days"--It was mssing you. | hadn't felt al

here. Funny, our friends and the Carnmel popul ace are bitterly

i ndignant at our trip to New Mexico. Qur going to Ireland was
bad enough but redeened by our not staying out our proposed year.
--But then for us to be enticed away so soon--1t spoils our
legend a little! --But I amnot proposing to stay at hone for
their dull sakes either! ~--If Tony is likely to be too unhappy
in Carnmel this winter you must try Mexico. You mght love it and
sonme ot her year we can do the Taos w nter.

Long past mdnight--1'lIl1 add a word in the norning. Such a
pest. (The man who kept our bantans) hatched 18 baby ones while
we were gone and gave the boys 5 new tiny ones! | see an endl ess

succession of themthrough the years to westle with Boys
ecstati c.

Preci ous funny Alba. |Is she chagrined about the size of the
Ford? Does she squint and pant and wheedle for a ride init?

| long to read your pages. | still, at a distance fromthe
book, say "No one but George More pleases nme half so nuch and he
hasn't squirmed and struggl ed and been ecstatically alive
enough! "

|"d like to read "Apples be Ripe." | like that title.
Isn't there an old Dorset song called that? He nust have caught
t he Dorset atnosphere even if the story lags. This is Llewellyn
P[owys], isn't it?

| don't understand Gabrielle very well. She is sweet and
am abl e but |acks utterly the intensity I so enjoy in people. --I
i ke people to be jabbed by |ove-and hate and to nake adequate
gestures or snoul der visibly. --She seens to have no really dear
and intimate friends for an outlet yet doesn't seem pent up. |
concl ude she doesn't care passionately about things but is cool
and quiet. She is now 25 and one is mature then--1 hope to know
her better.

Al of the Jefferses so nuch enjoy that Buffal o hunt
picture. | think that boy has talent! That picture is so vivid
and alive and so |ndian.

Bl essed Tony Luhan. | want to hear himtell a long story
about old days there! | hope he likes us even half as well as we
do him

Dear love to you fromall of us. Una
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LETTER 6
Tuesday
(No date, Fall 1930)

Dearest Mabel --We have all been thrilled with your story. Al the
characters so vivid and the setting. Al of themalive and acting

before us. --All four Jeffers and Teddie and Gabriell e have
di scussed the plot and will await to see you before going over it
in nore detail. |'mhoping to see Jimme soon and will ask him

what he thinks of it all--

Gabrielle is still feeling m serable but has sone good days
now. But she has gotten salivated which is very unpl easant
acconpani ment to her nausea.

Men are building on the extra bedroom and both servants room
to the north beneath their old bedroom The courtyard is now
wi ndl ess and quiet and is being paved.

Dr. Pal ache the great geol ogist from Harvard has been here
at Tor House twice and awmfully nice person. Yesterday he brought
us two pieces of rare ore to build into Tor House.

Boys have been swi mm ng every day and managed to keep on
their tan--but not so nice as Taos tan.

Everyone here is still cross at intervals because we had
that | ovely journey!

Washi ng!

| must work. | send your typewriter this nmorning with this.
Al'l our loves to you and Tony, -Una
LETTER 7
Wednesday

(No date, ca. August 1930)

Dearest Mabel --Did you have any followup letter fromMs. Knopf?
Because this letter of hers sounds so curt after her insistent
letters and wires to you to |l et them publish your Mss. Frieda or
her publishers have worked on the Knopfs very hard evidently.

What shall you do about it now?--

| enclose a clipping froma London paper. | have never yet
read a favorable article on Lawence in an English paper.

Did you see the letter from Al dous Huxley in Sat. Review of
Lit. asking everyone who had Lawence letters to send themto
him He has been appointed by adm nistrators of Lawence's estate
to obtain copies and file for use.
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| went to the third of the Wdnesday norning concerts
t oday- - Harry Cooper piano--He played Brahns very well and d uck.
Two concerts by Buhlig next week. Richard Buhlig you renenber.

Boys and | went out to Ms. Vernon Kellogg' s yesterday to
lunch at the Hi ghlands. Her book on Poland is al nost finished.
She anazed nme by saying she goes to bed by 6 or 7 and gets up and
starts to work at 3 in the norning. A regular zero hour for ne!

W were thrilled all through with your vivid report of the
trial. It was as clear to us as if we had sat with you in the
courtroom | wote very discreetly to you in reply not know ng
how safe your mail was at the tinme. Wat has happened further?

W are all enjoying the boys' map of the nodern world. It
covers the entire front door and is awfully in the way at that
spot but we have put off finding a nore secluded spot for it
because we are all looking at it every day. Donnan is
particularly interested in the redistribution of the countries and
can't see it enough!

They have been out every day for over a nonth in their bubble
boat in our cove. Robin guards them

Did |l tell you ny adored Timm e and Maude C app arrive August
25 for two days.

The Beckwi t h house has been enpty ever since you |l eft except
for one nonth. --1 wish you owned it or one as cl ose because we
| ove you! And Tony. Your devoted Una

Today Les Liai sons Dangereuses arrived.--a beautiful copy--

you're a dear! --T sent your Sterne ns back |ast Thurs.
registered. --a few days later than | had planned but Robin
hadn't finished and was too interested to | et go.

LETTER 8

Thur sday

(No date, ca. Septenber 1930)

Dearest Mabel--1 amhorrified at the | oss of your Reed post cards.
| would stake my life on their being in the pkg when | put it in
the mail. | had dealings with those cards when | was w appi ng
themat the last. | took off the heavy green and white cord you
had put on them and substituted thin string so they would lie
flatter. --There were two pkg of cards, one blank ones, the other

witten-on ones. Was the envel ope frayed so they could have cone
out? This seens unlikely as | put string around outside too, and
regi stered mail goes in a separate pouch. | shall ask the Post
Ofice to send a tracer today.
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Are you positive they were not in it when you first opened
t he pkg? Has anyone had access to your papers or hel ped you file
then? The cards were nostly Russian. --And a few m scel | aneous.
Sonme | think Washington D.C. They may have dropped out and been
filed separately.

Gabriell e says now she has a good nmaid. She probably won't
want to | et you have the house in Nov. but this norning M.
Praeger told ne he thinks you could get the Perry Eyre house--it
is just below the Beckwith house on the water front (but not the
house first next to Teddie's which always | ooked to ne like a
funeral parlor). Eyre charges $300 a no. in sumrer but certainly
not nmore than $150 in winter. It is a fine sunny conveni ent
house. | will find out and |l et you know for certain.

Garth and Donnan started in at Monterey H gh School Mnday.
Jean McDuffie and I went to hear Buhlig (you renmenber hinj.

He played beautifully Tues. night--Al nodern except 2 Bach, one
of them Chromatic Fantasia and Fugue. Love. Una

LETTER 9

Monday

(No date, Fall 1930)

Dearest Mabel--1 went to see the Perry Eyre house and am sure you
would find it very confortable. The Eyres are an old San Fran.
fam|ly--They have rented this place only once before | think. It

is clean very convenient and the living roomhas a great w ndow
| ooking out to sea. Sun porch lovely. Heating by gas,
electricity and fire place. Here is a letter from hi mnext day,
so wite to himdirect if you are interested.

(map)

| suggested $150 a nonth but he wouldn't take it. He isn't keen
to rent.

Gabrielle won't be fit to go out of her house so don't bl ane
her for putting you off. She has been in bed over a week--began
to menstruate--1ooked |like a mscarriage--but was prevented. Her
Dr. says she nustn't go upstairs once even until the baby cones.
She still spits all the time. Her father didn't even wite her
about her com ng baby!

Carol i ne Bl ackman Johns expects a baby in Dec.
My adored O apps have been and gone. Wth themwas H G

Dwi ght aut hor and di pl omat (author "Stamboul Ni ghts,” "Persian
M niatures,” etc.). Stayed four days in Jean McDuffie's house.



Nunber 77 Page 38

One day we drove down the coast to just bel ow Jaine de Angul o's.
The C apps say they dined with you several tinmes at Villa
Curonia. They lived in Florence a long tine. Her father was an
Engl i shman naned Ede. She was born in Constantinople. Tinmme is
head of the Fine Arts Dept. University of Pittsburg. Timme

Clapp is matchless! |I'mproud to know | realized it when | first
met himin 1904! Jainme de Angul o has gone abroad. He says
Mexi co was dreadful. He cane back a good U S. citizen.

Thank you for the Harcourt letter. Robin answered it
cordially. He would find Harcourt a good publisher but is still
bound by contract to Liveright. W expect himup over a weekend.
He is in Hollywod for a few nonths.

Wul d you like back the letter of WIlla Cather you sent ne
some weeks ago.

"Gallow s Orchard" is worth reading. It's queer. D d you
have any postcard telling you to send wapper if possible? | hope
very very much you have found the Reed cards. | hate to be
involved in any |ost thing.

Qur warm |l ove to Tony and you. Al ways your devoted Una

| did not think these bl ankets to be woven | ndi an ones.
Gabriell e m sunder st ood.

Wite soon to Eyre if you want the house.

LETTER 10

(No date, Fall 1930)

Dearest Mabel. --1 sent a wire to you this norning, also letter
containing all details about Perry Eyre house. | hate advising
people. | think that Eyre house the best avail able out here on
t he point but would be sorry to have you take it and not be
happy. | think you would find the glass enclosed and with

awni ngs sun porch good for quiet and witing--it is at north west
corner. There is also a tiny patio enclosed on 3 sides and open
to south. --OF course there is always the contingency that Gay
will not be able to carry the baby to its sufficient tine and In
that case they would long to go away for a tinme--but it isn't
right to think about such a contingency nuch--They are taking
great care and the doctor rushes out and ice packs her when there
are synptons. | can't as yet hear of any other house that sounds
possi bl e out here on the Point.

