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NEWS AND NOTES

THE ROBI NSON JEFFERS NEWSLETTER: A JUBI LEE GATHERI NG i s avail abl e through the
Occidental Col | ege Bookstore (Los Angel es, CA 90041) for $20.00, plus
California sales tax and postage. It contains sixteen articles, three check-
lists, a series of Una Jeffers' letters, and illustrations. Selections were
chosen to represent the entire tinespan of the Newsletter and the variety of
materi al s--menoirs, explications, reports, articles, and so forth. The book

al so features a second printing of Jeffers' touching lyric to Una on the second
anni versary of her death, "Whom Should | Wite For?"

The Arundel Press edition of SONGS AND HERCES, twenty-two previously un-
publ i shed poens of Robinson Jeffers, was released just in tinme to be displayed
in the "Art Books" section of the Frankfurt International Book Fair, October
5-10, which this year hosted 7,500 publishers from92 countries, wth

100,000 new titles. Fromthe FLAGONS AND APPLES era, the undated poens were
given by Una to her sister Daisy Bartley during the process of a 1920s Tor
House housecl eaning. The nmanuscripts are now in the Special Collections
Library of California State University, Long Beach. The poens are presented in
a 50 copy deluxe edition printed on Gutenberg paper, priced at $245, and

in a 200 copy edition printed on Frankfurt crenme, priced at $165. The text is
set in 16 pt Centaur by Mackenzie & Harris, with hand-set 24 pt Castellar used
for decorative initials and titling. The books are hand-sewn and bound by Bel a
Blau in Dutch silk. A short "Introduction" and "Notes" are by Robert

Brophy. Arundel Press, 1842 Kelton Avenue, Los Angeles, CA 90025. 213-479-
4456.

G oria Stuart has edited and published a book, "Tor House Inscriptions,"”
recording and identifying the quotations to be found printed and carved

t hr oughout Tor House and Hawk Tower. These are gathered in a 50 copy edition
whi ch is available from Dawson's Book Shop, Los Angel es, at $500.

Ward Ritchie will soon release through the Book Club of California a facsinile
edition of Una Jeffers' nel odeon nusic book which was illustrated by draw ngs
done by Robi nson Jeffers.

FINE PRINT (July 1988, pages 125-27) contains an essay, "Peter and the Wl f
Editions," describing the portfolio PO NT LOBOS (1987, see RIN No. 70) and
di scussing Jeffers' verse, WIlliam Everson's preface and Wl f van den
Bussche' s phot ogr aphs.

Poetry critic Hel en Vendl er has an essay review, "Huge Pits of Darkness, Hi gh
Peaks of Light," in the Decenber 1988 NEW YORKER nmgazi ne (pages 91-98),
assessing Jeffers' career and prosody while exam ning Robert Haas's Random
House edition of Jeffers' selected poetry, ROCK AND HAWK. Al t hough Vendl er's
assessment is largely unfriendly (and sonetimes uni nformed and even
prejudiced), it is significant and stinmulating.

The fall 1989 issue of QUARRY WEST nmgazine (Santa Cruz) will be devoted to
eight brief Jeffers articles under the guest editorship of Al an Sol dof sky of
the Center for Poetry and Literature at San Jose, California.
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The February issue of WESTERN AMERI CAN LI TERATURE (Logan, Utah, pages 323-352)
reports 53 Jeffers items in its annual bibliography on witers of the West.

The August 1988 number of the Robinson Jeffers Tor House Foundati on Newsl etter
(P.O Box 1887, Carmel, CA 93921) features several three to six paragraph
notes--"Why Do W Need Jeffers' Poens" by Robert |I. Scott, "Jeffers as
Environnental ist" and "Jeffers and War" by Jean Ritter-Mirray, "War as Cosmc
Process" by Robert Zaller, "War in Context of the Early Poens" by Ti m Hunt,
and "What the Earth Watches: Jeffers on the Utimate Irrel evance of War" by
Robert |. Scott. The Newsletter announced the Annual Cctober Robinson Jeffers
Tor House di nner and program held at the Casa Fiesta Room at Haci enda Car nel
on Cctober 22, 1988. Tim Hunt was honored as editor of the Stanford Press
COLLECTED PCETRY OF ROBI NSON JEFFERS. Joseph Langl and spoke on the inportance
whi ch nature and sense of place have in human life and on selected witers who
have been concerned with the natural world.

