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NEWS AND NOTES

The annual Jeffers COctober Festival will be held this year on Cctober
13, 14, & 15. United States Laureate Howard Nenerov, poet, novelist,
critic and teacher, will be the after-di nner speaker on Saturday, the
14t h.

Dana G oia, James Karman, and Robert Zaller will be panelists in day-
Il ong seminars. The festival will feature the traditional Sunday

norni ng Poetry Wal k and a mid- Sunday infornal reception at Tor House
with a group fromthe Book Club of California.

The Gty Council of Carnel has approved a grant of $1550 to the Tor
House Foundation for devel opnent of its progranms and archives.

Professor Cynthia G Wl ff of MT, biographer of Emily D ckinson,
Samuel Ri chardson and Edith Wharton, inaugurated a |lecture series at,
Sunset Center, Carnel, on May 26, sponsored by the Tor House
Foundati on under a grant fromthe Carnmel Conmunity and Cul tural

Conmi ssi on.

Dr. BEdward C. Adans has an illustrated short article, "A Tower For Una
and One for George (Yeats)," in the TOR HOUSE NEWSLETTER ( Surmer
1989), p. 2-3.

Robert Zaller has "A Reply to Helen Vendler" in the TOR HOUSE
NEWSLETTER (Surmmer 1989), p. 9. Vendler's essay/review of Robert
Hass's edition, ROCK AND HAWK: A Sel ection of Shorter Poens by
Robi nson Jeffers (Random House, 1987) appeared in the NEW YORKER,
Decenber 26, 1988, pages 91-95.

A TOUR OF TOR HOUSE (Tor House Press) by Jean Ritter-Mirray, with
phot ographs by Wlliam M| es, has gone into a second printing. 15
pages. $3.50, Tor House Foundation office.

Tor House Press has just released THE TRIBUTE OF H S PEERS: ELEQ ES
FOR ROBI NSON JEFFERS, edited with introduction by Robert Zaller.

Poens are by WIliam Everson, Tim Hunt, Adrienne Rich, Czeslaw M osz,
WIlliam Stafford, Robert Hass, Alan WIIlianmson, Tim Reynolds, Janes
Tate, WlliamPitt Root, Bill Hotchkiss, D ane Wakoski, John

Brugal etta, Peter Dale and Robert Zaller.

California poet Gary Snyder delivered a | ecture, "Nature and Myth in
California: John Miir, Ishi, and Robinson Jeffers,” at the Unitarian
Church in San Franci sco on Novenber 18, 1988, sponsored by the C G
Jung Institute.
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ROCK AND HAWK: THE LI FE OF ROBI NSON JEFFERS, a docunentary directed
and produced by Sharyn Bl unment hal and Al an Sol dofsky, is in the
process of filmng. The 58 minute production is the first docunentary
since G VE YOUR HEART TO THE HAVKS (San Francisco State University
Poetry Center), RHAPSODY AND REQUI EM (KPI X, San Franci sco), and SON OF
THE SAD FALL (CQccidental College and Los Angeles Public TV), all of

whi ch were done in the late 1960s in black and white and with now

| ong- out noded techni ques. The project has received devel opnent grants
fromthe California State Universities Chancellors Fund and the
California Humanities Council. The CHC Award is $38,000 as a matching
grant, the other $38,000 to be raised independently. Any benefactors
out there? The filmis currently under consideration for a National
Endowrent for the Humanities Gant. It is to be offered nationw de

t hrough public broadcasting systens.

ROAN STALLI ON was recently dranmati zed on Czech tel evision. According

to one estimte, 120,000 Jeffers vol unes have been sold (in Kam | and

Emi |y Bednar translations) during the |ast twenty years. The Czech TV
producti on of CAWDOR has been dubbed into German under the supervision
of Eva Hesse and will be shown on Bavarian TV this fall.

Wl liam Everson's THE POET | S DEAD: AN ELEGY FOR ROBI NSON JEFFERS, has
been expanded and reprinted in 140 copies, folio. Good Book Press,
1260 15th Avenue, Santa Cruz, CA 95062.

THE ROBI NSON JEFFERS NEWSLETTER wi | | agai n appear, updated, in the
Moder n Language Associ ati on DI RECTORY OF PERI ODI CALS, 16th edition.

Tim Hunt has an article, "A Voice of Nature: Jeffers' TAVAR AND OTHER
PCEMS" in the journal AMERI CAN LI TERATURE, Vol une 61, No. 2 (Muy
1989), pages 230-244.

Jeffers Literary Properties has signed a contract with Stanford

Uni versity Press for an edition of The Collected Letters of Robinson
and Una Jeffers. GCeneral editor is James Karman, associate editors
Robb Kaf ka and Robert Brophy. Target publication date: 1992.

A NOTE: Those who wi sh to have the texts of those 22 early poens

publ i shed in SONGS AND HERCES (Arundel Press, 1988) may request photo-
copi es fromeditor Robert Brophy, English Departnent, California State
Uni versity, Long Beach, CA 90840.
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The poens average 16 lines each. By title or first line they are:

The Titan, |l Lanento--Mzkowski, The Perfect Rose, Little Verses, Wite
breast nmy heart cries out for in the night (untitled), The little

| evel ripples broke (untitled), Paying the Piper, Two Mire Arts, Is it
corruption of the mnd that makes (untitled), Philosopher, The Riding,
The Whistling-Buoy, On the Lake, Condemed, A Sil houette, Her Smile,
First Chorus from Euphorion, La Tour d' Ebene, | would not in old days
subnit (untitled), The Bacchantes, Ellen's Song, Song in the Morning.
The poens seemto be fromthe era of FLAGONS AND APPLES but have a

wi der range of subject. Corrections are in Jeffers' hand, two are

hol ographs, "I would not in old days subnit" appears in variant formin
Powel | ' s book. None of the others have energed either in printed or
manuscript form California State University, Long Beach, received
themas part of a collection that came nainly from Una Jeffers

sister, Daisy Bartley, who said Una gave themto her during a house-
cleaning in the 1920s. The title conmes froma letter to Una,

Decenber 15, 1912, in which Jeffers refers to manuscripts he had j ust
recovered fromMs. Nash's at Hernosa Beach. The poens shoul d not
stand as part of Jeffers canon. He evidently did not intend themfor
publication. They were printed in 1988 to nmake them available to
schol ars. However, the medium turned out to be somewhat self-
defeating as too expensive.

A QUERY: Sone time ago Marlan Beil ke asked for bibliographical
information on an oddity: a volune of Jeffers poens titled THURSO S
LANDI NG / DEAR JUDAS AND OTHER PCEMS. The spine is stanped like the
title page but the cover carries the stanp of the THURSO S LANDI NG

vol une, a nude crouching, hands held up protectively, with a tiny
hanmer and sickle by the feet. The copyright page runs the dates for
TL and DJ respectively. The texts run separately and are nunbered as
in the separate publications: TL title page and table of contents,
with text through "Margrave" (147pp), followed by DJ title page, table
of contents, and text continuing through "Hooded N ght" (129pp).
Random House nust have acquired nminted sheets from Liveright and bound
t hem under a Random House inprint. M. Beil ke has a copy. The editor
pi cked up two copies in a New York bookstore in 1963. Loyola

Mar ynount University (LA) and the University of San Franci sco have
copies. There are probably very many nore. A letter to Random House
in 1964 brought no reply. Bibliographies and collector's checklists
seemto take no notice of it. Does anyone have information regarding
this vol une?

*kk k%
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THE WORLD- VI EW OF ROBI NSON JEFFERS AS REVEALED IN H S SHORT PCEMS

"Di e Wl tanschauung des Robi nson Jeffers in seinen Kurzgedi chten”

By Sigrid Kohler. M A Thesis (1988).
Hei del berg Uni versity, Heidel berg, West Gernmany

Only resentfully is man willing to admt his secondary rank in
the universe. It is exactly this sore point, with its diverse
i mplications, that Robinson Jeffers attacked bluntly in order to
awaken mankind fromits conplacency and to redirect it to its proper
and i ntended place in a god-created worl d.

Jeffers' topicality lies in his early ecol ogi cal consci ousness.
This thesis nmakes an effort to cone close to the still negl ected
poet, reformer and prophet, through the presentation and di scussi on of
hi s "Wl tanschauung" as found in his short lyrics.