Wul d you care to permt your Santos to be phot ographed and
t he phot ographs deposited in the Fine Arts departnment of the
Univ. of Pittsburg? Timme C app spoke of it and | suggested
Ansel if he decided to ask you permssion for it--but we did not
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find time to talk of it again. | will wite himto wite
directly to you about it.
Il wll return with th t

is letters | rec'd fromyou this
morning also the Wlla Cathe

in

[

he
letter of same time. Frieda acts
very agitated. That's a f letter fromBrett really--Wether
she anal yzes CGeorgia right another matter. Theoretically we
must snatch out these best bits out of your friends and ignore
all else--but I cannot and will not allow genius too many selfish
mani f estations--solitude,--yes--tine to think and create--but
never never any grasping appropriation of what is mne--or
anything T guard. And never any |leeway that permts them

di sl oyal conduct--to feed their flame--nothing they could produce
inany art would be worth that to ne.

r
e
S

It is possible I know the very typist for you. --a woman of
44 or so--well bred, self sufficient,--very quiet but very
anusi ng. Educated. She used to type here but she and El sa
Bl ackman have set up house in Berkel ey together. Elsa teaches
here. --1 don't know whether she would | eave Elsa but | think it
possi bl e.

Haven't seen the O Sheas. They asked us to lunch on cliffs
| ast Sun. but the C apps were here.

Dear | ove from us. Una.

LETTER 11

Monday

(No date, Fall 1930)

Dearest Mabel --1 do not know anyt hi ng about your requirenents for
a typist but in case you are still wanting soneone--This Edna

Owm ngs is best possible. She is a fine typist--besides being a
fine human being as well. She used to have a cabin here and type
for witers here. --Then she and El sa Bl ackman because very

devoted and have kept house together in Berkeley. Edna typing
and El sa teaching. She is reserved, |oyal, educated and well
bred--very quiet but a keen sense of things. It occurred to ne
it would be fine for both of you if you could get together. --I
asked Burton WIlliams if he thought there was any possibility
that she would go there--here is his reply--and the end of ny

i nterference and hel p!

Frieda grows cal ner.
Do you suppose Al bidia or your cook would wite down the

reci pe for bread made with the whol e wheat flour. --Yesterday |
made sonme nut (chopped well) bread with it--oh so good!
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The story of San M chele cane just this nonent.
Absorbingly interesting the few pages | read.

Qur dear | ove. Una.

My diary says a year ago today we were in the Scotch highlands--
(as per envel ope!)

LETTER 12
(January 6, 1931)

12th Night, only it's norning. --That's my birthday and |I'd not
t hought of it yet, yesterday when Bl anche canme and said "WII| you
go to lunch with me tonorrow at Peter Pan--a special party" and
said "Way, is it soneone's birthday?"--"Yes, it's yours."

Dearest Mabel: Noél gave ne the picture of Tony. | neant
totell you. He brought me a bunch of pictures fromhis uncle's
and that was one and he said | could give it to you if | w shed.

If you go to Mexico can't you go via here or conme back this
way? | would urge you harder to cone here if | were sure Tony
woul dn't be bored. There isn't much to do for himand not very
confortable for either of you unless you take a house. But | am
eager to see you

What a satisfactory letter fromJohn. | dreamed about him
| ast night very vividly. | just received a new book by LI ewelyn
Pows with a long inscription init--Can scarcely wait to read
it. It looks just ny kind "Dorset Essays.” | may wite again
soon. --Noél was just here to wish nme happy birthday and invite
us over tonight to celebrate. Ben Lehman is staying with him
Ben is one of your npbst enthusiastic readers. --And he is very

hel pful, his | ectures at the University have great influence. He
has been of great help to Robin.

Today--XlIlth Night--1 always wap up ny creche and put it
away. Have you ever seen it? --such darling figures. | always
have them grouped on a shelf by the door--(take the books away).
This year | had back of thema spray of greens that Ms. Kiker
sent--the pale gray green with gray berries kind, is it juniper?
| have three darling canmels anong the eighteen figures of above--
carved from sandal wood. - -

Al'l our love. Una.
Boys just came back from Monterey di sappointed not to get

the pictures you sent,--so slow framng at Aiver's--but good.
They' ve been waiting for thembefore witing to thank you.
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Tell me if you hear how John's visit to his girls prospered.
Do you see Alice often?

| f you see Hanni [?] --or soon, tell [her] we read | ast
night that Ri | ke book--so beautiful and so disturbing--it's
Requium | shall wite her soon.

LETTER 13
Candl emas Day
(February 2, 1931)

Dearest Mabel --Just a note to tell you Gabrielle has a boy born
Jan 28, weight 7 | bs+. She had trouble with her kidneys at the

| ast and her Doctor induced |abor a fortnight or so early. She
and the baby are getting on well. Her nother is away in Yosemte
at this tinme! Not named yet, the baby. To further add to
excitement in the Kuster househol d--they had a burglar a few

ni ghts ago who took all the Filipino boy's best clothes and
Gabrielle' s jewel ry!

New friends of ours are Lord and Lady Hastings (Earl of
Hunti ngton's son). They have a copra plantation on the island of
Mooria (by Tahiti) --He paints and is studying with R vera as he
paints his great fresco in the Stock Exchange in San Franci sco.
He is going to bring Rivera to see us next week | think. --
Hastings is a darling Englishman so decent and so full of amnusing
advent ur es.

| went to call at the O Shea's--Mdllie was away and | had a
long talk with John. Said he was done for the noment about his
work. He is feeling better though--doesn't snoke--but | got a
head fLFn1his whi sky. He is a dear person really--though a bit
i rasci bl e.

Do you know Ms. Casserly--of San Franci sco--nmuch, very mnuch
noney and a great patron of art and very nice also. She is to
take a house near the Hi ghlands and subsi di ze sonme mnusi c here.

Robin and the boys send their love with mne. Your letter
just cane. | |love hearing about Mexico and Chavez and St okowsky.
(Buhlig plays Chavez.) Ms. \Weeler at Pebble Beach told nme she
had expected to have him|[ Stokowski] here with her. Her house
has the nost beautiful and dramatic setting | ever saw -you nust
go there with ne if she hasn't gone back to Phil adel phi a.

Your devoted Una.
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LETTER 14
February 4, 1932

Dear est Mabel - - Your book cane yesterday and | have al ready read
it through again and repeat again it's a grand book: It's fresh,
vi brating, rushing instancy (I know that word is archaic, so but
|'mgoing to rehabilitate 1t); its sincerity and conplete |ack of
pose and affectation quite aside fromthe interesting materi al --
and the lyrical quality of natural scenery and the clear
characterizations of everybody!!! As for Tony he is the great
figure, the base of things and a genuine gush of affection rose
up in me when I gazed at his picture! | don't understand

Lawr ence but Robin says he does conpletely--so that will be fun
to tal k over when you cone.--Wth the exception of Robin, |
suppose no witer is capable of taking as little interest in
(troubl e about) the sale of a book as yourself but | want it to

go with a bang. | think it will be a fine sale. Even before the
public discovers how thrilling a human narrative it is, a host of
people will buy it because of interest in you, another set

because of Law ence and anot her because Robin seens connect ed.
|"ve got the 7 Arts here to order copies, the Library, Zeitlin's
Book Shop in Los Angeles, Gelber Lilienthal in S.F. and have
mentioned it to dozens of people, besides to various people in
the Liveright office and Random House Publishers because |'ve had
many letters to wite to themlately (Robin has just sent back
corrected proof for this new spring book Thurso's Landing)--|

ordered five copies which haven't arrived yet. T presune that
the one fromyou they sent is advance. | intend to send one to
the Capps, to Virginia Wolf, Ms. Vernon Kellogg, Wshington,
D.C., and Percy Peacock (London). --Also |I've gotten the Kusters

to order one. (They never bought a copy of anything Robin has
ever witten?)

Al this activity somewhat for |ove of you but nostly because
of the Book itself and to keep my hand in! I'mlending it today
to the Hi rschbeins who are leaving for Poland in a few days. She
is to wite sone reviews for Continental papers of Robin and your
book too. They continue to be thrilling--she particularly (and
|"ve always hated Jews). She is beautiful |ike the beautiful
Rebecca i n | vanhoe.

Peter Steffens was here yesterday--1've seen little of her
yet so can't tell you nmuch. She has had a | ow fever and
intestinal infection ever since she arrived and hasn't been to a
si ngl e house but here three tinmes. |'ve never tal ked with her
alone. Stef's sweet niece Jane Hollister you net--was here. She
is much changed nore human but little delicate and wi stful--she
was so conplete and self sufficient--she has been living in
Shanghai wth her artistically inclined husband, had a baby with
terrific pain--now cane back to leave it with her nother in Santa
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Barbara. She starts on Sat. for Switzerland with the Suggets and
will nmeet her husband in Russia where he is arriving via the
Trans- Si beri an.

Boys are at the top of their class and doing brilliant work
in Biology, Hstory, and Latin. W've had to stop our Spani sh
until next long vacation. The boys are burdened in school now
with other things but took great iInterest in the Broadsheets you
sent.

Is there a chance of your going to Gaxaca? The excavations
at Monte Al ban are fascinating. As yet Robin has witten nothing
of | ength about New Mexico--It will conme. The period of gestation
in himis longer than in an el ephant!

| feel in your book as I do in Robin's so conplete a sense of
getting inside your outer casing. --Because of the nmenoirs,
probably there is no one I know so well as you--my know edge of
ot her people is fragmentary. O you and Robin and nyself | have
rgalization of conplete beings, real little cosnobses stepping
about .