Wlliam G Mles is offering a series of ten photographs of Tor House and
poi nts al ong the Sur Coast under the rubric "Jeffers Country Series." In a
l[imted edition of 100 each, these photographs are to be issued one per year
The first, "Hawk Tower," 18x23 inches framed, can be purchased unti

Decenber 31, 1989 for $275 prepaid. Oder or inquire: WlliamG Mles

P. O Box 2103, West Sacramento, CA 95691. Tel. 916-371-2740

The Czech version of Jeffers' CAWOR (the Hippol ytus/Phaedra story, 1928) from
Kam | Bednar's translation has been dubbed for German television and will be
aired this spring.

The renowned Czech filmdirector Ota Koval, who was responsible for the
tel evised CAWDOR, is preparing the production of THE LOVI NG SHEPHERDESS, whi ch
will be filmed on the Siberian Coast south of W adivostok.

Ms. Sigrid Koehler has presented a thesis, "Wltanschauung des Robi nson
Jeffers in seinen Kurzgedicten" ("The Worl dview i n Robi nson Jeffers' Short
Poens") at the University of Heidel berg, Spring 1988.

Robert Brophy gave an illustrated | ecture, "Robinson Jeffers: Proto-Ecol ogist
and Poet of California," at the Anerika Institut of the University of Minich
Novenber 28, 1988.

The Newsl etter regretfully notes the rather sudden death of Herbert Arthur

Kl ei n, whose essay, "The Poet Who Spoke of It," opens the selections of the
ROBI NSON JEFFERS: A JUBI LEE GATHERI NG not ed el sewhere. Herb Klein was a
supporter of the Newsletter fromthe beginning. Anmong other witings, he was
aut hor of science texts for young people--in which he invariably quoted from
Jeffers.

CORRECTION: In the RIN. A JUBI LEE GATHERI NG, page 48, the photo notation
shoul d read "Lough Carra" and not "Of Horn Head." According to Garth
Jeffers, the oarsman in the foreground is Janmes Reilly, famly steward of
George Moore's estate. The Jeffers fanmily had gone to Lough Carra in July
1937 so Una could visit Castle Island where More's ashes were.

*kkkk
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BOOKS | N PRI NT, 1989
By Robi nson Jeffers:

THE ALPI NE CHRI ST AND OTHER POEMS. W I liam Everson, ed.
Cayucos, California: Cayucos Press, 1974. $20.00

BRI DES OF THE SOUTH W ND: Poens 1917-1922. Cayucos, 1974. $80.00
CAWDOR AND MEDEA. New York: New Directions, 1970. Paper $8.95

THE COLLECTED POEMS. VOL. |. Stanford University Press, 1988. $
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60. 00

DEAR JUDAS AND OTHER PCEMS. Reissue edition. Liveright (WW Norton),

1977. Paper $7.95

THE DOUBLE AXE AND OTHER PCEMS. Reissue edition. New York:
Liveright (WW Norton), 1977. $7.95

FLAGONS & APPLES. Cayucos, 1970. $20.00

POETRY, GONGORI SM & A THOUSAND YEARS. Reprint of 1949 ed.
Fol croft, 1974. $20.00

ROCK AND HAWK: A SELECTI ON OF SHORTER POEMS. Robert Haas, ed.
New Yor k: Random House, 1987. $19.95

ROBI NSON JEFFERS: | NTERJOCHTE ERDE ( SUBJECTED EARTH)
Muni ch: Pi per, 1987. DM 16.50

SELECTED PCEMS. Random House (Vintage), 1965. $4.95

SELECTED POEMs: Centenary Edition. Colin Fal ck, ed.
Manchest er, Engl and: Carcanet Press, 1987. £6.95