In nmy thesis | juxtapose Walt Wiitnan as Jeffers' counterpart in
the 19th century, a fellow "liberating god" (see Enerson) and
revol utionary, yet note the contrast that, whereas Witnan
optim stically sang the hymm of the self, Jeffers severely questioned
that poetic view and perceived reality in rather pessinistic colors.
Ironically, Jeffers may be seen as Wiitman's predicted "poet of
deat h. " This Jeffersian darker reality reflects the disillusioned
Anmerica of the 20th century, following the failure of the American
Dream Jeffers reflected upon the crucial ideas of 19th century
transcendental i sm but according to his own, quite different
Vi ewpoi nt .

My interest in Robinson Jeffers and his work was initiated
t hrough a book of poens ny aunt (living in Sacramento) sent to nme sone
years ago. Unfortunately, there is no university course offered on
Jeffers at Heidel berg University or any other German university that |
know of. He is known only to a linmted group of people through Eva
Hesse's Gernan translation. The professor who directed ny MA thesis
on Jeffers was very enthusiastic about ny choice. However, without
the help of the Tor House Foundation in Carnel and M. Harnsen and
t he ROBI NSON JEFFERS NEWSLETTER at Cccidental Coll ege--for copies of
key books, articles, and tinely advice and recommendati ons--1 woul d
not have been able to carry through nmy project. It was a very
enriching tine | spent with Jeffers and I amstill "with him™"

* Kk k k%
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"Vignettes of My Father"
"Foreword" to Louis Adam c's
ROBI NSON JEFFERS: A PORTRAI T

by Garth Jeffers

Reprinted fromthe rei ssue of Adamic's 1929 University of Washington
Bookst ore chapbook by Yolla Bolly Press, Covelo, CA 1983.

Over fifty years have passed since Louis Adanic w ote ROBI NSON
JEFFERS: A PORTRAIT. During that time a biography of ny father was
publ i shed, as well as several studies of his witing; but | think
Adami c's short book is unexcelled as a description of the man and the
work he did up to the late twenties. Concise and unpretentious, it is
perceptive and witten with an eye for significant details. Rereading
the book, I amrem nded of qualities ny father had that |I took for
granted and did not think of as distinctive in those days.

As suggested by Adamic, father's eyes were not a perfect match
One, | think it was the right one, was weaker and perhaps a little
darker in color. Father understood it to have been injured by forceps
when he was born. Wen he was old, it was the first to be affected by
sl owl y devel opi ng cataracts.

Because of his European schooling, father didn't play baseball or
the Anerican kind of football in his childhood, and was not good at
throwi ng, but he was a skillful soccer player. He was unusually
strong, and about the tine of Adanic's book, after some wheedling from
us boys, he chinned hinmself a nunber of tines with one hand and did
pushups in the sane way. He was an excellent sw nrer but disliked
cold water. |In spite of that, he taught ny brother, Donnan, and ne to
swimin the | agoon at the nouth of the Carnel River, where it is but
little warner than the ocean. The only tine | renmenber seeing himin
t he ocean near Carnel was once when Ceorge Sterling and Ji nmy Hopper
succeeded in getting himto join themthere for a swim He was a
tireless wal ker, but not fond of horseback riding. Wen he was forty-
eight, on a trip up to Blue Lake, which is sacred to the Taos I ndi ans,
| recall father led his horse the whole way, even when we nade a short
detour to the top of Weel er Peak, which is over thirteen thousand
feet high. No one else in that party of ten or eleven, all but five
of which were Indians, did so. Father said it was nore confortable to
wal k than to ride, and besides, he felt sorry for the horse.
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He was extrenely reluctant to nake a new acquai ntance, especially
anyone who had come to pry into his thoughts and beliefs or to
interview him He was not adept at small talk in general but endured
very well and was anused at the chaffing of certain close friends, and
he soneti mes responded in kind. While never anticipating a good tine
at a dinner party and invariably loath to attend, father seened to
enj oy sone of them once he was there and had been plied with a few
drinks. | have the feeling that as he grew ol der, and particularly
after my nother died, he becane sonmewhat reconciled to | eaving the
house (perhaps it was because of |loneliness); and his protests--nowto
my brother and his wi fe--seenmed | ess heartfelt than they had a couple
of decades earlier

In the nineteen twenties, particularly, he seemed nost content
when alone with his thoughts or with his fanily. | can renenber his
whi stling somewhat tunelessly in the gathering dusk as he conpl eted
the masonry work planned for that day. It was a manifestation of
contentnment that | amsure few of his acquai ntances coul d have
i magi ned.

For years, until shortly before Adamic nmet him father nade
al nrost nightly expeditions along the shore to the north and south of
our house. His purpose was to gather boul ders for building wthout
bei ng observed by every passerby. Sonetinmes he was gone for two hours
or nore and caused nother some concern before he finally returned. |
know he enjoyed these solitary trips. By luck he never hurt hinself
in the darkness beyond an occasi onal mashed finger or blackened nail
He told us boys later, however, that once at |east he thought he was
finished. That was when a rock canme | oose under his foot while he was
wor king a boulder up the cliff. He fell backward with the boul der
following closely. It missed himsonmehow, and the only casualty was
the crushed Prince Albert can in his hip pocket, which cushioned the
i mpact of his five-foot fall to the rocks below. Once he had gotten
t he stones inside the boundary of our |and--using a wheel barrow for
the snall ones and rolling the | arger ones end over end--he felt free
to nove themup to the house at his |eisure by daylight.

There were very few houses nearby at first, and traffic on the
narrow unpaved road around Carmnel Point was al nbst nonexi stent. Wen
the cold east wind blew down fromthe Carnel Valley at night, it
brought the lowing of cattle and the howing of coyotes. Sonetines
the aninals were quite nearby. These neighbors father enjoyed. He
quite sinply preferred the absence of people to their presence.
However, in spite of the thoughts expressed in sone of his poens,
think he found wild nature with no trace of man | ess than ideal
Once--it nust have been after the tinme of Adam c's book--1 remenber
extolling the attractions of Australia's outback and was surprised
when father replied that an enpty country had very little interest if
it was wthout evidence of human life.
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Excepting the couple of dozen eucal yptus and Monterey cypresses
pl anted near Tor House as w ndbreaks shortly after it was built, the
trees referred to by Adami c were, of course, planted to bl ock out the
si ght of neighbors. Each house that went up near ours was soon
answered by the planting of a screen of trees. Eventually several
t housand were growing on all but the ocean side of the house. | well
renenber the watering Adam ¢ nentions: during sumrer nonths mny father
stood by the hour with a hose in his hand watering the trees that were
too young to be well established. Al the while he was wi shing that
the rains would cone. The thickets of saplings hel ped but were never
sufficient to insure the isolation that father would have |iked.

In the late twenties visitors of one kind or another becane
nuner ous enough to be a serious bother; and, at nother's suggesti on,
he painted signs to hang on the front and back gates. On one side
were the words NOT AT HOVE BEFORE 4 P.M and on the other, NOT AT
HOVE. The side displayed was dictated by the status of his work, both
writing and masonry, and by his nobod. About that tinme, as | recall
fat her becane subject to spells of depression that returned
sporadically until the end of the thirties. They seemto have been
brought on nostly during sunmers by the presence of crowds of people
al ong the shore and al so by the warm weather. Together these would
cause a sort of claustrophobia; then father would start tal king about
noving to conparatively uni nhabited Mendoci no County in northern
California, or even better, to British Colunbia. Such suggestions nay
have been nade not conpletely in earnest, but always net with
desperate resistance fromnother. She could not bear the thought of
bei ng uprooted fromher place in Carnel and was nore realistic about
the multitude of problens that would result froma nove, nost of them
connected to logistics and to schooling for us children. After
several days, father's nood would inprove, then Iife would again go
snoothly until another spell of sunny days would bring nore nasses of
noi sy people to the shore to picnic and to hunt for abal ones.

The departure of many young nen and the rationi ng of gasoline
during Wrld War 1l reduced the flow of holiday visitors to the shore
and at the sanme tine diverted father's concerns, partially at |east,
to matters other than resisting tourist incursions. Hi s feelings were
strongly isolationist before the war, but as with the First Wrld War,
he felt the urge to do his bit once the United States was officially
i nvolved. Beginning in 1917, father brooded about the war and felt he
should enlist. He felt so not because of hatred for the Germans or
because the United States seened to himin danger, but because of a
feeling of duty to his country. Donnan and | were then only a few
nont hs ol d, and not her believed she could not take care of us and the
househol d si ngl e-handedly. For this reason she woul d not give her
approval . Neverthel ess, father eventually volunteered for the balloon
corps (observation) since he had passed the age |limt for a pilot.