Wth nmuch I ove. Devotedly. Una

Robin joins nme conpletely in enthusiasm about "Lorenzo in
Taos. "

LETTER 15
March 7 (1932)

Dearest Mabel: | think no American novelist is witing anything
conparable in power to the Faul kner things. Thank you so nuch for
"Sanctuary" and "As | lay . "

Robin agrees too. --But how terrific. |'mnot easily upset
but that ghastly snelly corpse with its satellites--and that
i nhuman Popeye with his rough corncob nearly did for ne. Wat
vivid people--that boy Jewell with his pale eyes and his ardent
will on that wild horse!--

| "' m sending you a copy of that little Southern Contenpo a

Faul kner nunber--and these Carnelite articles. --They asked ne
to tell about when you were witing etc. --1 don't quite see why

my picture. They just had the cut | guess.

Gay and Teddi e are back fromten days in Los Angel es. Baby
very sweet. Ella Wnters is feeling better and we are having
better tines together. W took her and Stef up to the Hastings
on the Geo. Gordon Moore Ranch for lunch and afternoon. | have
sent you several letters through Wl ls-Fargo. Hope you get them
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Everyone reads your Lorenzo excitedly. Sone find you al
exasperating but all say they can't lay it down until finished.

Love U. J.

LETTER 16
March 23. 132

Dearest Mabel: Your l|letter cane today from Caxaca. Dear, dear,

| wonder how many of nmy letters go astray. |[|'ve sent severa
letters and a | ot of reviews of "Lorenzo" and Robin's new book
"Thurso's Landi ng" and the review of your book by Orick Johns in
Carnelite and m ne in same paper. Have these conme? An
advertisenment too of "Young Lorenzo" by Lawence's sister and of
a book of "Rem niscences of D.H L." by Catherine Carswell. |
wanted you to see ny article--not so nuch a review as notes on
the witing of Lorenzo which | wote to cover two envi ous
guestions fromvarious sources "Did Mabel Dodge really wite that

hersel f--how could any one wite so well, their first book?"--
al so what right you had to address it to Robin!!! A nunber of

Carnelites were sent to N.Y. and Peter Steffens said five

di fferent people had called up soneone she knew there one norning
to ask and tal k about it! (The review) for your books is being
trenmendously di scussed--everyone is reading it and getting very
excited pro or con--for you seemto be able to exasperate peopl e!
A paper in So. Carolina wote to ask if they could reprint the
review. | think it's a grand book!

|"ve lent nmy copy to 25 people and egged on tw ce as many
nore to buy it!

| sent two copies to England (Virginia Wolf and Percy
Peacock). It will be anusing to hear them

M chael Strange cane to tea with his son--Iris Tree and
Ledebur are here. Jean Tooner and Marjorie Latinmer |live by
Di cki nsons here on the Point. | don't think that nmarriage wl|l
be happy. They are uneasy together and | ack joyousness--They are
dear friends of Blanche Matthias. The Hastings were devoted to
your book. They've been here on George Gordon Myore ranch al
wi nter and are going now to New York where he is to be first
assistant to Rivera working on his frescoes there. Hastings is
very excited to go.

Mol lie and John (O Shea) are just back fromthe East both
very thin and Ml lie crying poverty but with plenty of new gowns.
John is on a strict diet (kidneys wong) and pale but is very dear
and in fine form means to work hard. Has left off snoking and
dri nki ng (al nost).
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Ledebur is going to South Seas a guest of sonebody, Iris to
England. They lead a weird Iife sleeping around in corners or on
anybody's shelf. 1'd go frantic living so--

We introduced the Steffenses to Hastings and to George
Gordon Moore and they' ve |oved going up to his ranch. --He is
living there bankrupt in hiding on that great estate--his wife's
left him Peter is wistful and nore appealing than of old but I
don't think she's very welcone in Stef's hone!

The boys have been having a week's Easter holiday. W've
been wal ki ng and driving all day trips.

I"mmxed up in a commttee of 5 to start a community
theatre! (Hush! For Teddie's sake I"'mon it to take it off his
hands and get it going). QO ga Fish, Paula Dougherty (you know

them, Charles Van Riper, Wn Parrot and I. --A tenporary
affair. They' ve got all Pebble Beach and Hi ghl ands in and the
thing properly underwitten. | hope to be through with it soon.

|"ve no time for it but they wanted nme very much to help start
it. --1"mhelping all | can.

We've got two Vanderbilts in town now and Ms. Vincent
Astor--qui et and decent fol k conpared to sonme of the artists too!

| hope you got ny devout thanks for the Faul kners. O sent
you a paper about himtoo. W'd |love to see Monte Al ban. | hope
you'll come & do teeth (sic). There's absolutely no one half as
dear to us as you. --And no one in the world such fun for ne!
The best review of your book |I've seen was in Herald Tribune
Books. 1'll save the copy for you. 1It's by Lorine Pruette.

Love fromall at Tor House. Devotedly. Una

A wire today from"Time" says Robin is to occupy cover next week.
Watch for him

Your letter just cane (Mar. 25). | see you have rec'd nost
of these itens. M |ast envel ope nust alter it.

Orage has started a new paper in Engl and.

LETTER 17
April 13 (1932)

Dearest Mabel: Certainly have the article | wote used as you
like. | spoke to the Carnelite editor today. He says it's ny
article and | can do as | like about it.
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Hasti ngs has gone east to Detroit to be first helper to
Rivera. You could reach himat Hotel Wardell, Detroit. He would
be only too happy to have you ask hi mabout Dynamic Symetry. He
wi shed to get 1n touch with you (before even they read "Lorenzo"
whi ch they enjoyed vastly). He had a plan to stop at Taos and
somrehow work with the Indians thereabouts. | didn't quite gather
how. He wanted to teach them sone of the things he had gotten
from R vera about frescoes and get sone creative inpulse from
themin return.

John O Shea sniffed at D. Symetry. | gather he feels it is
a sort of fornula students have concl uded that the old nasters
used, from study of their paintings--paintings done instinctively

and to start painting with the fornula before one woul d be
cranping to a genius.

Weston was here today. He said that Rivera, Orozco, Charl ot
all used the systemof Dy Sy. or sonmething akin to it for he had
often seen geonetrical draw ngs they nmade in preparing sketches
before starting to paint.

Jean Kel | ogg the daughter of Vernon Kellogg is painting at
her studio here at the Hi ghl ands under supervision of Pau
Dougherty (who says she prom ses to be the greatest woman painter
in US.!) She says this Dy. Sy. suddenly like a flame swept
through the art school at Yale a year and half ago but as
suddenly died away after it had altered the work of all of them
Do they say that a picture exhibiting true balance is
asynmmetri cal

Did you get ny note in Mexico with clipping about DH L."'s
sister's book called "Young Lorenzo" about his youth. Also have
you yet seen Catherine Carswell's "Rem niscences of D.H L." pub.
by Chatto in England. [1'd l|ove to see that.

No--1 wote Ms. Knopf all there was to say. Robin has no
expectation of witing a novel.

More soon. |In greatest haste. Love. Una

Ratcliffe, the well known English journalist, here to call,
said Tom i nson said "No wonder the Adel phi nagazine failed with
t he pornography of D.H L. and the Holy Ghost of Miurray." Also
sent Orage's Sixpenny Wekly. Won't have a show. He asked Robin
for contribution. W'Ill see.
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| long for the Tony book to be done. Don't fear for it.
Al ready in Lorenzo you have drawn an unforgettable and a true
pi cture of him

LETTER 18
May 27 (1932)

Dearest Mabel --Just a note this norning to tell of John and
Claire. They have a house just about four blocks fromus--not an
i nteresting house but clean and convenient and full of Iight and
we are seeing themoften. | already feel a warm affection for
both of themand | think they like us. John's face has a great
sadness in repose--one feels he has been through a hard struggl e.
There is between himand Cl aire a settled and under st andi ng

rel ati on which seens to indicate sonething permanent. She is a
rare person both in | ooks and being. She has such a quick
appreciation for the turn of events and such a quiet reserve with
fl ame under neat h.

As for John--doesn't every worman |ove hin? | do. Tonorrow
we are going for a long drive and | hope to talk things over with
them John gave ne the letter to read--that you wote telling of
your nother's hard heart! | hope in sone way to be of use to
t hem but don't know how yet. They probably wite you they cane
up here to spend the two weeks they had to wait before Mayer
returned to Holl ywood. The children are quiet and clever and
British acting! The first day they arrived we were sitting in
t he di ning room and they quickly skipped away up the | adder into
the loft and read Geographics quietly and busily until tinme to

go.

They have been going down the coast a few mles and sw nmm ng
every day.

It has been very foggy-1 don't know whether they m nd--they

say they don't. | told them!| would have the Steffenses in to
tea and Gabrielle and Teddi e but they wanted to wait a few days
so | haven't bothered them further about it. | shall offer to

take themor Claire alone to John O Shea's if she cares to go but
shall not urge it--she and John are so sunk in each other and in
plans that | think in their place | would feel very indifferent
to bothering with a | ot of new people.

That's all for the nonent.
The French Revue de Paris cane this nonent and |'ve read the

first three pages. Blanche nakes you sound thrilling and
strai ght out of a novel!

Al ways your devoted Una
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Robin Iikes them so nuch too--they nade friends at once and
we had a gay tea party together Sat. Caire insists on our al
com ng to supper and she will nake a curry.

| think Effie Gallows is a trenendous person.

Claire lived in the region in Scotland--not far from d asgow
where we stayed with a relative on whose property is an old tower
set on a hill which Caire has often seen!

LETTER 19
(ca. May/June 1932)

Cipping: WFE BURI ED ALI VE FOR ALLOW NG DOG TO KI LL LAMB.
Muskegon, M ch., May 24 (INS)--"An argunment over the killing of a
pet |lanb by a dog today was reveal ed as the cause of the nurder
of Ms. Mary Kozun, 37, by her husband, John 41, who has pl eaded
guilty and awaits sentence.

M's. Kozun was buried alive in a grave prepared in advance
and concrete poured over her on Cctober 30, last. Kozun admtted
in his anplified confession, according to the prosecutor.