SELECTED POETRY. Random House, 1938. $24.95

WHAT ODD EXPEDI ENTS AND OTHER POEMS. Rob Scott, ed.
Canden, Conn.: Archon, 1981. $20.00

THE WOVEN AT PO NT SUR. Reissue. New York: Liveright
(WW Norton), 1977. Paper $7.70

Speci al Printings:

THE LAST CONSERVATI VE. Amador City, CA: Quintessence, 1978.
Paper $40. 00

PO NT LOBOS: A Portfolio of 15 Poens. Qakland, CA: Peter and the
Wl f Editions, 1987. $3000.00
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SHI NE, PERI SHI NG REPUBLI C. San Franci sco: Janes Linden,
1987. $375. 00

SONGS AND HERCES. Los Angel es: Arundel Press, 1988. $165. 00/ $245.00

WHERE SHALL | TAKE YOU TO THE LOVE LETTERS OF UNA AND ROBI NSON JEFFERS.
Covel o, CA: Yolla Bolly, 1987. $245.00

On Robi nson Jeffers:

Adanmi c, Louis. ROBINSON JEFFERS: A PORTRAIT. Reprint of 1929 edition.
Li brary binding. Arden Library. $27.50

Adanmi c, Louis. ROBINSON JEFFERS: A PORTRAIT. Reprint of 1929 edition.
Li brary binding. Folcroft. $16.50

Al berts, S.S. A BIBLI OGRAPHY OF THE WORKS OF ROBI NSON JEFFERS. 1966.
Smal|l Press Distr. $25.00

Ant oni nus, Brother (WIIliam Everson). ROBI NSON JEFFERS: FRAGMVENTS OF
AN OLDER FURY. Berkeley, CA: Oyez, 1970. $7.50

Bennett, Melba B. ROBINSON JEFFERS AND THE SEA. Reprint of 1936 ed.
Library binding. Folcroft. $20.00

Boswel | , Jeanetta. ROBINSON JEFFERS AND THE CRITICS, 1912-1983.
Scar ecrow Aut hor Bi bliographies, 1986. $18.50

Brophy, Robert J. ROBINSON JEFFERS: MYTH, RI TUAL AND SYMBCL IN HI' S
NARRATI VE POEMS. Canden, Conn.: Archon, 1976. $29.50

Carpenter, Frederic |I. ROBINSON JEFFERS. New College & University
Press (Twayne United States Authors Series), 1962. Paper $8.95

Coffin, Arthur B. ROBINSON JEFFERS: PCET OF | NHUMANI SM  University
of Wsconsin Press, 1971. $32.50

Dot son, John. THE ENDURI NG VO CE: A TOR HOUSE JOURNAL. San Luis
oi spo, CA: Mariposa Press, 1987. $12.00

Everson, Wlliam THE EXCESSES OF GOD: ROBI NSON JEFFERS AS A RELI d QUS
FIGURE. Stanford University Press, 1988. $29.50

G I bert, Rudol ph. SHI NE, PERI SH NG REPUBLIC. Studies in Poetry, No. 38,
1969. Reprint of 1936 ed. Library binding. Haskell. $75.00

Karman, Janes. ROBINSON JEFFERS: PCET OF CALI FORNIA. Literary West
Series. Chronicle Books, 1987. Paper $6.95

Klein, Mna C. & Klein, H Arthur. JEFFERS OBSERVED. Amador City:
Qui nt essence, 1986. $24.95
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Nolte, WIliamH ROCK AND HAWK: ROBI NSON JEFFERS & THE ROMANTI C AGONY.
University of Georgia Press, 1978. $22.00

Powel I, Lawrence C. ROBINSON JEFFERS: THE MAN & HI S WORK.  Century
Bookbi ndery, 1983. $50. 00