The war ended before he was called up. During the Second Wrld War he
manned an observation post in the Carnel Hi ghl ands, where he watched
for eneny aircraft.
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Periodically ny nother, father, brother and | would go on trips.
Usual |y these were only a day long and generally to places ny nother
suggested, but a few tinmes we were guided by George Sterling or other
friends to visit their favorite places. For exanple, | renenber a
spot where a water ouzel had nested; another where there was a bear
trap built of redwood | ogs then overgrown and noss covered, a hundred
years, one supposes, after the last grizzly captured had been haul ed
to Monterey to be pitted against a bull on a day of fiesta. Atrip to
Tassajara Hot Springs involved an overnight stay, but this was
unusual . Father found no pleasure in canping or in sleeping away from
hone.

Fat her's know edge of natural history was extensive, and he

was quick to identify a hawk or sea bird. Sone take pleasure in in-

di scrim nate shooting, but father was much distressed by it. | well
renenber his face when Sterling took an offhand shot at a cornorant in
t he cove bel ow our house and when he shot at a coyote off the road to
Big Sur. Neither was hit. Donnan and | were severely reprinanded for
condoni ng the shooting of a weasel on the rocks bel ow the house by one
of our friends.

Donnan and | had little interest in poetry, and insofar as | can
renenber, were not encouraged otherwi se. Father read to nother and to
us nost evenings for several years but only novels or accounts of
travel s, not poetry.

We accepted, without curiosity, father's schedul e of spending the

norni ngs witing, and we neither knew nor cared what he was worKking

on. After he had gone upstairs, we could often hear the creaking of
the floor as he paced slowy to the end of the room overl ooking the
ocean, then back to his desk at the east wi ndow. Wen he was at his
desk, we could often hear himtapping out the neter of a line; aside
fromthat there was no sound fromhimuntil one or so when he cane
down.

Louis Adanmic talked with father in 1928 when he was brought to
Tor House by Carey McWIlianms. Considerably later, in 1937 on our way
to Ireland, father's publisher, Bennett Cerf, brought Adami c and the
Jefferses together again for dinner. | rmnust have been present on both
occasions but regret that | can renmenber neither of them

The illustrations in this book are fromthe fanmly collection of
phot ographs which is presently at Tor House. Mbst were taken by ny
not her. They were selected by ny brother's wife, Lee Jeffers, for
their relevance to the period in nmy father's life described in
Adanmic's essay, and for their general interest. The captions are
based upon ny recoll ections.



Nunber 76 Page 10

Louis Adanmic cane to America from Yugosl avia at the age of
fourteen and soon acquired a mastery of English. His quick intuition
and flair for description contribute to the excellence of this essay
about my father, which | hope will be enjoyed by friends of the poetry
of Robi nson Jeffers.

Garth Sherwood Jeffers
Oct ober 1982

*kk k%

PETER AND THE WOLF EDI TI ONS
by Robert Bringhurst
Jeffers, Robinson. PONT LOBCS. 1987. 15 photographs by Wl f von

dem Bussche. Introduction by WIliam Everson. 55.5 x 44.5 cm 26
| etterpress sheets plus 15 nounted phot ographs. Al bertus, Pegasus and
Van Dijck types on Rives BFK paper. Natural Gernman |inen portfolio

i nside a black wal nut box, both by Klaus-UIlrich Roetzscher. 125
copi es, $2, 000.

Li ke Pl ato and Mohamred, Robinson Jeffers liked to think of
hi nsel f as distinct fromthe other poets of his tinme. At the age of
twenty-seven, therefore--or so he later clainmed--he stood on a
California hillside making his "final decision not to be a 'nopdern
Now, nmore than twenty-five years after his death, noderni smno |onger
seens |ike such an exclusive club, and it is easy to see how deeply
Jeffers belonged to it. H s resolution, for instance, not to join the
nodern herd seens a very nodern one to have nade. H's diction, ripe
as it is with condensed noun phrases and cl auses, rem nds us that
inside all that narrative, for himas for Ezra Pound and Hil da
Doolittle, the image was the seed of nmeaning. And though the
di fferences are nany between the California recluse and the New Jersey
pedi atrician, Jeffers's "inhumani snt partially explains and is
partially explained by a phrase of Wlliam Carlos WIllianms: "no ideas
but in things." Another mark of Jefffers's nodernity is the
difficulty he, like Pound and e.e. cunmings, has posed for typo-
graphers. His poens routinely overflow the page, thematically and
typographically. Wat does a printer do with a poet whose |lines range
freely fromthree to thirty syll abl es?
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Jeffers generally typed his poens as his trade publishers printed
them on sheets of conventional size in the conventional orientation
with the long lines sectioned and stacked |ike tent poles, sewage
pi pe, or sausages. It is an ancient nethod, after all, for fitting
the long horizon of speech to the narrow pillar of the marker stone.
Language is invisible and witing is a code. The one need not repeat
the rhythmand flow of the other. But since the early days of
writing, gifted scribes and printers have sought to nmake poetry | ook,
as well as sound, distinct fromprose, to nake its acoustic and
| ogi cal cola and cadences visible. (In the Mathaf al-Qahira in Cairo,
for exanple, is a XXIst Dynasty hieratic text, the Book of the Dead of
Nesi khonsu, in which verse and prose are visually distinguished in
precisely the manner now standard i n our books and magazi nes. The
papyrus was witten no |ater than 950 BC.)

In 1897, the year before his death, in his small cottage at
Val vins, southeast of Paris, a retired schoolteacher naned Stephane
Mal | ar mé sought suddenly to enlarge this traditional notation from one
di mension to two, dispersing the line into the plane and notating not
only rhythnical cola but intervals--"prismatic subdivisions of the
Idea," as Mallarmé described them-in order better to transcribe a
poetry in which "everything happens by shortcuts, hypothetically; one
avoi ds the touch of narrative."

Jeffers detested this departure from ancient practice and
determ ned to go the other way--away fromthe hunan surfaces of
| anguage and into its rhythnmic and narrative depths. Poetry nust have
rhythm he insisted, not to tell us its hunan contents but because
rhythmis a test of external reality. H s nodels were geophysica
rather than literary. In a preface witten in 1923, not published
until after his death, he says:

A tidal recurrence, whether of quantity or accent, or of
both, or of syllables and rhyne as in French verse, or of
syl l abl es and rhynme and tone as in Chinese verse, or of
phrase and thought as in old Hebrew verse, has al ways

been . . . one of the qualities of poetry. Recurrence,
regul ar enough to be rhythmic, is the inevitable quality of
life, and of life's environnent. Prose belongs rather to

that indoor world . . . [while] poetry cannot speak wi thout
renenbering the turns of the sun and noon, and the rhythm of
t he ocean .

Students of prosody are often taught that the word "verse" cones
fromversus, the furrow and turn of the plow, and by inplication that
verse, if not poetry, is an achi evenent of agricultural societies.
Jeffers knewthat it is older than the neolithic, that its roots are
the roots of the world. The closing lines of "Continent's End,"
written about the same tinme as the preface fromwhich | have quot ed,
were not to himmere netaphor:

Mot her, though ny song's neasure is |ike your surf-beat's ancient
rhythm 1l never learned it of you.

Before there was any water there were tides of fire, both our
tones flow fromthe ol der fountain.
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It was that search for renewed rhythnmic and narrative power that
led Jeffers out again and again on his long linguistic linb. Yet it
is not length of phrase, in either nusical or grammatical sense, that
di stingui shes his work; it is the drive behind the phrases. Jeffers's
phrases are no | onger nor nore irregular than Wall ace Stevens's, for
i nstance, though they are differently intoned. H s lines routinely
consi st of several such phrases butted or linked. Line |ength becones
a sign of rhetorical voltage or pressure, sonething a shorter line
woul d donesticate or restrain. Through lineation alone, therefore,
the printed poem beconmes a kind of graph of the enotive force behind
it. Seenin this light, Jeffers and Mallarmé are deeply involved in
t he sanme busi ness, despite the considerable difference in their wares.