The confession followed his arrest two days ago. Kozun, the
confession rel ated, becane enraged because his wife permtted a
dog to kill a lanb he had won at a church festival."

----- From near nmy old home. People needn't say that Robin thinks
up too horrible plots! And isn't this literary--starting out

with the lanb at the church festival, |anb of God, sacrifice,

etc.

Did | speak to you in any recent letter of Proust's "Le Tenps
Retrouve"” last final vol. | want you to read it-particularly the
f ew pages about the beginning of the last third of the book In
which he tries to unfold at great |l ength and with extrene
preci sion the nechanics of renenbering and setting down past
events in his Tife. --1t's in your Tine and you'll enjoy
it. | don't know whether it's published in Arerica yet. It was
announced, then postponed. This English copy was lent to ne.

| just rec'd fromNoél Sullivan two vol. of verse by
Langston Hughes. He is to talk here Wed. and Noél sing. Was he
t he husband of the woman | nmet at lunch with you in Santa Fe or
sonme ot her negro?

Have you seen the Toonmers? Jean Tooner told Bl anche
Matthias | was the only person he nmet here he couldn't
understand--that he couldn't tell what | thought or felt. Sone
people mght like that said of thembut | don't. | seemto
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nyself to be so frank. | abominate small nysteries and sil ences,
et cetera. D d he say anything like that to you? | wonder what
their future will be--1 wonder if it seemed queer to himthat |

accepted them so casually--1 nmean their marriage--that seened to

me to be their problementirely and not for me to try to solve. |
t hought of them as just hunans.

Did you know sone friends of ours led by the Steffenses
(I amto have a list of themshortly) bought and gave to us that
bronze bust of Robin by Jo Davidson--and the bust is splendid!
Infinitely better than when we saw the plaster.--He nust have
moLked on it sonme nore and of course the bronze is better for
Robi n.

--Orick Johns and Caroline have separated, friendly but
can't live together. Hageneyer took a |lot of pictures of Robin's
hands--for exhibition at Legion of Honor Hall in S.F. Qga Fish
pl ayed Sadie in "Rain" awfully well. Colton who dramati zed
“Ral n" came to call--another day Sherwood Anderson--

You asked about the Bokes and their life history would fill
vol unes. They are one of those famlies so obviously marked for
m sfortune and di saster.

"Once a house has suffered the shock of a great god's wath
The curse pursues its children even to the very last."
( Sophocl es)

Prof. Boke a professor at Stanford or Berkeley, a famly =
wi fe, three daughters, Eliot (oldest), then Marian, Charis, and
youngest child Dick. Summer home in Carnel near Ellen
O Sullivan's overl ooking M ssi on.

Soon after we cane here Eliot was attacked down by the
m ssion on a mdnight ranble, by a Mexican gardener. Prof. Boke
devel oped softening of the brain and for 15 years it progressed in
nore dreadful ways until the end about 2 yrs ago. Ms. Boke is
stone deaf, but a valiant, cheerful soul always smling and trying
to "carry on."

Marian who is talented dramatically married Thorne Tayl or,
son of Judge Taylor of Chicago. He died in 3 nonths of
pneunoni a. Later she married an English born young man Ral f Todd
(of a famly sonmehow tainted with queer afflictions). Todd had
come into a property which he speedily ran through and |eft her
and their son penniless. He can't earn a living and has to |live
in Arizona for asthma. Marian drinks too nuch. They are
di vorced. Ms. Boke has the child who recently broke its
col | ar bone.
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Eliot at a drunken party married the |over of a woman (the
man and this woman--1 forget their names were here waiting for
her divorce in order to marry. They were desperately in |ove).
He was unconsci ous when he nmarried Eliot. Wen he cane to, he
went back to his love and they left Carnel. Divorce for Eliot.

Eli ot and Marian opened a swagger dress shop. Eliot has a
talent for clothes--the shop was robbed, another tinme sone one
entered in the night and threw ink all over the dresses, then it
burnt and finally went bankrupt.

Charis married a young newspaper man. They were nuch in
| ove, had a baby, then just before her second child was born he
deserted her for another wonan. Charis [was] desperate. She
cane home, had her baby, and when it was a few nonths old went to
t he hospital one norning to have an operation of a few m nutes
duration and no inportance (sonething |ike opening a pustule on
her back)--the | ocal anaesthetic killed her. Ms. Boke has her 2
children also. Charis died while we were in Taos.

Mari an then was in an autonpbil e accident all smashed--1ater
appendicitis operation.

A very much | oved young nman here Jack Miul gart was flying over
t he Boke's house and | eaned out to wave to them and went 1nto [a]
nose dive and broke hinself to bits in front of their house.

One of the Hooper (not Hopper) girls went to call at their
house with her new husband and as they left the house he fel
down dead with heart attack.

Now | have to recount a fairy like piece of luck in their
history. Eliot who has al ways been in very ill health and
unattractive to nen--was wooed and married by a very rich
handsonme Jew Schaffner (of Hart, Schaffner, Marx C othes,
Chicago). He provides anmply for the famly, had trained nurses
for Prof. Boke the |ast year of his life, financed a needed maj or
operation for Ms. Boke, sent Ms. Boke and Marian and her son
John Todd to Europe for 2 yrs and keeps themall in great
confort. Also | suppose he financed Di ck Boke's college for they
were hard up al ways.

The Schaffner's have been married about five years now, |
guess, and are still devoted and she has at |ast after much
hospital treatnent becone pregnant which is of course very
inmportant in a Jew famly. He continues nost kind and generous to
her famly. No m sfortune has reached them|ately except the
little Todd child or Charis' boy (aged about 4 or 5) shot the
negro servant in the |eg!
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D ck has always been a fine boy but very sad and retiring.
| do not know the famly well but once Ms. Boke told ne that he
had seened nore hurt by his father's illness than the others--
decay of that fine mnd was terrible for himto watch. --

Dick I believe knows a good deal about trees and plants and
smal |l animal s--just recently married and witing a book for
chi | dren.

They have al ways been a very devoted famly. Ms. B told ne
she and Marian and the 3 children are also going to Taos this
sumer. Marian has been very upset by the horrible accident to
Kit Cooke 7 no. ago--fall at a party and broke her back, wll
probably never wal k again. Marian's best friend.

LETTER 20

May 31, 1932

Dearest Mabel: | had a letter this norning fromVirgi nia Wol f
at Monk's house, Rodnell, Sussex. She has been travelling in
Greece and has just now the copy of "Lorenzo" | sent nonths ago.
| will copy out what she says. You can show it to anyone you

wish but 1t's not to print. She is so renpte and precious--|
know she'd object to any Tetter being used. | think she never

gives interviews. | think she is inportant as a witer and so
restrained that her praise counts. Particularly as her nethods
are so different fromyours. "I amnow reading 'Lorenzo in

Taos.' | think | so far agree with what you say nany people
feel--.it irritates me, and is yet the best picture of Lawrence |
have read so far--to ne who did not know him nuch nore
convincing than Murry's version. It was extrenely good of you to
send it as | should not otherw se have seen it. D d you know him
| wonder? | used to hear a great deal of himfromBrett who

occurs in Ms. Luhan's book but not nuch to her advantage.”

LETTER 21
June 9, 1932

Dear Mabel: | will mail back to you this P.M your book of
clippings and letters which | read straight through with pleasure
and amusenment. Your book is a success, not a doubt of it--with
such rabid pros and cons.

The Ede of Savage Messiah is the nephew of ny Timme O app's

wife. | enclose your Indian Boy kept inviolate except for Robin
and ny eyes.
You asked did | hear from Percy Peacock. | sent you the

| etter and you have an excerpt in your book. Do you hear from
Fri eda- - What ?
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| hear that Ella Young is to visit Taos. Boys and | are
going to San Fran Sat to be Noél Sullivan's guest at G een
Pastures. [|'ll wite you.

O wouldn't 1 like to read your menpoirs about Maurice
[Sterne]--the rest, for you were in it where | read last. He
sonehow seens outside your life. I want to get him placed
better.

Fri day. | sent off your book today. Inside is Indian Boy
and inside its case is a photograph for you of Jo's bust of Robin
in bronze. |It's good. Love. Devotedly Una

| lent Ms. Boke Lorenzo.

LETTER 22
July 13, 1932

Dearest Mabel: 1've had an--having a really frantic sumer so
many people and so nmuch to do in various ways--that community

t heatre and boys' vacation--and then by devious ways trying to
make Robin believe that there is no one about. --Just now |'ve
baked a grand gi nger bread and amawaiting ny tea party--such a
m xture! (Al self-invited and not know ng each other!) Hedw ga
Rei cher and a friend of hers, Ella Wnter's Jack Bl ack, Julie
FbynFFan (English portrait painter) and Ms. Hooper and Hel en

O Sul l'i van.

Well, here they canme and it wasn't so bad. Jack and Ella
stayed after and we had sone talk. --Hedwiga is very handsone--
she was here in the early Gol den Bough Days when Maurice Brown
was here. She is nuch interested in you because she has heard so
much about you from Elizabeth Duncan. She is (Hedwi ga) built on
a big grand warm aboundi ng scal e and that has done her out of a
job in this age. No parts to fit her on a stage. She belongs to
the tinme of long tragic rantings!

The letter fromlvy Low was very interesting. Ella knows
| vy Low and says she is a friend of Catherine Carswell (whomE W
doesn't know) and Ella thinks this letter was witten to
Carswell. | showed this letter to Ella W There seenmed no
reason not to--and | have been so discreet about talking with her
of your things!