Powel |, Lawrence C. ROBINSON JEFFERS: THE MAN & HI'S WORK. CGordon Press, 1973.
$59. 95

Powel | , Lawence C. ROBINSON JEFFERS: THE MAN & HI S WORK.  Ameri can
Bi bl i ography Series, No. 32. Haskell, 1969. Reprint of 1934 Edition.
$49. 95

ROBI NSON JEFFERS, POET: A CENTENNI AL EXHI BI TION. Los Angel es: Cccidenta
Col | ege, 1987. Paper $8.00; Hardbound $20. 00

ROBI NSON JEFFERS: POETRY AND RESPONSE. Los Angel es: Qccidental College, 1987.
$6. 00

THE ROBI NSON JEFFERS NEWSLETTER A JUBI LEE GATHERI NG Los Angel es: Cccidenta
Col | ege Bookstore, 1988. $20.00

Vardami s, Alex A. THE CRI TI CAL REPUTATI ON OF ROBI NSON JEFFERS
A BI BLI OGRAPHI CAL STUDY. Canden: Archon, 1972. $30.00

*kkkk
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UNA JEFFERS: A NOTE ON ANCESTRY

Olando B. Call--Baptist Mnister (Una Jeffers' grandfather). Native of
Col erai n, Massachusetts, of Scotch descent. Married Caroline C. (Crandall)
Call of Providence, Rhode Island, of English descent.

They came to | ngham County, M chigan in 1858, acquired |land here and |ived on
a farm There were eleven children in the famly. Four sons served in the
Gvil War.

1. John M Call lost his Ilife in the second battle of Bull Run. His
|l eg was shattered by a shell and he did not survive two | eg
anputations. He left two children. A daughter, Eva M, married
Wlliam Al ny of New York.

2. Henry Call served two terns during the war, was three tines wounded
and di scharged on account of the wounds. Afterwards, he was accepted
as a sharpshooter and was again wounded. He lived in London
Tennessee, and received a pension.

3. Augustus T. Call served two years with the First M chigan Sharp-
shoot ers, was wounded, his lung penetrated. He was postnaster at
Lakevi ew, Montcal m County, M chigan, and received a pension of
$10. 00 per nonth.

4. Harrison 0. Call. Postmaster at Mason, M chigan. A man known
for his integrity and intelligence--

Harrison 0. Call (Una Jeffers' father). Born in Springport, Cayauga County,
New York, April 17, 1842--died January 16, 1926 in Mason. He received his
education in country schools. At the breaking out of the Civil War, he was
attendi ng Uni on School at Corunna, M chigan

He enlisted in Company A of the Twentieth Mchigan Infantry August 9, 1862.

For six months he was detailed by duty as a scout in Kentucky and Tennessee.
He took part in the Battle of Fredericksburg, also at Horseshoe Bend and G een
River Ford. He was in the Battle of the WIderness and at Spotsyl vani a,

where they were engaged in hand-to-hand conbat.

At North Anna River he received a slight wound in the knee froma mnié ball
VWil e scouting with Captain M A. Hogan, they penetrated eneny lines a
di stance of ten miles and captured five rebel soldiers.

He was honorably discharged May 30, 1865. M. Call was proud of the

di stinction that he was one with thirty others who opened the way in the
Confederate lines and took the first artillery into Petersburg, Virginia. His
regiment with First M chigan Sharpshooters and the Second M chigan Infantry
were the first to raise their colors in that city.
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On returning hone, he entered public school in Lansing, Mchigan, to conplete
hi s education. On Cctober 20, 1867, he married Eunie E. Lanb of Bow ing
Green, Chio--where she was born Cctober 27, 1851--a daughter of Dr. WIliam G
and Parel a (Chaprman) Lanb, natives of OChio.