Jeffers was not the first, of course, to raise the typographic
problem of the long verse line. It is a problemposed by Egyptian and
Levanti ne poets a thousand years before Christ, perhaps much earlier,
and to all appearances it was sonetines (not always) solved by
contenporary scribes. Translations of the later books of the Ad
Test anent brought the problemto Europe, where it acquired a new
di mensi on through the prolixity of Latin script, and in that
aggravated formit has been raised fromtine to tine by such Bible--
readi ng poets as Thomas a Kenpis in the fifteenth century, Witnman in
the nineteenth, and at the begi nning of the twentieth by Paul d audel.
Thonmas, who was a scribe, and Whitman, who had been a printer, night
have confronted the problemthey posed, but both were inured by
narrow col um Bi bl es and habitual thrift to the arbitrary breaking and
stacki ng of the long, prophetic line.

Many printers over the years have exercised their talents on
Whi t man and Jeffers, but only two, so far as | know, have seriously
confronted the typographi c probl ens which these poets pose. The first
to do so was WIliam Everson, and the second is Peter Rutledge Koch
These two printers, and to the best of ny know edge, no others, have
brought to the visual interpretation of Robinson Jeffers the clarity,
authority, and scope we expect of serious perfornmng artists--of
Mauri zio Pollini playing Schubert, let us say, or the Hilliard
Ensenbl e singi ng Josqui n.

Everson printed seventeen of Jeffers's poens under the title
GRANI TE & CYPRESS in 1975. He set the text in 18-point Goudy Newstyle
with Castellar initials and printed it in |andscape format to give
the long lines room The text per se appears only on the rectos, but
to tie and bal ance the spreads, a left-reading ghost of the text is
of fset to each facing verso page. The sheets are side-sewn into very
Iight boards and the book housed in a slipcase of Monterey cypress,
with a small block of the granite fromJeffers's seacliff nmounted into
the front of the case like anicon in its frane. Goudy Newstyle seens
to me a face nearer to Wlliam Mrris's world than to Jeffers's, but
GRANI TE & CYPRESS renmains for me a permanent |esson in typographic
desi gn, because it addresses the scal e and shape of the poens.
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Peter Koch first printed Jeffers in 1986, when he desi gned and
produced for James Linden a portfolio edition of a single 69-1ine
poem APOLOGY FOR BAD DREAMS, with four photos by M chael Mindy. The
text letter is 18-point Van Dijck, generously |eaded, printed in
portrait orientation on an 18" x 26" broadsi de page. Each of the four
stanzas of the poemis given its own sheet, with additional |eaves for
front matter and titling. The longer lines range close to 60 picas,
but there is anple roomin the vast page for the text to settle ful
I ength and breathe. Morreover, the unbound sheets turn in their
sol ander box like the | eaves of a large folio, so the work can be read
i ke a book.

Koch's nore recent project, PONT LOBCS, is a nore anbitious
portfolio in the sane vein. From 1916 until his death in 1962,
Jeffers lived across the bay from Lobos, and the fifteen poens in this
sel ection span forty years of attention to that fanobus clunp of Santa
Lucia granite, Carnel o sandstone and congl onerate, and Monterey
cypress and pine. The text of the poens is set in Berthold Wlpe's
Pegasus--a statuesque and sharp 16-point--run with 10 points of |ead,
again on a huge portrait-format page. The display type is the sane
designer's Albertus. Both faces date fromthe 1930s, when Jeffers was
in his prine, and both give evidence of Wlpe's skill as a carver of
stone and netal inscriptions. Jeffers the stonecutter--had he known
enough about typography to care--would have sensed the rightness of
the choice and the sure touch with which the type is used.

1. The suitability of Van Djick for setting Jeffers is a subject
I will save for another tine. But consider the correspondences
bet ween the "inhumani sm' of Jeffers and the "inhumani sni' of
Christoffel van Ojick's younger nei ghbor and perhaps acquai ntance
at Anst erdam Benedi ctus de Spinoza.

2. Exanpl e: The white |line that divides the stanzas of the poens
is thinned by 10 points throughout the text of "Meditation of
Saviors," which consists entirely of long-lined couplets, to
tune the color of the page.
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Lobos was a fortunate place in Jeffers's day. It bore only
nodest scars fromthe whaling station, quarry, coal wharf, abal one
cannery, and failed real -estate devel opnent that had been visited
upon it over the years. Even before the end of the nineteenth
century, an enlightened citizen began buying back the property for
conservation of the trees, and it was a state park by 1933. But like
the Sistine Chapel, it is a sanctuary in nane only now and a touri st
attraction in fact. Were the denons and waiths of Jeffers's
i magi nati on once wal ked freely, now there are parking lots, graded
wal kways, guard-rails. For those unprepared to sneak in during
darkness, it is better nowto know the place at a distance, through
t he poens and perhaps through phot ographs.

As literary site and notif, the Point belongs to Jeffers al one,
and as long as the tourists remain, he is likely to keep it. Anobng
phot ographers it is shared. Ansel Adans, Edward Weston, M nor Wite,

and many nore have worked there. Wl f von dem Bussche's prints are
darker and nore brooding than the now familiar inages of those earlier
phot ographers. His conpositional skill is unarguable, but the supple

beauty of form which preoccupi ed Wston and Adans is too close to
prettiness for Von dem Bussche. His work is heavier with the

absol utes of black and white, blank sky, and hard shadow. In his
earlier portfolios (three were issued in 1981 under the titles FROM
THE PEACEABLE KINGDOM N.Y., N Y.; and HOVAGE TO MAX ERNST), he |eft
room over the ostinato blacks for an extensive texture of mddle
tones, and his earlier trial prints for the Lobos portfolio were nade
in the same manner. The final prints have tended to be harsher, their
texture nore narrow y pinched between extrenes. Though the negatives
were nmade in 1970, there is no nostalgia in these inages; they are
stark, unsentinmental records of the forns of rock and tree.

Not long ago | had the opportunity of sifting through a ful
collection of Jeffers editions in English. GRANITE & CYPRESS, after
t hat experience, seens to ne the only Jeffers book worth rnuch
attention for the sake of its typography--and it is a book, because
t he pages are bound, like the notes of a fugue or the stills of a
film into a certain directional order, and in that order they read.
But the finest pages of Jeffers | have ever seen are those in Peter
Koch's two portfolios. There is no finer incarnation of the poens.

PO NT LOBCS isn't a book, but for that it has its reasons. |
forgive it. And | forgive it its great bulk. It is big because it
has to be. | regret that, taken fromits case, it gets needl essly
bi gger. A sol ander box would have made it easy for readers to page
t hrough the big portfolio conpactly, just as through a book, but the
PO NT LOBCS box opens four ways at once, into a five-foot paper
cruci fix fromwhich the pages nust be renmoved. Once out, they ask for
nore space still, because all but three of the photos are nounted as
| andscapes and must be turned 90 degrees fromthe text to be seen. |If
the prints were only slightly smaller, they could have been nounted as
the text is printed, on a portrait page.
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The fact remains that Koch has set the standard for printing
Robi nson Jeffers: the standard for how the poet's audience is
permitted to see, to envision, the voice which carries the vision they
have conme to hear. For all those who, like ne, cannot afford a copy
of this portfolio, | recomrend collecting the prospectus (the nost
literate and i nformative press book prospectus | have ever seen) al ong
with the new edition of Jeffers's collected poens, edited by Tinothy
Hunt, to be published by Stanford University this fall.

Reprinted with permission fromFINE PRINT (July 1988) pages 112, 113,
127.

*kk k%

TO DATE OR NOT TO DATE: JEFFERS " PEARL HARBOR'
By Ti m Hunt

It ought not to matter when a particul ar poem of Robi nson Jeffers
was witten. Time and again Jeffers stressed (perhaps nost explicitly
in the "Introduction" to the 1938 SELECTED PCETRY) that poetry should
address the reader of the future and deal with relatively pernanent or
recurrent things: thus, the (albeit intensely |ocal and personal)
| andscape of rock, ocean, hawk, grass. Yet throughout his career
Jeffers wote poens that dealt with the specifics, both the incidents
and personalities of world affairs. H's work, especially fromthe nid
1930s to the later 1940s, reflects an intense scrutiny of the
i medi ate and transitory and teenms with specific references that even
now, rmuch | ess a thousand years from now, can easily be mi ssed.