We had (Robin, boys and I) such an interesting trip Sunday.
W went with A ga and Sydney Fish and their guests Irwin Cobb and
Harry Toulmn [?] back to their Palo Corona Ranch in the hills
about eight mles on horseback. They have a charm ng small house
there, an old ranch house fixed up in a little peach orchard.
Such a wild lonely spot in a redwod canyon. The Fishes are
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charmng. She is gay and anusing and full of fun and Cobb is
really truly the funniest man | ever nmet. --He |ooks and tal ks
just the sane! It was a very nice day. --W saw an old bear
trap where they used to trap the bears to fight the bulls--in the
ol d Spanish fiesta days. A little log cabin thing with a drop
door. | have al nbst persuaded the theatre conmttee to do "G een
Gowthe Lilacs.” | think that's a grand play. Tex, the Fish
head cowboy knows a lot of hillbillies who can do the songs.

hope it will go.

|"ve read and read "d astonbury Romance.” It certainly the
| ongest book after the Bible. 1 like it very much. The feel of
a part of England I love and all that nmgic overtones are real to
me! and what fromthose bawdy country fol ks--and | can i magi ne
Evan's obsession with the iron bar--Wll, I'"mnearly finished.
It's a borrowed book and | can't keep it forever so it and
Bertram Thomas' "Aralia Felix" have kept me fromyour nmenoirs

which I've just dipped into. | wll read and return very soon.
O course part of that section | read when you were here. That
part of your life is bleak to me but | love to read it all as |

do anything which conpletes ny picture of you.

Teddie's letter--Well, | don't know. He is hard up now I
guess but he is always in debt and has al ways been, no matter how
much noney he has coming to him He is so constituted that he
al ways spends nore than he has and hates nore than anything in
all the world to pay a debt of any ki nd.

| am sending you a notice of the Carswell book. Peter
prom sed to have her sister send it to me, but it hasn't cone
yet. | may have to reorder. | usually get Bess O Sullivan in
London to get ny books so to save nmuch. The regul ar charge of
Ameri can booksellers is to count each English shilling as 40
cents which is to cover duty, postage, etc. It does cover it ten
ti mes over!

Mol lie got tight up at the Mbore Ranch--their first visit
t here and she never does, you renenber, and Moore cane honme with

them and stayed until 3 AM | wishl'd seenit. | nmean Mllie,
but we've refused his last three invitations and probably won't be
asked again. |It's boring to stay too long there and Robin feels

cheated of tinme and Moore isn't too attractive. A strange shifty
man with a certain power and evi dence of events about hi mwho
tells rotten jokes every mnute. Ms. M left hima year ago.
She lives in Pebble Beach. Raving beauty!
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LETTER 23

August 1, 1932

Dearest Mabel: | sent your Ms back several days ago. Thank you
so nmuch. | enjoyed it and energed |liking Maurice better than
expected to. He is, to nme, an exasperating type but there seens
a fundamental sinplicity in himthat T can like. --You are

anused at everything so | nustn't fail to tell you that one day
when | was as usual telling how fond I am of you a woman here who
i s supposed to be at once very spiritual and very psychic warned
me very strongly against you. She said she saw you only once,
you and Tony and | were together and you are attended by terrible
and powerful spirits fromAtlantis (whence you cane). The
notabl e quality about these spirits fromAtlantis is their
ability to take from people's aura any power or quality they
covet and replace the vacant hole with an equal anount of

mal i gnant material. Tony is a powerful-earth spirit who fulfills
your behests. She was anazed and sorry when | confessed that in
general | had felt enhanced by my association with you and not
enf eebl ed.

| got Rosa Wnter, Ella s sister, to buy Catherine
Carswel | 's book on Lawence as soon as published in London. It
cane a few days ago and Rosa wote Ella imrediately after that it
had been withdrawn after the sale of a few copies. It's well

done but doesn't conpare in the matter of good witing with the
Life of Burns. She bitterly attacks Murry in it and | am
wondering whet her he had enough influence to get it w thdrawn.
doubt it--there are many references to Brett in it and to you and
your book. Tell ne whether you secured a copy of this book and
if you didn't I will lend you mne when Ella Wnter has read it
as | prom sed she could--Did you hear Lawence tal k of Carswell.
Hs letters to her seemto indicate a long and intimte
friendshi p.

In your Sterne vol. there are nmany bits of fine work--for
i nstance that description of the near drowning is splendidly
done--the way you felt when he was being resuscitated--that was a
dreadful cruel comcal prank with the cat and his teeth

Ni ght before last | had dinner with Blanche Matthias and
Frank W ckman, Russian pianist, and Ain Downes of the NY.
Tines. Afterwards we went to hear Harol d Bauer solo and in
guintette with a string quartette. His playing with them of a
Schumann quintette was marvell ous. Yesterday | went to tea with
those two nen to M. and Ms. Curtis--awfully interesting peopl e.
She is a Russian and he is a biologist pursuing sone experinment
here at the Marine Laboratory in Pacific Gove. She is heartily
opposed to the business going on in Russia now and we had sone
i nteresting conversation. Downes is very nice.
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Last Sunday we went down all day with the O Sheas to their
120 acres way down the coast near de Angulo's only on the sea.
It was terribly hot down there but a beautiful bit of country and
John is great fun. |s John Young-Hunter in Taos this summer.
Gay says he never wites her.

Today a letter from New York Public Library asking Robin's
perm ssion to photostat the Library of Congress copy of his
"Fl agons and Apples" since they are totally unable to buy a copy!
--and very necessary for students to see.

Send ne a |ine soon about everything. Did you find the
phot ograph of the bust in the package with "Indian Boy?" Are you
seeing Ella Young? Love to you and Tony.

Faithfully Una
Robin and | have stayed nmarried 19 years tonorrow.

LETTER 24
August 15, 1932

Dearest Mabel: | don't know when |'ve been so interested as when
| heard that Claire Spencer is there: | thought her "Gall ows
Orchard" a very inportant book of fiction--and different from any
ot her I know -the atnosphere and the turn of expression really

rare--and to paint well too! --1 like the quiet fine sound of
her. The letter of Naomi Mtchison | like. She lived right near
our home for three nonths in Oxfordshire. | regret | didn't know
her there. Robin read aloud "The Barbarian" this holiday. He
had read nost of it to the boys before. --There is sonething
gueer about her books. | feel as | read as if | were seeing her
events through a thin very transparent very hard piece of glass,
because she tells all the thrilling things as though herself

conpl etely detached and unenotional and therefore, however rea
and vivid the terrific encounters appear to the eye, they don't
affect one's enotions. --1 think this detached quality in her
must nmake her feel an intense interest in your witing which is
s? in the mdst of what you are telling every throb one is aware
of .

The French article hasn't arrived yet.

Robin is sad today. He has been called for jury service.
He nust appear on Wdnesday in Salinas--Hopes to get off but is
doubtful. They are urgent about jury service just now. Stef had
to serve a few weeks ago.
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A note from Sara today. They are com ng down for the day
Friday and bring her sister Mary Patton and daughter. | think Lem
has gone back to N.Y.

Ms. Chester Arthur and Mollie for tea yesterday (tell Ella
Young) with her a friend married to an Italian living on a hill
outside Florence. She says the Villa Curonia is rented to rich
Ameri cans! --nust run away going to buy boys' school cl othes.
Start in Monday alas. Wth fondest |ove. Una

Mexico this winter?

August 2 Robin and | have stayed married 29 years. yrs.
yesterday in Tor House.

| hope Brett's book gets published.

LETTER 25
(ca. Septenber 18, 1932)
Fri day

Dearest Mabel: My thoughts race to you and what you are doi ng
although I amso slowwth letters just now. Everybody is in
Carnel --not all at once--stringing along and ny tinme is used up.
Bl anche Matthias is here. Has taken Frank Wckman's house at the

Hi ghl ands. --The Wods, Sara etc., are here over Sunday in Noél
Sullivan's house. W are going to dine at O Sheas' tonight in
honor of Ella Young. 1'Il try to wite you tonorrow about her
and all.

The Toomers are | eaving Monday | believe going to Taos.
haven't seen nmuch of them but we've had a few nice tines
together. She is expecting you know? | think she is finding
life difficult.

| f you want to know anyt hi ng nore about Dynam c Sym and
Rivera, wite to Al bert Barrows, whom Phoebe questioned, 217-14th
Ave. S.F. Calls it Golden Section a poetic nane for geonetric
line and division. He used to draw sone of the prelimnary
geonetric diagrans for Diego R He thinks Rivera somewhat
credul ous | believe and thinks he swall owed the whol e system sone
years ago in Paris--w thout altogether conprehending it or
anal yzing. Followed Picasso who did know.

| haven't told you I think how busy |I've been with the
theatre! It's a long tale--Teddie had to get out of it
(finances), also boredomof it, | think, and he got nme to go into
a commttee who have tried to work out a community theatre
properly underwritten by subscriptions of $35 from i ndividual s.
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They seened all to think I was hel pful on the thing but ny mnd
is very far fromtheatre projects. However the commttee of 6
had 3 wonen. (d ga Fish, Paula Daugherty (you renenber her at
Mol ly's) and ne. The first show, "The Firebrand,” went on | ast
ni ght and was a success. Paula was the Duchess. A pernmanent
body of directors will take charge soon and | hope to get out.
think I've done Teddie a good turn however. Galt Bell is the
play director. Teddie had to prom se to keep out of it before
the thing went through. W have |eased the theatre for a year.

|"ve got to stop now. 1've promised Aga Fish to go to
first rehearsal of "Rain" this PPM She is to do Sadie. No, if
you ask, there is no danger of ny appearing on any stage in any

pl ay.

Thank you so much for sending your War & Peace. Robin and |
read it the year before boys were born and are ready nowto do it

again. |It's magnificent! The boys will enjoy it. "Hatter's
Castle" canme today. |'ve read it aloud. It's the best novel of
| ast year. | already know from excerpts.

| love you best of any woman! So don't forget even when
can't get to letters. Una

An erratumin "Thurso:" cross out s in Taos Muntai ns
(title) [sic--"New Mexican Mountain"].