[Their] three children:

1. Carrie P. Call b. August 25, 1868, d. 1956
2. Edith E. Call b. Septenber 30, 1870, d.---
3. Harry W Call b. July 29, 1876, d. 1893
Eunie E. (Lanb) Call d. October 24, 1876

Second marriage. [Harrison 0. Call]--February 15, 1881--married |sabe
Li ndsay, b. June 17, 1855, d. July 27, 1940. She was the daughter of John and
El i zabet h (Donnan) Lindsay; they were natives of Lenawee County, M chigan

[ Their] children:

1. Una Call b. January 6, 1884, d. 1950
2. Daisy Call b. 1895, d. 1975

3. Violet Call b. 1895, d. 1985

M. Call was a nember of the First Baptist Church. He served as deacon for
over thirty years. Also served as church clerk, trustee and historian

He led an active life in the conmunity--taught school as a young nan. |n 1874
[ he] served as Justice of the Peace, in 1879 was |Ingham County deputy sheriff,
was | ngham County truant officer 1911-1919, was for four years deputy schoo
conmi ssi oner, serving under his daughter, Daisy Bartley, who was the |Ingham
County school conmm ssioner. He served the City of Mason as al derman, street
conmi ssioner, city marshall and postmaster. He was associated with the

Kni ghts of Pythias and was a Master Mason and menber of the G AR and Post
Commander .

The above information is from PORTRAI T AND Bl OGRAPHI CAL ALBUM OF | NGHAM AND
LI VI NGSTON COUNTI ES, M CHI GAN by Chapman Brot hers, Novenber 1891. Some dates
of the famly are fromViolet (Call) Hinkley notes. The transcript, hand-
witten, was provided by Ms. Ellswrth Brown, historian of the Bapti st
Church, Mason, M chigan. Courtesy of Garth Jeffers.

*kkkk
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A CZECH PCET | N CARMEL: M ROSLAV HOLUB
By Sandra Nai man and Jitka Hurych

By the tinme Robinson Jeffers died in 1962, his work was possibly better
known in Czechoslovakia than in the United States. Wen the Czech trans-
[ ati on of THE LOVI NG SHEPHERDESS appeared in 1961, an edition of 5,000 copies
sold out within a couple of days, which would have been the equival ent of
selling 100,000 copies within a few days in the United States.!

One reason for Jeffers' popularity in Czechosl ovakia was that the trans-
| ati ons by Kanmi| Bednar were beautiful poenms in and by thensel ves- - not
surprisingly, since Bednar was a poet. However, his success in interpreting
Jeffers to Czech readers was probably a result, as well as a cause, of
Jeffers' appeal to the Czech soul. Bednar hinself was so swept away by
Jeffers' poetry that he announced his intention to devote his life to
translating it.?

Jeffers captivated Czech readers because the country he described was so
exotic. The seascape of gulls and pelicans, of fog-drift and fishing-boats,
"the flight of the twilight herons" over Point Lobos is as renote as possible
fromthe Czechosl ovak scene; in little, |andl ocked Czechosl ovaki a, nmost peopl e
l[ive in urban areas. To a Czech, the Big Sur scenery is the |andscape of
dream Not only is it appealing in itself, but it readily constellates
attractive feelings of freedom and expansi veness.

That Jeffers' poetry deeply inpressed the California coast on the Czech

i magi nati on as both picture and synbol is clear fromthe way the distinguished
cont enmporary Czech poet M roslav Holub responded to Carmel when he visited the
United States shortly after Jeffers' death. Holub reported his inpressions in
ANDEL NA KOLECKACH, whi ch went through several Czech editions and won a
publisher's award but has never been translated into English. The title neans
"Angel on Weel s" and probably owes sonething to Jack Kerouac and something to
the fact that Holub was everywhere inpressed by how inportantly "wheel s"
figure in Anerican life.