Jeffers was certainly aware of this problemand the
i nconsi stency. On the one hand, he stressed that his attention to the
details of his contenporary world was an attenpt to show that such
i ntensely troubling phenonenon as world war was sinply part of the
| arger rhythns of a history which was itself, in turn, a phenonmenon of
nature. Roosevelt, Churchill, and Hitler were not creating history
but were acting out the history that nature--mani fested as the human
speci es and human societies--conpelled themto act out. As such, the
contenpl ati ve person should be as free to stand aside and contenpl ate
the awe-ful (in all the senses of the word) grandeur and beauty of
these political storns as a winter stormon Jeffers' Sur coast.
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Yet Jeffers also seens to have felt that his conpulsion to wite
about | eaders and battles was a sign of his own weakness, a failure to
hold to his vision of nature as a vast and beautiful organismin which
man was a mnor elenent. BE ANGRY AT THE SUN (1941) testifies to
this. In the opening note Jeffers apol ogizes for the topical nature
of many of the poens, and a prelimnary sketch for the collection's
table of contents (with the Jeffers papers at the University of Texas)
suggests that this was nore than a rhetorical ploy. The sheet onmts
virtually all of the shorter poens eventually included in the
collection that trace Jeffers' response to the widening conflict in
Eur ope, even though sonme of those poens, "The Day |Is a Poent for
i nstance, had already been published in periodicals. Also, the
vari ous manuscript sheets show that nmany of these political poens had
originally been part of a single ongoing sequence, a kind of politica
journal in verse, to be titled "On the Cal endar"” or "Menoranda,"
further suggesting that Jeffers wasn't sure how he wanted to view this
work. (Perhaps significantly, an early table of contents for Jeffers
next collection, THE DOUBLE AXE, indicates the short poens in that
vol une were al so at one point to have been grouped as a section with
title, this time to be called "Mornings in Hell.")

In any case, then, through this period Jeffers seens to have
want ed both to specify nmuch of his work (that is, to place it "on the
cal endar" as an act of witness--a record of his struggle to face the
di saster of the contenporary world) and to generalize it (that is, to
prove that his sense of history and society as forms of nature would
all ow one to transcend the i mediate flux and viol ence by transform ng
it into a kind of stylized description). The poens thenselves testify
to this anbival ence. But one can also argue, | think, that Jeffers,
at least for the period covered by THE DOUBLE AXE (spring 1941 through
1947), tended to draft individual poens in response to the forner
i mpul se (i.e., docunenting the struggle) while he considered how he
m ght sel ect and arrange the body of his work into a collection in-
creasingly in ternms of the latter (i.e., denonstrating transcendence).
This, at least, would offer one way to anal yze the several different
desi gns Jeffers considered for what becanme THE DOUBLE AXE before he
originally subnmitted it to Random House in 1947, and it woul d perhaps
help clarify why he chose to withdraw ten poens--partly in response to
t he di smay Random House expressed at sone of the political references
in the collection--after having delivered it for publication. (The
del et ed poens appear as an appendix to the 1977 rei ssue of THE DOUBLE
AXE prepared by WIliam Everson and Bill Hotchkiss.)

Here, though, | would like to focus nore sinply on one aspect of
Jeffers' shifting treatnment of this material: his use of dating. The
manuscri pts for a nunber of THE DOUBLE AXE poens that deal with the
war have dates as title, subtitle, or postscript. However, in THE
DOUBLE AXE as published, only four of the twenty-seven poens stil
show dates in the title or subtitle (it should perhaps be noted that
five of the ten poenms withdrawn fromthe collection have dates as sub-
titles). The effect, whether Jeffers intended it, is in part to
generalize the texts (or at least to encourage us as readers to think
nore in ternms of the thematic contours, perhaps at the expense of the
specifics of his observations).
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The poem "Pearl Harbor" is a case in point. Al though the title
specifies the poemto a | arge degree, the specification is actually
somewhat m sl eading. The nmanuscripts and typescripts at the
Uni versity of Texas show that the poemwas originally drafted as two
separate pieces witten sone six nonths apart. The division

corresponds to sections "I" and "IV of the poemas it appears in THE
DOUBLE AXE
Jeffers apparently wote "I1" Decenber 10, 1941, and at one point

(anong others) considered the titles "News-ltent' and "First Thoughts,"
before settling on "Wst Coast Bl ack-Qut (Decenber 1941)" (Jeffers
first published "Wst Coast Black-Qut" in Gscar WIIlians' anthol ogy
NEW PCEMS: 1944). \Wat appears to be the first draft of the poemis
on the verso of a letter with that date. This manuscript does suggest
that Jeffers may al ready have been thinking about Iinking the two

pi eces, but they weren't actually conbined until late 1947 or early
1948--after Jeffers had originally subnitted THE DOUBLE AXE t o Random
House. The table of contents originally submitted to Random House
shows the two sections as two poens, and "Wst Coast Bl ack-Qut" was
one of the pieces that particularly concerned Saxe Comm ns, the Random
House editor.

The typescript of "Wst Coast Black-Qut" originally subnmitted to
Random House (and Commi ns' meno to Bennett Cerf in the Random House
papers at Col unbia University) shows that Conmins' quarrel was with
the opening line: "The war that we have carefully for years
provoked." The typescript shows that Jeffers, presumably respondi ng
to Conmins' query in the margin, pencilled in "considered" to repl ace
"provoked," but then chose to let the original reading stand. He did
not, though, | eave the poem untouched. Rather than nmute the opening
line, he revised the description of the beach at night in lines 13-15,
deleted the title "West Coast Bl ack-Qut (Decenber, 1941)," and
conbined it with what is now part "I" to make the version of "Pearl
Har bor" actually published. Although the revisions to |lines 13-15
tighten and strengthen the description, they likely did little to make
t he piece nore palatable to Conmins. The changes, however, do alter
the politics of the poem or perhaps nore accurately, the changes
alter Jeffers' dramatic relation to his politics and thereby alter
their inplications.

Read as a separate piece, "Wst Coast Black-Qut (Decenber, 1941)"
shows a Jeffers able to indict his country for what he sees as its
decision to "provoke" a conflict that (as he clainms el sewhere) could
have been avoi ded, but then able to transformhis disnmay, his sarcasm
into a celebration of the "prehunman dignity of night." Six nonths
|ater in what becane part "I," the tone is nore bitter, the poem nore
a lament for history, and its conclusion--"Look no further ahead"--a
kind of call for stoic resignation. (In this sense it is perhaps
ironic that "Il," witten several days after the Pearl Harbor attack
ends in affirmation, while "I," is likely a response to the Battle of
M dway and including an allusion to the Doolittle bonmbing raid in
Tokyo, ends in a kind of despair.) Conbined, the two sections stil
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nove fromthe speaker's despair to his transcendence, but separately
(and in their original sequence) they tell a different story. 1In the
poem as published the speaker stands, nonentarily, aloof fromthe

hi story he describes, descends into it, proceeds to indictment and
satire, and then rises above to affirmation. 1In the poens as
originally conposed, the affirmation of "Wst Coast Black-Qut" is the
m ddl e of the story, not the conclusion. As two units, in their
original order of conposition, we see nore clearly why Jeffers night
have consi dered groupi ng these poens as "Mdxnings in Hell."

We cannot, of course, determ ne precisely why Jeffers reworked
what becane "Pearl Harbor" (certainly the changes do not reflect an
attenpt to placate Comm ns or Random House--even if their response did
initiate the reworking) or why he stripped the date fromthe subtitle
of "West Coast Bl ack-Qut" (the evidence does not indicate whether the
typescript for what becane part "I" originally submtted to Random
House had a date for subtitle). W can, though, determnine that these
changes alter both the actual formand inplications of the original
pi eces by nmuting (though perhaps only slightly) their original
specificity. (Here it is perhaps worth noting Jeffers' conment at the
bottom of a sheet of the nanuscript, at Texas, for "The | nhumanist"”
where he considers grouping the short poens, presumably with their
dates, as a section to be called "Dates to Renenber.") W can also
determine, | think, that these changes indicate that Jeffers' sense of
hi nsel f, his work, his audience, and the political world around him
was nmuch nore volatile and intricate than at tines we credit, and if
so, even so snmall a piece as "Pearl Harbor" suggests how rmuch renains
to be done if we are to have a reasonabl e account of Jeffers' career--
both its drama and its serenity.

* Kk k k%

HERBERT ARTHUR KLEI N: | N MEMORI AM
By Tyrus G Harnsen

Herbert Arthur Klein, whose death was briefly noted in the |ast
i ssue of the NEWSLETTER, was an early and continui ng ent husi ast of
Robi nson Jeffers. After receiving his A B. degree from Stanford
Uni versity, he attended Occidental College where he wote for his MA
degree in 1930, a thesis entitled "A Study of the Prosody of Robinson
Jeffers,"” probably one of the earliest, if not the earliest thesis in
the country on Jeffers.