A fine letter from Hapgood--do you want it back? |Is that a
copy?

You've really enjoyed the Stokowskys --1 hope to know t hem
--He sonetinmes visits a woman | know who is a patroness of the
Phi | adel phi a orchestra and has a beautiful house here she cones
to sonetinmes on the cliff in the nost beautiful part beyond
Pebbl e Beach. --Her nane is Weeler. --She was fornerly married
to Hobart--was a great friend of 3 adys Deacon and her not her
(was she scandal ous sonehow -?) Anyway she was eager to hear of
you in Florence one day when | was |unching with her and knew
everybody over there--She is in India now but usually cones here
for a few nonths each year.

W all love you always and thank you for John and Claire. |
don't know that we were any help except that we did forma rea
friendship and it is a sort of sustaining thing to see a settled
household with a solid core, and not uni nspired.

Devotedly. Una



Nunber 77 Page 58

LETTER 26

Sept enber 21, 1932

Dearest Mabel: | had a note from John today saying he had an
engagenent for today with Mayer so perhaps by the tine you get
this you will have had a note as to the result. | do hope John

gets sonething that he wants. He would hate living in Hollywod I
think--witing quietly in sone renote and beautiful countryside
with Caire at hand. That's what he wants | think. --0 he is a
ni ce person, Mabel, Robin and | both charmed with him-so honest
and downright, so utterly lacking in pose besides bei ng handsone
and liking things we like! --Claire 1s nost unusual too with her
beautiful face and her hunor and sense! and so able to face
things. They are deeply in love and quietly at ease together. W
had many good tines together--down the coast and up Robi nson
Canyon and one day out in a boat from Monterey Bay and caught 65
fish and 2 sharks. Donnan and Garth thought this al nost the
nicest tinme they ever had. 1| liked the cruising but don't care
much to fish. | took themto Gabrielle's to tea and they say were
once or twice nore. | don't think they cared very nuch for Teddie
who was upset about theatre affairs. They nmet Ella Wnter here
once. --They did not care to know people, John O Shea, etc., this
time. | hope they will cone back when they are nore settled about
plans. M boys were fascinated with John. Awfully clever and
wel | behaved children, Claire's are. Robin was so interested in
her tal k about her early life in Scotland--sounded |i ke sone of
"Hatter's Castle.” Did 1l tell you she lived near the relatives we
vi sited near Paisley and know the ancient tower on the hill in
their property.

Are you still interested in Faul kner? There is a very
interesting article on himand contrasting his work with Robin's
in an ol d Bookman--Sept of 1931. Can you get it fromyour Santa
Fe Library file--it's worth reading.

| return Toomer's letter. | think it's too glib and
literary for so soon after her death.

John asked nme to send on these verses of his to you. They
have a sensitive beauty.

| have enjoyed very nmuch having the Revue de Paris. | have
asked a friend to get me a copy in Paris and will mail yours in a
coupl e of days back to you. | want to showit to the O Sheas
tomorrow. We are going there to dine.

Bl anche wites well--Those first three pages bring back to
me the Florence | knew and | onged for fromd app's tal k (about
1910). --The thrilling and shadowy unreal figures against a
beauti ful background, noving about their exquisite and usel ess
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busi nesses (nuance was the word!), divorced fromreality. | can
see the beautiful |andscapes through the villa w ndows and snel
the faint acrid perfune of burning olive branches. 1In those old
days in that dreadful Los Angeles | hated | used to be faint with
| onging for that very scene you were acting in! It seens pretty
far away now

LETTER 27
Cct ober 26, 1932

Dearest Mabel: W had a note fromJohn after he got to Taxco
telling of flu and floods on the way and beautiful weather and

fl oners when they got there. | think your characterization of
Claire perfect. She is strange and still and deep with a perfect
vol cano of passion inside. | should feel that | nust stretch
nmyself to keep her interested and amused if | were her |over but
John seens to take her very calmy and sinply and they were very
content together. They are the nost interesting thing that has
happened to us since you.

|"ve been busy. | think |I told you Sara and Erskine were
here for three weeks in Noél Sullivan's house. They had no
chauffeur so | hel ped them about. Sara's book "Barabbas" is out.

And Ella Young's "Unicorn with the Silver Shoes.” --Wen shal
we see Brett's? Ella Wnter is just about to go to New York to
"see her book through the press.” It's just finished. Called
"Red Virtue."

Robin's "Tower Beyond Tragedy" is to be put on at the
University Little Theatre at Berkeley Nov. 8 and 9. | w sh |
could go up to see it, but he won't and it's so involved getting
away to do things that | won't attenpt to go.

| see that Stokowsky insists upon using sonme nodern nusic
after all even though the directors of the Phil harnonic at
Phi | adel phia had agreed not to disturb people's mnds with any
new noi ses during the depression! There was an article by AQin
Downes in the NY. Times. --Do you know hinf | saw hi msevera
times lately at dinner at Blanche [ Matthias].

Amusing talk. | wonder whether | told you Orick Johns and
Caroline are separated. And she has gotten so queer that people
think her mnd is deranged. A queer dunb |ost |ook about her.
Are you going to Mexico this winter?

Al our |love --- Una.

*k*kk k%
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NOTES

LETTER 1 - June 21, 1930

"Los Gallos."” The Roosters was the nanme Mabel had given to the
mai n conpound in Taos. The postcard records a section of the
return trip fromthe Jefferses first visit to Taos. Sunmrer
climate ranged fromtolerable to pleasant: the trip to and from
was (in Una's word) "Hell."

Una and Robi nson evidently were taking the Luhan Cadillac to
Carnel so that Mabel and Tony could use it on a planned visit.

The Jefferses collected stones fromall over the world to
i ncorporate into Tor House and Hawk Tower. See Donnan Jeffers
panphl et, THE STONES OF TOR HOUSE. Carnel, n.d., 10 pages.

Taos is 70 road mles north of Santa Fe, which itself is 60 mles
nort heast of Al buquerque.

Laguna lies 45 mles and Wnslow 270 nmi|es west of Al buquerque
(60 mles east of Flagstaff, Arizona), both on Route 66. The
Petrified Forest and Painted Desert straddl e H ghway 66 about 60
mles short of Wnslow

LETTER 2 - Thursday, August (n.d.) 1930

Teddie is, of course, Una's first husband, Edward Kuster, who
nmoved to Carnel and built a stone house seemingly imtative of
Tor House, a few hundred yards northeast of the Jefferses. Gay
(Gabrielle) Young-Hunter was his fourth wi fe, daughter of John
and Mary Young-Hunter; he a portrait painter, she also a painter,
both connected with Taos. Teddi e Kuster founded the Gol den Bough
Theatre on Carnel's Ccean Avenue and directed, produced, and
acted in plays for the conmunity over nany years.

Edward Weston (1886-1958), fanous phot ographer, came to Carne
after a sojourn in Mexico in 1923. The Jefferses appear in

West on' s DAY BOOKS (1961/66): Robinson wote a preface for FIFTY
PHOTOGRAPHS (Duel I, Sloan & Pearce, 1947), text by Merle
Arm t age.

CAVWDOR AND OTHER POEMS had been published by Boni & Liveright in
1928.

Di cki nson was a Carnel nei ghbor whose house was near Carnel
Poi nt .
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Ji mm e Hopper (1876-1956), friend and short story witer, had
lived in Carnel for sone years.

Paso Robles, California, is acity 98 mles south of Salinas on
H ghway 101 and about 130 mles from Carnel.

G oss-Kelly and Phillips were evidently auto establishnents either
in Taos or Santa Fe.

Daggett is a California town 10 mles east of Barstow, 140 mles
west of the Arizona border on Route 66. Una does not say why
they were stopped at this point instead of at the border.
California conducts a strict agricultural inspection. It is not
clear why the Cadillac needed a California vehicle |icense.

Gllup is 22 mles from New Mexico's border with Ari zona.
Needl es is |ocated on the California side of the Col orado Ri ver
at the state border.

The first desert may be the Col orado, stretching north from
Mexi co. The second is the Mjave, reaching fromJoshua Tree
t hrough Death Vall ey al ong the eastern border of California.

Amel ia was a Mexican servant of the Luhans. Al ba was their dog.

Mary Austin (1868-1934), poet, critic, novelist, playwight,
nmystic, author of 32 books, had lived in Carnmel before the
Jefferses' advent in 1914. From 1910 she alternated between
Carnel and New York. 1In 1924 she took up residence in Santa Fe.
Her adobe house, Casa Querida, was a gathering place for literary
friends and | ocus for cultural activities, paralleling Mabel's
Los Gall os.

LETTER 3 - (n.d., ca. August 1930)

Gabrielle Kuster bore a son, Colin, on January 28, 1931.
Gaspard, as is evident, was a painter.

Ellen O Sullivan was a friend through Noél Sullivan, |iving
near by in Carnel.

Orick Johns (1887-1946), editor, reviewer, dramatist,
bi ographer, poet, was associated with radical causes in politics,
t he | abor novenment, and witing. He died by his own hand.

Peter is Ella Wnter, wife of Socialist and nuckraker, Lincoln
Steffens, who lived in Carnel on San Antonio till Steffens
death. Pete is their son
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Sinclair Lewis was Nobel Prize w nner that year (the first
Ameri can novelist to be so honored).

Donnan and Garth Jeffers had an infl atabl e di nghy which they
woul d paddle in the cove in front of Tor House.

Ji mm e Hopper, American short story witer and novelist nmentioned
in a prior note, collected his stories in at |east three vol unes.
He col |l aborated with Frederick Bechdolt, another Carnmel resident,
on a novel "9009," about Anerican prison life. He was considered
a founder of the Carnmel Bohem an col ony.