Hol ub obviously cane to Carnmel with a definite picture of how that
spect acul ar promonotory woul d | ook, based on his know edge of Robi nson
Jeffers' work:

Carnel, California

Robi nson Jeffers lived here

Yes! Fromthese hills the shepherdess descended on her journey
to the nmadrone-tree; and sonewhere around here Hungerfield fought Death.
And here, under the cliff, naked Tamar bathed in the foamflecked sea,
whil e cypress trees hovered in the white sand |i ke phantons.
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Yes. Miurnuring forest and fragrant eucal yptus trees. Red flowers
heavy with the evening. The first star appears over the black rock
Yes! But overhead, an Explorer flies through the sky Iike a planet that
has broken | oose; and down here, you have to junp from one side of the
asphalt road to the other, dodging Buicks and Chevrolets. Looking for a
| andscape where prophets westle with denmons, you find a nei ghborhood of
luxurious villas radiating green fluorescent light fromtheir TV screens.
Looking for wilderness, you find notels and real estate agencies, banks
and restaurants. Looking for Robinson Jeffers' rock house on the cliff,
you find only a villa anong other villas in the beech tree thicket, and a
rock tower where a radio cheerfully how s and an am able kid is reducing
a pile of last year's | eaves to snoke that chokes you

And | ooking for just one square foot of pure forest or pure rock, you
find that anything else is possible. Every tree and every rock have been
purchased and are "private" and are guarded by ever-present eight-cylinder
sentries watching you with their half-di mmred eyes, astonished because they
don't renenber ever having seen anybody who woul d | ook for anything--be it
poetry, love, or death--on foot.

For a day and a half | |ooked for a place to be alone with nature in
Carmel, trying to escape its maze of highways and villas and departnent
stores, Holman's and Wel|ls Fargo Banks, the Hide-A-VWay Inn. It was no

use. There is no escape fromcivilization

Robi nson Jeffers has been dead for two nbnths. Sonetines nonths
seem | i ke decades.

From Carnel | was going to Monterey by bus. Sitting in an enpty
waiting room | watched a little brown fly clinbing a Pepsi-Cola bottle.
"You see how it is," | told him He crawl ed away, his eyes shining like
gold.?

Ref er ences

1. H Arthur Kl ein, "Czech Poet, Jeffers Translator: Kam | Bednar, A Menoir
and Tribute," ROBINSON JEFFERS NEWSLETTER, No. 35 (1973): 10, 14.

2. Kam| Bednar, "Robinson Jeffers in Czechosl ovaki a," ROBI NSON JEFFERS
NEWSLETTER, No. 13 (1966): 3.

3. Mroslav Hol ub, ANDEL NA KOLECKACH ( Praha: Ceskosl ovensky Spi sovat el
1963): 20-21. The translation is ours.
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THE TEMPTATI ONS OF DESPAI RE: JEFFERS AND THE FAERI E QUEENE

By Alex A. Vardanis

Visitors to Tor House, Robinson Jeffers' home in Carnel, California, are
shown the room where Jeffers died in 1962. There docents read Jeffers' poem
"The Bed by the Wndow, " which begins, "I chose the bed downstairs by the sea--
wi ndow for a good deat h-bed/ Wen we built the house. " The poem
continues, "I often regard it [Death], / Wth neither dislike nor desire;
rather with both so equalled / That they kill each other and a crystalline
i nterest/ Remai ns al one. " On an exposed beam above that bed Jeffers
pai nted, some sixty years ago, |ines from Ednund Spenser's poetic allegory,

THE FAERI E QUEENE

Sl eepe after toyle, port after storm e seas,
Ease after warre, death after life does greatly please.

Docents and schol ars generally see in the inscription Jeffers' stoic
acceptance of death. Jeffers' poem "The Bed by the Wndow, " which appeared
in 1932, is often simlarly interpreted. But a reading, in context, of the
Spenser passage, reveals a deeper anbiguity in Jeffers' attitude towards
deat h.

The lines from Spenser appear in Book 1, Canto 9, Stanza 40 of THE FAERI E
QUEENE. In Canto 9, the Redcrosse knight, accomnpani ed by the Lady Una,
encounters Despaire, who attenpts to convince himto kill himself. They neet
in acave. At their feet lies the fresh corpse of a fallen knight, a victim
of suicide. As part of his discourse, Despaire, in Stanza 40, speaks
temptingly of death, saying:

VWat if some litle paine the passage have,

That nmakes fraile flesh to feare the bitter wave?