In 1986 Herbert edited sone of his wife's letters containing
references to Jeffers under the title of JEFFERS OBSERVED by M na
Cooper Kl ein, published by Quintessence Publications, and with a
menoi r by Jacob |I. Zeitlin.
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H s career as a witer led himinto a remarkable variety of
subjects. Fromhis interest in art, he wote GRAPH C WORLDS OF PETER
BRUEGEL THE ELDER in 1963, and with his wife Mna, who was a frequent
col | aborator, PETER BRUEGEL THE ELDER ARTI ST OF ABUNDANCE, 1986, and
KAETHE KOLLW TZ: LIFE I N ART, 1972. Expl ai ni ng science to young
peopl e brought forth MASERS AND LASERS, 1963; Bl OLUM NESCENCE, 1965;
FUEL CELLS, 1966; HOLOGRAPHY, 1970; THE NEW GRAVI TATI ON, 1971; and THE
WORLD OF MEASUREMENTS, 1974. He al so wote several books on surfing,
based upon his own pleasure fromsurfing and swi nmring as a resident of
Mal i bu. The first of Herb's contributions of articles and news notes
to the NEWSLETTER was in 1965. He read each issue avidly, follow ng
the course of Jeffers studies and publications, and was as keenly
interested in Jeffers affairs in his last years as he was as a youth,
writing his thesis in 1930. He will be sorely nissed, but well
renenbered by his friends.

*kk k%

UNA JEFFERS CORRESPONDENT,
LETTERS TO REMSEN BI RD, 1932-42

The following letters are fromthe nmanuscript collection of
Cccidental College. Rensen Bird becane president of QOccidental,
Jeffers' alma mater, 18 years after the poet's graduation. O his
background and personal qualities the follow ng paragraphs from
Roll e's HI STORY OF OCClI DENTAL COLLEGE attest:

This tinme many candi dates were considered. After their
capacities, background, and aptitudes had been carefully
studied, Dr. Rensen Du Bois Bird, professor of church history
at the San Franci sco Theol ogical Semi nary, was invited to
becone President. Dr. WIlliam Stewart Young was responsible
for the invitation. Bird, then only thirty-three years ol d,
was a magnetic and attractive personality who fromthe start
attached a sense of dignity and inportance to his office. He
was a charmng conversationalist, liberal in nind and spirit,
deep in his devotion to truth. The latter attribute derived in
part fromhis study of philosophy and ecclesiastical history.
Ordai ned also as a nminister, Bird brought both polish and a
zestful scholarly nood to the college. Like President Baer
before him he was at home with persons of status.

In his youth he had been Secretary to the President of Lafayette
Col | ege, traveling extensively abroad as an honor graduate
student and later with the YYMC A during Wrld War | in France
and on the Geek island of Corfu. He had |earned to associate
wi th persons of inportance, nany of whom becane lifelong friends.
Hel en Bird, his young wi fe, proved also to be a gifted hostess.
To this task Cccidental's new President brought qualities that

O el and described as a "spontaneous enthusiasm extraordi nary
energy, capacity for making friends for the college, inmagination
a contagi ous | ove of beauty, and zeal for contributing to the
common good." Those closely associated with the college from
1921 to 1945 appreciate fully the meani ng of such a statenent.
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Dr. Bird, inthe late twenties and early thirties, was a friend
of Jake Zeitlin, well-known Los Angel es antiquarian booksell er,
and acquainted with artists and authors who gat hered around
Jake's shop. As fame of Jeffers energed, Dr. Bird was instru-
mental in establishing a Robinson Jeffers collection in the
Cccidental College Library. He becanme personally acquainted with
Jeffers in the 1930s and noved to Carnel in his retirenent, where
he continued his acquai ntance and friendship with Jeffers in the
poet's |l ater years.

Soon after Jeffers' death, Dr. Bird was one of a snall group of
Jeffers friends who gathered in Carnel to plan a suitable
recognition for Jeffers which led to the establishnment of the
ROBI NSON JEFFERS NEWSLETTER

As can be seen fromthe letters which follow, Dr. Bird made
contact with the Jefferses in 1932. Una, who assuned the burden of
ordi nary correspondence, continued the exchange for el even years,
stopping only shortly before Bird' s retirenment to a cottage a few
bl ocks fromthe Jefferses'

The letters reflect the overtures of the college to the Jeffers
(1935 exhibit, special collection, honorary degree) and Una and
Robi nson' s reci procati on.

October 6, 1932
Dear Dr. Bird:

Robi nson Jeffers wi shes me to thank you for your note of Septenber
28th--and to say he would be glad to see you here at any tinme. |If
your plans permit you to send ne a line in advance he will be sure to
be at hone.

Very sincerely, Una Jeffers
April 6, 1935

Dear Rensen: | was sorry not to see you again while | was in the South
but our two days were filled every nonment before we arrived. I

t el ephoned your house and | eft a nmessage sayi ng so, which |I hope was
delivered to you.

| sent Larry Powell the several itens he wanted from us and hope that
the exhibit shows off well.?

When we go to Taos in June as usual we think this year we will need to
go by way of San Di ego on business in which case we will stop for a
| ook about the college. Heat and hot sun is so conpletely devastating
to ne we usually hasten by night the shortest way (Paso Robl es across
to Bakersfield).

Cordially, Una Jeffers
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February 23, 1935

Dear Rensen: Yes | was in hospital for two weeks but | amall right

now.?> | hope you'll stop in at Tor House as you suggest. Send a
line when you are coming if convenient and we will surely be hone--but
anyway you will probably find us here except on a Saturday or Sunday

when we often go into the country for the day.

I shall be happy to assist in every way | can about the exhibit of
Jeffersiana. | really don't think there is any chance of our being
there. Gatherings of any kind are a tornment to Robin. If you'd Iike
| amsure he would wite sone sort of letter for the occasion.?
--along with any material you want ne to lend. | wonder whether his
Ccci dental diplonma would be a nice addition. | think I can find it.
You say when you are here.

You may be interested to hear that Mdern Library is to publish ROAN
STALLION in May. This is the first contenporary poet in that fine
series. It is to have a preface by the author and also the series of
poens published in A M SCELLANY OF AMERI CAN PCETRY, 1927, edited by
Loui s Unterneyer, published by Harcourt Brace and out of print.

He is just at the nmonment finishing typing his book for early fal
publication which he expects to call "Sol stice" (titles are never
certain until in print!).

Hopi ng to see you soon.

Cordially, Una Jeffers
April 24, 1935
Dear Rensen: This enclosure explains itself. Robin &1 agree with
Al berts that it would be best to prevent anyone copyi hg those poens
until they are protected by the copyright of another edition of the

Bl BLI OGRAPHY. * Peopl e tornment Robin constantly for pernission to
reprint and so on, and these poens nentioned he cannot at present

control. Perhaps you would be willing to give the librarian
instruction about this. | thought they were safe enough on Founders
Day!

Thank you so nuch for all your thought and interest in the exhibit of
Robi n's books. | thought the Ritchie | eaflet very handsone. M

not her back in M chigan sent ne two clipping(s) speaking of this
exhibit and all about it--

We hope you are having a grand trip. Warm and good w shes from both
of us.

Una Jeffers
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June 3, 1935

Dear Rensen: | think it is quite all right to sell those remaining
copi es of the catal ogue. W were generously supplied by Ritchie and
Powel | .

We are going off and away at crack of dawn June 6 for Taos.® --
Doesn't Hazel's trip sound thrilling. | hope she'll take tine to send
enough cards so we can foll ow her about.

That young man--so divorced fromreality--how do you ever get his feet
firmy planted--himand his |ike?

I amafraid that | never could be at once gentle and resol ute and
hopeful with them There are countl ess neurotic young verse-nakers
t hat pass by here.

Do you know Jesse Stuart's "Man with a bull-tongue Plow, " published

| ast year? Sone refreshing verse in it--by a young man whose history
is like enough to get your student--to interest himl should think, a
young man who seens to have settled any differences he had with life
on the farm

CGood wi shes fromall of us.
Cordially, Una Jeffers

June 22, 1935
Taos, New Mexico - c/o Mabel Luhan

Dear Rensen--Sone weeks ago, | believe in your absence, | wote to ask
that the poens of Robin's in the Qccidental publications which have
been found and not included in M. Al berts' Bibliography be kept from
the public inspection until another edition of the Bibliography when
they woul d be included (with full credit to Oxy and recopyri ghted).