D. H Lawence's ST MAWR (1925) has been conpared to "Roan
Stallion" (1925) el sewhere.

Dorothy Brett, daughter of Viscount Esher, canme to Taos with D. H

Lawr ence and stayed for the remai nder of her life, painting in a
renmote nountain cabin of the ranch Mabel had given to Law ence.

LETTER 4 - (n.d., July/August 1930)

The license is evidently a California Departnment of Mtor
Vehicles permt for the Luhan Cadill ac.

M. Praeger was a nei ghbor.

LETTER 5 - (n.d., August 1930)

D. H Lawence's wife, Frieda (1879-1956), lived in Taos at
various times after her husband' s death, having a | ove/hate
relationship with Mabel. Born Frieda von Richthofen (sister of
the German Wrld War | flying ace, Baron Manfred von Ri chthofen),
she had married Ernst Wekl ey, an English | exi cographer, when
Lawrence fell in love and had her elope with himin 1914. He

cl ai med she freed himfromrepressions and inhibitions. She
wote a menoir of Lawence, NOT | BUT THE WND, in 1934.

The "Taos book" is probably LORENZO I N TACS (1932) which is a
study of D. H Lawence franed as a |letter to Robinson Jeffers
and published by Knopf in 1932.

Teddi e Kuster had been considering selling his Carnel house: Una
t hi nks Mabel and Tony may wi sh to buy it.

Peter, again, is Ella Wnter, wife of Lincoln Steffens.

Mary Young-Hunter is Gabrielle Kuster's nother.
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The "altar stone"” lots were at the northeast corner of the city
bl ock on which Tor House was situated, bounded by Scenic Wy,
Stuart Way, and Ocean View. The altar stone was a 5 foot obl ong,
per pendi cul ar sandstone rock jutting fromthe ground. Legend had
It that it was used as an altar in local Indian cerenonies.

The Jefferses were not to return to Taos till the sunmmer of 1933.
CGeorge Moore (1852-1933) was an Irish author who becanme a speci al
study of Una Jeffers. Jeffers' "Dear Judas" seens to have
interesting relationships with More's THE BROOK KERI TH (1916) .

Ll ewel yn Powys (1884-1939), English novelist, was to wite DORSET
ESSAYS (London 1935) which intrigued Una.

LETTER 6 - Tuesday (n.d., Fall 1930)

Mabel had evidently witten a short story or novell a.

Dr. Charles Palache (1869-1954) published prolifically. A
typical title: CATALOGUE OF THE COLLECTI ON OF THE METEORI TES I N
THE M NERALOG CAL MUSEUM AT HARVARD UNI VERSI TY (Boston 1926).

LETTER 7 - Wednesday (n.d., August 1930)

Bl anche Knopf, wife of Alfred, co-founded the publishing firm
whi ch bears their name; she becane president of the conpany in
1957.

Al dous Huxl ey, English novelist (BRAVE NEWWORLD, 1932), lived in
Los Angeles and visited the Jefferses at Tor House.

Ri chard Buhlig (1880-1952) was a pianist and teacher who studied
under Theodor Lescheti zky.

Ms. Vernon (Charlotte) Kellogg' s book on Pol and was JADW GA:
POLAND S CGREATEST QUEEN (Macm Il an 1931).

The "trial" seens to refer to the entertai nment factor in Taos--
the local courts which aired all manner of dramatic crimnality.

The Beckwi th house was next to the Kuster's, a few hundred yards
from Tor House.

The Sterne manuscripts refer to that part of Mabel's | NTI MATE
MEMORI ES whi ch dealt with Maurice Sterne, Anerican painter, her
third husband, who had acconpani ed her to Taos.
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LETTER 8 - (ca. Septenber 1930)

John Reed (1887-1920), a forner |over of Mbel Luhan, was the
famous Anerican journalist, poet, and Communi st, author of TEN
DAYS THAT SHOOK THE WORLD (1919).

Garth and Donnan Jeffers attended Monterey H gh School from 1930
until 1933, taking courses also after graduation.

Jean and Duncan McDuffie were friends who lived in San
Franci sco' s East Bay.

LETTER 9 - Monday (Fall 1930)

Carol i ne Bl ackman Johns, wife of Orick Johns, editor, reviewer,
dramati st, biographer, and poet.

Frederick Mortinmer (Tinme) and Maude C app had been friends of
Una since before her marriage. The C apps had suggested Carne
as a place to live after Robinson and Una's plan to relocate to
Lyne Regis, England, had fallen through. Tinme Capp was author
of six books of poetry.

Harrison Giswold Dwight's STANBOUL NI GHTS (1916) and PERSI AN
M NI ATURES (1917).

Jai me de Angul o (1887-1950), anthropol ogist, folklorist, nedical
doctor, was an early acquai ntance of the Jefferses when they
arrived in Carnel.

Al fred Harcourt (1881-1954), after publishing with Henry Holt from
1904, founded Harcourt, Brace & Conpany.

Horace Liveright (1886-1933), founder and president of Boni &

Li veright (Jeffers' own), was responsible for the Modern Library
Series. He was also a theater producer ("Firebrand® 1924). He
was noted for hel ping defeat Justice Ford's "Cl ean Books"™ bill in
1924,

GALLOWNS ORCHARD (Cape, 1930) was a first novel by Caire Spencer,
Mabel ' s daughter-in-I| aw.

LETTER 10 - (Fall 1930)

Una is still house-hunting for Mabel, probably for the winter of
1930- 31.
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A santo is a religious figure or panel usually carved of pine,

for use in popular Spanish and I ndian devotions in the Anerican
Sout hwest. Mdst that survive were made in New Mexi co between 1750
?nd|;840. A distinct formof folk art, depicted with intense

eel i ng.

Timm e O app was head of the Fine Arts Departnent, University of
Pi ttsburgh

Ansel Adans is the now fanous phot ographer (both |andscapes and
portraits). He eventually had a studio in Carnel Hi ghl ands.

Wl la Cather (1876-1947), Anmerican novelist, teacher, editor,
short story witer, poet, nostly of Nebraska and the Sout hwest.

Ceorgia O Keeffe, wife of Alfred Steiglitz, used "magic realisnf
exotic color and formof plants and flowers in her painting.

John O Shea was a | ocal |andscape painter who |lived down the
coast a few m|es.

LETTER 11 - Monday (Fall 1930)

THE STORY OF SAN M CHELE (Dutton, 1929) is by Axel Minthe (1857-
1949) .

In their 1929 trip to Ireland the Jefferses had taken the ferry
over to Scotland and then found several weeks residence in
Oxf ordshire.

LETTER 12 - January 6, 1931)

Noél Sullivan, patron of the arts, denizen of San Franci sco and
Carnel, was a very close Jeffers friend, introduced by Bl anche
Matthias. He was responsible for bringing Robin and Una into
contact with witers, dramatists, nusicians, filmstars,
politicians, and many other types. H's uncle was California
State Senator Janes Phel an who had a mansi on and power base in
San Franci sco.

John Evans was Mabel's son by her first marriage. He and his
wi fe Claire Spencer becane friends and nei ghbors of the Jefferses
for atinme in Carnel.

Ll ewel yn Powys' DORSET ESSAYS.
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Benjami n Lehman, chair of the English Departnent of the
University of California, Berkeley, wote the introduction to
Jeffers special printing for the Book Club of California, POEMS
(1928). He later introduced to them Judith Anderson, his new
wife.

Ms. Kiker was a resident of Taos.

Alice Evans, John's first wife, was nother of two of his
chi |l dren.

Hanni was the wife of Baron von Maltzaln, friends of Mbel at
Taos.

Rai ner Maria Rilke (1875-1926) REQUI EM

LETTER 13- Candl emas Day (February 2, 1931)

Colin Kuster, Teddie and Gabrielle's only son. His sister,
Marcia, was born several years |ater.

D ego Rivera (1886-1957) was the fanobus Mexican nurali st.

| mpressed by Cubi sts and by Renai ssance frescoes in Italy, he
painted nmurals in Mexico Gty for the new socialist governnent.
Later he decorated the California Stock Exchange in San

Franci sco, the Detroit Institute of Art, and Rockefeller Center
in New York City.

Leopol d St okowski, English-born conductor, was associated with
t he Phil adel phia orchestra.

M's. Wheel er of Pebbl e Beach, |ocal patroness of the arts.

LETTER 14 - February 4, 1932

Una's response is, of course, to Mabel's LORENZO I N TACS

Jake Zeitlin's book shop. Zeitlin first established in downtown
Los Angeles, then on La Cienega Boulevard. Hi's shop was a
gathering place for literary people.

Gel ber-Lilienthal was a bookstore in San Francisco. Theodore
Lilienthal |ater becane a friend of the Jefferses and published a
nunber of Jeffers special itens on his Quercus Press in San

Mat eo.
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Virginia Wolf (1882-1941), English novelist, and her husband
Leonard, had published three Jeffers editions fromtheir Hogarth
Press: ROAN STALLION, CAWDOR, and DEAR JUDAS.

Percy Peacock was a traveling conpanion of Una's when she visited
Britain during her "cooling off" trip of 1912.

Jane Hollister's fam |y owned and nanaged a dude ranch on the
coast. The town of Hollister, 30 mles northeast of Salinas, at
t he base of the D abl o Range and Pacheco Pass, is naned after

t hem

Sugget was a | ocal nedical doctor who took care of Lincoln
St ef f ens.

Donnan and Garth Jeffers are at Monterey H gh School .

Caxaca (wa-ha-ka) is a 36,371 square mle state in northwest
Mexi co bordering on the Pacific Ocean. Also its capital city.

Una's closing remarks refl ect her experience on how slowy
scenes, people, and tales were incorporated into Jeffers' poens.
It al so acknowl edges Mabel's expectations voiced at the

concl usi on of LORENZO, that whereas Lawence had failed her cal
to celebrate New Mexico in his witings, she expected Jeffers
woul d succeed. Actually, Jeffers wote only one poem "New

Mexi can Mountain,"™ to fulfill her w sh.