Is not short paine well borne, that brings |ong ease,
And | ayes the soule to sleepe in quiet grave?

Despaire concludes with the two |ines that appear over Jeffers' bed, "Sleep
after toyle, port after stornmie seas," etc. The Redcrosse kni ght has mnet
his most form dable foe and is seduced by the argument. Finally Despaire

gi ves the Redcrosse knight the nmeans to kill hinmself: ". . . Swords, ropes,
poi son, fire, / . . . But when as none of themhe saw himtake, / He to him
raught a dagger sharpe and keene, / And gave it to himin hand." The Redcrosse

kni ght raises his hand to kill himself. At that noment, the Lady Una stays
hi s hand:

Qut of his hand she snatcht the cursed knife,
And threw it to the ground, enraged rife,

And to himsaid, "Fie, fie, faint harted knight,
VWhat neanest thou by this reprochfull strife?
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Cone, come away, fraile, feeble, fleshly w ght,
Ne | et vaine words bewitch thy manly hart,
Ne divelish thoughts dismay thy constant spright.

Arise, Sir knight arise, and | eave this cursed pl ace.
And thus, through Una's intervention, the Redcrosse knight, having overcone

t he deadl i est and nost treacherous of his foes, |eaves the abode of Despaire
and turns his back on sui cide.

Certainly Jeffers knew, in context, the lines inscribed above his bed.
That his wife bore the sane nane as Spenser's Lady Una must have given the
lines a special significance.

El sewhere Jeffers recogni zed the seductiveness of suicide. In his later
poem "The Deer Lay Down Their Bones," witten after his wife's death, Jeffers
deals explicitly with this attraction. |In this poem the poet finds a
sanctuary of death, a place where fatally wounded deer go to die. He is
tempted to end his life there.

But that's a foolish thing to confess and a little cowardly. W know t hat
life

Is on the whole quite equally good and bad, nostly gray neutral, and can be
endur ed

To the dimend, no matter what magic of grass, water and precipice, and
pai n of wounds,

Makes deat h | ook dear.

The poet wonders why " . . . wait ten years nore or less, / Before | crawl out
on a | edge of rock and die snapping, like a wolf / Who has lost his mate?" And
then he recalls, "I ambound by ny own thirty-year-old decision: who drinks the

wine / Should take the dregs.” The "thirty-year-old decision," in this
context, nust have been a conscious choice to renounce suicide. The specific
time references in "The Deer Lay Down Their Bones" would indicate that the
deci sion was reached in the early 1920's, a period of personal turnmoil and of
i mense change in Jeffers' poetic style. Jeffers' inscription, on the beam
above his chosen death bed, of Despaire's argunent for suicide, is roughly
coincident with this period.

Sui ci de was not uncommon in the social and intellectual nmilieu Jeffers en-
countered after his nove to Carnmel in 1914. Anong the California Bohenians
who frequented Carnel and who killed thensel ves were Jack London and Carrie
Sterling, the wife of the San Franci sco poet, George Sterling who becane
Jeffers' good friend, and one of his earliest and greatest adnmirers. |In 1926
Ceorge Sterling, too, committed suicide. As quoted in S.S. Al berts' A
Bl BLI OGRAPHY OF THE WORKS OF ROBI NSON JEFFERS, Jeffers describes a dream he
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had during the night before he | earned of Sterling's death. |In the dream
Jeffers found hinmself with Sterling in "the interior of an ancient church, a
solid place of danp stone about which the earth had crept up." Jeffers

wites, "Sterling and | were there in the stone twilight . . . and | said
though it was pleasant we rmustn't stay, it was time to return out-doors. But
he [Sterling] preferred to stay, and | returned alone."” The setting of the
dream resenbl es the cave of Despaire in "The Faerie Queene." As the Redcrosse

kni ght resisted the tenptation of suicide, so Jeffers did not follow his friend
i nto deat h.