I had an answer fromyour office that ny request would be granted. |
am therefore anazed to hear that they were given to Law ence Powel |
and that he announces in a letter to Alberts that Ward Ritchie is
probably to print themin a linmted edition. This we will oppose by
every means in our power and nay | ask you to exert your influence at
once upon Powel |l or anyone el se to whom your librarian has given these
poems. O course our copyright has expired on themand until they are
tucked away in the Bibliography and recopyrighted--we are in a
somewhat insecure position abut them 1In the Bibliography only
scholars will study themand that is legitimte enough as a step in
his growmh. Both Robin and | have a horror of these little collectors
items--any little collectors itenms and if these poens were printed in
any such limted way they would attract his readers and fetch absurd
prices and assume absurd inportance. | really believe that a
reputation of inportance is being built up by RJ. and | wish all

t hese bothersone details could be avoided. They seemtrivial enough
but they need not arise at all if people who are dealing with his work
cared nore for his place in literature and | ess about naking a few
dollars in this kind of way.
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| feel extrenely disappointed in M. Powell and | feel ammzed that he
woul d announce such a thing w thout even asking our perm ssion.

The things nust have slipped by your librarian through

m sunder st andi ng. did she confuse the Bibliography (which | consider
one of the best ever published in Anerica fromthe standpoint of
scholarly attack)--did she confuse it with Powell's work--I1t is for
t he Bi bliography al one that we give perm ssion and have stated why.
Powel | 's book has a nore popul ar appeal and we do not wi sh the early
poens studi ed except by real enthusiasts.

WIIl you help out? Sorry. | suppose you'd like a bit of holiday from
details. Best w shes from Robin and ne.

Una
July 8, 1935
Taos, New Mexico
Dear Rensen: Thanks for wire and letter following. | don't know that
there is any nore to say about the juvenilia. | hope they will not be

issued in any little separate way--W have had a grand holiday and
have not suffered as nmuch as usual fromthe heat. W have ridden

hor seback every day, wal ked, tennis, sw nming--and a 3 day pack trip
to a nagi cal Blue Lake of the Indians at nearly 14,000 feet el evation.
Cut our way through snow packs. W |eave here July 11

Hopi ng to see you during the sumer sone tine.
Very cordially--in haste--Una Jeffers
February 21, 1936

Dear Rensen: W haven't seen you in so many nonths. Have you given

up buying a lot here? Robin's brother has been shopging for lots here
for a weekend place to conme to from Lick Cbservatory® and for the
first time in many years | have stood on lots and [in] built houses.

If I had to live anywhere except on this very spot | prefer to al
others | would get one of several |ots upon the Mesa above the

M ssion. The viewis superb--a viewis the first essential for us.

But this letter was to say that Sydney Al berts got printed on a hand
press and copyri ghted those poens of Robin's that were unprotected by
copyright in Cccidental College papers (and two other poens as well)
so you need not bother further to keep them back or in reserve.’
Thank you very nmuch for your trouble. W were given just one copy or
I woul d send you one for the library.

Larry Powel|l sent me several reviews he has witten and | have been
extrenely interested to see how his style is inproving and his nind
deepeni ng. - -

Qur boys continue to enjoy their college work. They conme hone very
frequently as friends are constantly rushing back and forth fromS. F.
They are very content at International House.?
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More Sundays than not we go with the Sidney Fishes back to their
ranch on Pal o Corona--eight nmiles on horseback so if you are here over
weekends try us on Saturdays!

W had nore and nore bother with that creature More after we saw you
bonbarding us with letters and threats of articles. Robin put it all

i n Dan Hammack' s hands who says the nan hasn't a penny's worth of
financial responsibility and is mad for publicity--so he is a problem
We think he has turned his attention el sewhere. Did Ml ba Bennett
send you a copy of Robin's answer to that "Aperitif" article? Horrors
such a bore. Here is a copy | laid aside in ny desk for you | ast
Novenber . °

Best wi shes to you and your wife. Una Jeffers
April 27, 1937

Dear Rensen: My husband wi shes nme to thank, through you, the Board of
Trustees of Cccidental College for the honor they propose to confer
upon him He will be present in Or Gardens at the tinme specified to
receive the honorary degree.

(The nmeasurenents you ask. H's height is 6 ft. H's hat size 7-1/2
--for gown and nortar board.)

Wth kindest regards fromus both, Una Jeffers
Ms. Robinson Jeffers

Robin had his fiftieth anniversary a few nonths ago so [is] nearly the
age of Cccidental.

May 25, 1937

Dear Rensen: | have suggested to Hamilton Jeffers that he fly down to
Cccidental --he may do so--if only to tease Robin by seeing himin a
crowd. Hanilton told ne he was glad that Occidental is doing Robin
this honor. --He flew down | ast Sunday and took us all up, one by
one, in his plane. It's wild work. | think, in an open cockpit! |
hadn' t--none of us had--flown that way before.

Thank you--it is our intention to arrive Sunday eve at Hazel's and
depart Tuesday norn. W are sailing NY. to Cork--on July 10 and as
must stop in M chigan and Taos--we have to | eave here about June 20.
--We are notoring across the continent and taking our car with us to
Ireland. W shall be away for four, perhaps six nonths. | suppose
amterribly excited to be going--but I haven't had a nonment to enjoy
the thought yet. Life is a wild kal ei doscope and turns faster every
nmonent and the six nonths' quarantine of dogs prevents us getting Haig
into Irel and--devastating. Noél is keeping himfor us. Noél just had
Haig's portrait painted as a surprise for nme. The painter came two
days and did himwhile I was at Noél's in town shopping.

| sent several itenms to the Jeffers collection in your library and got
Mel ba Bennett and Ted Lilienthal to contribute.
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Pl ease keep every person off Robin you can--he is so courteous he is
defencel ess--but we all pay for it after.

One man | would like to nmeet if convenient without a | ot of fuss.
Davi d Donnan (an al umus trustee?). M great-grandfather was David
Donnan, Killinchy, Co. Down, Ireland. It's an unusual name. One
other person for nme if available--nmy old suitor--dinton Judy--Ca
Tech. - -

Warm af fection to you and Hel en. Una
August 16, 1937 Ball ynore near Dunfanaghy, Co. Donegal (Postcard)

A ad you have had a happy summer in Carnel. O course that is the

ni cest place in the world but we've had fun too. Aran Islands, round
towers, etc. This tower had | adders arranged to top. First one |'ve
been to top of. 120 ft. high. Donegal is the nost thrillingly
beauti ful Co. in Irel and.

Yrs. U J.

(No date)

7 Lansdowne Road, Hol |l and Park,

London W1

Dear Renmsen: 0 | don't know. | feel awfully far away from California
and too self-indulgent at this nonment to talk even on Irish nusic.?
Certainly | couldn't do it in Decenber. W wll just arrive hone

then. Perhaps in March. Wen do they need to print their programes?
If they haven't filled up their space by the tine we get home | think
I would like to do it in March but if | nust today nake the prom se,
can't. My whole force is directed toward absorbi ng London. | nust
say | did enjoy the talk | gave with O Connor at the Century d ub,

S.F. W sail for hone Oct. 30. Qur boys are going over to Paris for
a few days first but Robin and | stay in England. The thought of
Pari s makes Robin shudder. W hear it's a riot of noise and hurry
now. Exposition.

W' ve been to the Orkneys and Shetl ands--they're renpote and thrilling.
We roaned the Hebrides inner and outer, then cane south al ong the west
coast of Scotland from Cape Wat h.

Just about ready to sit down in Tor House and think a bit. But
London enchants nme and this nel ancholy autumn weat her and falling
| eaves just right!

Affectionate greetings to you both. Una

Do | hear of books from your pen--are they printed or in process--
just got a runor?
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Your Note just cane.

The creature J. G Mdore whose note you sent nme i s such an eneny of
Robin's we had to engage a | awer to get after him (Dan Hammack). Dan
thinks after interviewing himthat he is cracked and so publicity-md
that he'd welconme a law suit for slander. Apparently uneducated altho
he attenpts to |l ecture on VIt Whitman! He wote that filthy article
in the Santa Barbara scandal sheet "Aperitif" about Robin 2 yrs ago.
W never saw himand do not answer his barrage of letters. He really
is crazy or a blackmailer.

| enclose a typed copy of an article by a man who wote an extrenely

i nteresting paper on Robin for his doctor's (or MA. ) degree in Lit at
Yale | believe. It was a conparison between Robin's views and those
put forward by Ecclesiasticus. |If you like to ask him| daresay he
has a copy he could deposit with Jeffers material at Cccidental.