LETTER 15 - March 7, (1932)

W 1liam Faul kner's AS | LAY DYI NG appeared in 1930, SANCTUARY in
1931.

The "Carnelite articles” included one by Una here alluded to in
Mabel ''s LORENZO.

Lord and Lady Hastings are identified in the Candl emas (1931)
letter.

CGeorge Gordon Moore was an entrepreneur who owned a ranch east of
Poi nt Lobos reaching into Robi nson Canyon.

LETTER 16 - March 23, 1932

Ada Lawrence's YOUNG LORENZO was published in Forence (Orioli,
1931).
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Cat herine Carswell THE SAVAGE PILGRI MAGE: A NARRATIVE OF D. H
LAWRENCE (London: Chatto & W ndus, 1932).

Iris Tree was daughter of Beerbohm Tree, English Shakespearean
actor-manager, and friend of Dorothy Brett.

Ledebur was an Austrian count, at the nmonent Iris's traveling
comnpani on.

Jean Tooner (1894-1967) was a black (m xed blood) witer of the
19301s, principally knowmn for CANE, a m xture of poetry and
prose. He and his white wife, Marjorie Latinmer, lived in Carne
at this tine.

Bl anche and Russell Matthias were close friends of the Jefferses.
See the Una Jeffers letters to Bl anche beginning with RIN No. 49.

CGeorge Gordon Moore's wife was Esther. She had |ived with him

for years, raising her children on his ranch. She later nmarried
the Irish polo star Aidan Roark and finally Sidney Fish after the
death of his wife AOga. The Fishes lived on an estate just south
of Carnel, opposite Point Lobos.

Lorine Purette's review of LORENZO. Herald Tri bune Books.
TI ME MAGAZI NE cover story, April 4, 1932.
Al fred Richard Orage (1873-1934) was a popul ar phil osopher whose

| ecture tour attracted a followng in Carnel. See THE ART OF
READI NG (Farrar & Rinehart, 1932)'.

LETTER 17 - April 17, (1932)

The "Tony book" is probably WNTER IN TACS (1935) a neditation on
Tony's life and hers, the changing seasons, and the nythic
renewal of earth. It has been conpared with Thoreau's WALDEN f or
its deep feeling for the land and for nman's place in nature.

Dynam ¢ Symmetry, a theory propounded by Anerican artist and
witer, Jay Hunbi dge (1867-1924) on the underlying principle of
good desi gn

Clenente Orozco (1883-1949) was a Mexi can painter.

LETTER 18 - May 27 (1932)

John Evans, Mabel's son, is possibly consulting with Jack Mayer
of the Metro Gol dwyn Mayer industries for filmrights to his
ANDREW S HARVEST.
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The REVIEWDE PARIS article/review of Mabel's LORENZO was by

Bl anche Matt hi as.

Effie is a character in Claire Spencer's novel, GALLOAS ORCHARD
(1935).

LETTER 19 - (ca. May/June 1932)

Marcel Proust (1871-1922) LE TEMPS RETROUVE is in the third
vol une of A LA RECHERCHE DU TEMPS PERDU

Langst on Hughes' two vol unes of verse at that point are: WEARY
BLUES (1926) and THE DREAM KEEPER (1932).

Jo(seph) Davidson (1883-1952) was an internationally acclai ned
scul ptor, fanous for his figures at the Versailles Conference
(Wl son, Foch, Pershing, Cenenceau) and representations of the
famous (Wiitman, F.D.R, Wnston Churchill, WII| Rogers,
Tagore), had recently held an exhibit in New York --Shaw,

Lawr ence, Chesterton--in which Jeffers' bust was the only

Aneri can.

Johann Hageneyer is another prom nent portrait photographer who
used Jeffers as a subject.

John Colton: RAIN (1923). THE SHANGAI GESTURE (1926).
Sherwood Anderson (1876-1941), short story witer, novelist,

newspaper witer and publisher and poet, visited Tor House on My
13, 1932.

LETTER 20 - May 31, 1932

Murry, again, is John Mddleton Murry who wote: D.H LAWRENCE
(reprinted from THE NEW ADELPHI, viii, June-August 1930, p. 241-
343) and SON OF WOMAN: THE STORY OF D.H. LAWRENCE (Cape, 1931).

LETTER 21 - June 9, 1932

"Your book" seens to refer both to LORENZO and to a scrapbook of
clippings and letters.

Harol d Stanl ey Ede, SAVAGE MESSI AH. GAUDI ER- BREZSKA (Literary
GQuild, 1931).

Ell a Young was a fol kl orist who taught for a tinme at Berkeley, a
friend within the Jeffers circle.
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Marc Connol |y, newspapernan, versifier, dramatist, based THE GREEN
PASTURES (1929) on Roark Bradford's Negro stories, O.' MAN ADAM
AN H'S CH LLUN (1928).

Mabel 's menoirs on Maurice Sterne, her third husband, whom she
married in 1917, may be the text published in EDGE OF TAOCS DESERT
(1937) or part 2 of MOVERS AND SHAKERS, titled "For Maurice Stern
t he Scul ptor."

LETTER 22 - July 13, 1932

Irvin Cobb (1876-1944), hunorist, witer, actor, was a journalist
for the SATURDAY EVENI NG POST and COSMOPOLI TAN. Wote travel
books, was a scriptwiter for Hollywood, published 300 stories
and over 2,000 articles.

Tex was the Fishes' foreman.

A GLASTONBURY ROVANCE was by John Cowper Powys (London:
Macdonal d, 1929).

Bertram Thomas, ARABI A FELI X (Scribner's, 1932).

Bess (Ms. Denis) O Sullivan was the niece of Ellen O Sullivan of
Carnel. The Jefferses stayed with her in Oxfordshire in 1929.

Mol I'i e O Shea, George Gordon Mbore, Ms. Esther Moore.
LETTER 23 - August 1, 1933

LI FE OF ROBERT BURNS by Cat herine Carswel .
A in Downes of the NEW YORK TI MES.

Har ol d Bauer (1863-1951), an internationally known English
pi ani st and vi ol i ni st.

M. and Ms. Curtis, she of Russian extraction, he a biologist at
the Mari ne Laboratory.

LETTER 24 - August 15, 1932

Claire Spencer's GALLOANS ORCHARD ( Cape, 1930).

Naom M tcheson, THE BARBARI AN The Corn King and the Spring
Queen (1931).

The French article is the article on LORENZO i n REVUE DE PARI S.
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Sara Bard Field (1883-1974), femnist leader in civil liberties
and other |iberal causes in the San Franci sco Bay Area, w fe of
Charl es Erskine Scott Wod, and author of volumes of poetry: THE
PALE WOVAN (1927), BARABBAS (1932), DARKLING PLAIN (1930). Una
wote to her volum nously--highly cultured and politically

opi nionated |l etters. The correspondence is at the Huntington
Library and will be published in this series, UNA JEFFERS
CORRESPONDENT, in the RIN.

Ms. Chester Arthur, wife of the grandson of the 21st President of
the United States.

Villa Curonia was the site of Mabel's salon near Florence in the
early 1900’ s.

Dorothy Brett's book was LAWRENCE AND BRETT: A FRI ENDSHI P
(Li ppi ncott, 1933).

LETTER 25 - Friday (ca. Septenber 18, 1932)

Frank W ckman, Russian piani st.
Sara Bard Field and Erskine Scott Wod.

John Colton's RAIN was adapted from Somerset Maugham s novel ,
SADI E THOVPSON.

A. J. Cronin, HATTER S CASTLE (G osset & Dunlap, 1931).
The title is not "Taos Muntai ns" but "New Mexi can Mouuntain."

Possi bly Norman Hapgood (1868-1937), fornmer editor of COLLIER S
HARPER S WEEKLY, and Hearst's | NTERNATI ONAL MAGAZI NE

Leopol d St okowski, English-born conductor, and w fe Evangeli ne.

LETTER 26 - Septenber 21, 1932

Granville Hicks, "The Past and Future of WIIiam Faul kner, "
BOOKMAN, LXXIV (Septenber 1931), pages 17-24. "If he (Faul kner)
had the dark genius of a Robinson Jeffers one could condone, even
adm re, his abandoning hinself to the guidance of his nore
sensational talents. But no signs of that genius have appeared.”
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LETTER 27 - Cctober 26, 1932

Taxco de Alarcon is a city 75 mles southwest of Mexico City, 30
m | es sout hwest of Cuernavaca.

Sara Bard Field, poet, fem nist, social activist. BARABBAS. A
DRAMATI C NARRATI VE (Boni, 1932).

Charl es Erskine Scott Wod, graduate of West Point, canpai gner
agai nst Chi ef Joseph of the Nez Perce Indians, explorer of the
Yukon, |awyer for corporations, for civil liberties in Portland,
1884-1919. Moved to Los Gatos with Sara in 1929, devoted to
literature and |iberal causes. Books: THE PCET I N THE DESERT
(1915), POEMS FOR THE RANGES (1929), HEAVENLY DI SCOURSE (1927).

Ell a Young, UNICORN WTH THE SI LVER SHCES (Longmans, 1932).

Dorothy Brett, LAWRENCE AND BRETT: A FRI ENDSHI P (Li ppi ncott,
1933).

Ella Wnter, RED VIRTUE (Harcourt, 1933).

"The Tower Beyond Tragedy,"” Edwi n Duerr production, Mrtar Board
Group, University of California, Berkeley, G eek Theater, 1932.

A in Downes, NEW YORK TI MES.
O rick Johns, editor, reviewer, dramatist, biographer, poet.

Verse: ASPHALT (1917), BLACK BRANCHES (1920), W LD PLUM (1926).
Pl ay: A CHARM NG CONSCI ENCE (1923).
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