Robi n found his insight penetrating. Please send this article of his
to Mel ba Bennett, Palm Springs, California, Deep Wll Ranch

April 4, 1938

Dear Rensen: | hope you will be here | ong enough for us to see you
Easter tine. W are to go to Death Valley if it's flying weather on
April 14 returning April 17. Robin to fly down with his brother and
the boys and | to notor. | hope, too, that the [Al dous] Huxley visit
will transpire when we can see them W spend a nonth with Mabel but
are usually hone by the last week in June. Various people tell us

t hey are charm ng conpani ons.

We had cocktails a few days ago with the Hubbles at the Baldwins. |
liked themso very nuch. You nust know them | am happy to hear of
Al bert Bender's generous gift to Cccidental. He is the npbst ardent
ent husi ast about these collections of his.

O but this is a beautiful spot with all the flowers a-burgeoning. Only
Donegal is its rival in my |ove.--

Qur love to you and Hel en. Una

P.M Mar. 25, 1939
To Rensen Bird (a card)

Yes, do tell Albert about the mss for the collection.! She has given
it to ne inscribed to your library. | amjust waiting until | can
send Robin's foreword ns with it. Hope to see you up here at Easter.
Love from Una.

January 22, 1941

Dear Rensen: You know Robin has been asked to inaugurate the Poetry
Series in the Library of Congress Feb. 27 (4 in the series--R J., Carl
Sandbur g, Stephen Benet, Robert Frost--perhaps you can make an itemin
your college paper). Robin is going on to lecture at Harvard,

Col unbi a, Swarthnore, Buffalo, etc., etc.
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VWhat | wite to you about. There is to be a very extensive exhibit of
R J."s things for a nonth in the Lib. of C --letters, nss, photos,
first editions, and so on. It occurred to nme that it would make a
nice item and incidentally give Cccidental a good notice if sone
resune of your Jeffersiana there at Occidental were to be put in the
collection. --Say a typed list of the itens there and a Kodak shot of
the cases they are in, giving Al bert Bender credit, perhaps a notation
that these cases are duplicates of the one in Trinity College, Dublin,
hol ding the collection of finely printed books he gave them That
woul d pl ease him

| think your nice librarian there wouldn't nmind taking a little
trouble about it. She is ever courteous and hel pful, and perhaps a
student in Eng. or Librarianship mght get a little kudos for doing
the work. What do you say? | need to have it within two weeks if you
care to send it.

Did you see the Pine Cone nunber dedicated to Robin's birthday--a nice
gesture from his honme town.

Joseph Ausl ander and his w fe have been here, very nice and
synpat hetic. He and Archi bald Macleish are in charge of Lib of
Congr ess thing--

Love to Helen and say | still have hopes of seeing her for a nonent
one day.

Wnnie increases in size nonment by nonment. 42 Ibs now He is only 5
no. old. An adorable bull dog.

Wth I ove, and hastily Una
Decenmber 9, 1940

Dear Rensen: Thanks for the Vorhees note. | expected to see you at
Thanksgi ving to say so but never got a glinpse of you. Please stop in
to see us during the Christmas holidays you and Helen. --1 want to

show you a magni ficent English bull-dog puppy--pure white--and a
perfect angel and full of mischief. It's a whole career to bring him
up. We call him"Wnnie" after Wnston Churchill. Noé&l gave himto
ne.

Ted Lilienthal (Quercus Press) is printing for his first itemon the
little Wn Morri s handpress he has, two poens by Robin with short
extract fromny diary about Kelnscott Manor and a fine woodcut of the
manor.*® | shall see that Cccidental Library gets a copy if Al bert B
does not attend to it. To be published before Christnas.

I have heard that you have been in the East--perhaps still are. |
daresay this will rest on your desk awaiting you with heaps of other
letters.
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Robin rec'd a wire from Ausl ander and Macl ei sh ten days ago asking him
to "inaugurate" the Poetry Series in the Congressional Library

Feb 27.--honorarium $500. He said for nme to decide and | wired "yes."
| do think it is an honor to be asked, don't you--and one well
deserved!

Love to you and Hel en. Una
Novenber 5, 1942

Dear Rensen: | have long had here in ny desk a note fromyou in
connection with the additions Larry Powel|l nmade to the Jeffers
collection in Cccidental Library. He is certainly a | oyal
enthusiastic friend to his college and to Robin. W hope to add sone
itenms in due tine.

It seens a long tinme since we saw you last. Wen you cone up hext
time with your car | hope you will surely let us know. Anong other
reasons | hope to send back to the Library several rather valuable
ar cheol ogi cal books--so bulky |I've hated to try to wap for mailing.
But then, | suppose your tires and lack of tinme for slow driving will
keep you at hone as we are kept.

Qur son Garth cane in unexpectedly fromHawaii. He brought back sone
eneny aliens and sone prisoners of war. He is in an MP. corps over
there. Donnan and his wi fe expect to present us a grandchild in late
spring--that's the only really cheerful news we've had lately.

Affectionate greetings to Hel en and yoursel f.
Faithfully. Una

No cord wood to be had in Carnel--for the duration probably! No wood
cutters and no trucks to haul wood if cut. W' ve bought a grate and
sonme coal

NOTES:

1. ROBI NSON JEFFERS / 1905-1935 / An exhi bition comrenorating the
thirtieth anniversary of his graduation from Cccidental College
at the Cccidental Student Union, Los Angeles, California,

April 11 to 18--the foregoing fromthe cover of an 18 page
bookl et - checkl i st comenorati ng the exhibit.

2. Una had sonme gynecol ogi cal "repair" surgery in 1935, a rare
break in her al nost headlong daily routines.

3. Jeffers did wite a reniniscence and appreciation of the
college for the exhibit catalog as did Dr. Bird



Page 29 Nunber 76

4. S.S. Al berts. A BIBLI OGRAPHY OF THE WORKS OF ROBI NSON JEFFERS
(Random House, 1933). Wth the next letter (April 24) Una
includes a note fromAlberts, identifying the poemtitles (North
Pol e, The Moon's Grls, Pan in the Wst) and aski ng perm ssion
to include themin the next edition of the Bibliography for three
reasons: 1) conpleteness, 2) links in RJ."s artistic
devel opnent, 3) copyright protection. He sees a need of
obvi ating or blocking the "tenptation to any enterprising
person who naively 'loves' poetry or is just unscrupul ous" who
m ght copy the poens at the Jeffers exhibit and i ssue anot her
panphl et wi thout Jeffers' know edge or permission. Which is
what al nost happens.

5. Una, Robi nson, Donnan and Garth are going on one of their
frequent summer trips to visit Mabel and Tony Luhan at Los
Gal | os, Taos, New Mexi co.

Hazel Pinkhamis a nutual Los Angeles friend whose letters from
Una were published in the RIN

The young man "divorced fromreality" is evidently one who
bothered Dr. Bird and was mentioned by him The incident
triggers Una's disnmay with one level of visitors to Tor House --
a reason why she so sedul ously checked out visitors, a Cerberus
at the door.

6. On M. Ham |l ton near San Jose, where Hamilton Jeffers was chi ef
ast rononer.

7. FOUR POEMS AND A FRAGVENT (n.p., privately printed by Sydney S.
Al berts, 1936).

8. Dormitory conplex on the canpus of the University of California,
Ber kel ey.
9. "The Begi nnings of Jeffers: A few notes for a history, a

bi ography, and an interpretation" by John G Moore in

APERI TIF, Cctober, 1935, p. 6 & 13. Moore quotes a Lenore M

who claimed Jeffers had witten all his Helen poens for her and
had turned pessimstic and silent after she rejected his suit for
marriage. Jeffers presented an el aborate denial in the

November issue.
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10.

11.

12.

13.

Una did go to Cccidental in March 1938 to give her talk on Irish
music. It was received so enthusiastically that Dr. Bird asked
her to repeat it for the general student body.

Probably Benjamin MIler, although his article is not noted in
Al ex Vardam s' annotated checklist, THE CRI TI CAL REPUTATI ON OF
ROBI NSON JEFFERS ( Archon Books, 1972).

Edith G eenan's OF UNA JEFFERS (Los Angeles: Ward Ritchie, 1939).
Edith was Una's first husband's second wi fe.

TWDO CONSCOLATI ONS (San Mateo: Quercus Press, 1940). Included the
poerms "Only an Hour" and "Vani shed Engl ands. "
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