And yet Jeffers was attracted to suicide. The docents of Tor House do
well to stress the inportance of the lines so carefully painted on the beam
above Jeffers' bed. However they are no sinple expression of the peace that
comes after death. Taken within the context of THE FAERI E QUEENE, the words of
Despaire proclaimthe debt the poet owed to his wife, Una. They were, as
wel |, for Jeffers, a warning against the seductive charm of suicide.
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TAVAR S OEDI PAL TRANSCENDENCE
By Robert Zzaller

"The Death of the father opens the reign of violence (and that is
i ndeed what it is fromthe beginning), and viol ence agai nst the
father, the son--or patricidal witing--cannot avoid exposing
itself."!

Jacques Derrida's remark stands as a commentary on a nmjor strain of
Western witing and experience from OCEDI PUS REX to a work such as John Cal vin
Bat chel or's THE BI RTH OF THE PECPLE' S REPUBLI C OF ANTARCTICA. It is a strain
that may be said to have preoccupied our culture since the revival of Arianism
with the Reformati on of the sixteenth century. Wat the Reformation did, in
underm ni ng the consubstantiality of the Father and the Son that had been the
| ong and | aborious acconplishment of the Roman Catholic church, was to make
each man the son and each woman the daughter of God directly, each nakedly
accountable for his or her behavior, each under the burden of obedi ence and
rebellion. To the ecstatic English Antinonmian Gerrard Wnstanley, witing in
the m d-seventeenth century, this meant "the rising up of Christ in sons and
daughters,"? that is, the literal subsunption of Christ in living men and
worren. For Wnstanley, there was no intercessory Christ between nan and God,;
Christ was neither a metaphysical nor an historical entity, but a figure for
the divine birthright of man, who was given the ki ngdom of earth to make his
own heaven of. Still less was there a nmediating church, which in Wnstanley's
eyes was sinmply a Jacob-like device to cozen man out of his earth's enpire; and
in THE TRUE LAW OF FREEDOM W nstanley's design for a utopi an comopnweal t h,
the death penalty, wholly elimnated in some of his earlier witing, was re-

i nstated for anyone attenpting to ply the trade of clergynan.



Nunber 75 Page 14

Robi nson Jeffers' father was a cl ergyman, two-and-a-half centuries later;
and in the interim not nmerely had the ontol ogical status and authority of the
Son been shaken, but that of the Father as well. The historical Jesus of
Renan, David Strauss and others, pallidly sentinentalized in the Victorian
stereopticon of picture postcards and neo-CGothic glass, was a radically
denatured figure, far nore in need of substance and support than apt to
provide it for others. As for God the Father, the deus absconditus of Pasca
and Matthew Arnold and the unnecessary hypothesis of Lamarck and Thomas Henry
Huxl ey, he had | ong ceased to be the guarantor of earth of Wnstanley's bright
vi sion, nor even the public prop of monarchy, norality, or the nostruns of
redenmpti on hawked by liberal politicians and parricidal revolutionaries.

The Rev. WlliamHanilton Jeffers was a Presbyterian, that dour
denom nati on nost characteristic of the religious sensibility we call Puritan
The Puritan was the nmost highly wought product of the trauma of the
Ref ormati on, God-internalized and at the same tinme CGod-fearing, with that
di ssoci ated yet intensely powerful nentality so shudderingly described by
Eliot. But the Presbyterians of Nathaniel Haw horne's day were no | onger
t hose of John MIton's. The Rev. Jeffers was | earned and grave, but his faith
was hollow at the core. Like his avatar Arthur Barclay in THE WOVEN AT PO NT
SUR, he was a pil gri mwho abandoned his mnistry, his flock, and in a
religious sense his famly. To that fanmily he was at |last as renote as the
God he seened to be seeking. The poetry of Robinson Jeffers is, alnbst from
first to last, a testinobny to his sense of abandonment and to his quest for a
fat her who had hidden hinself as the God of his own fathers had been gradually
hi dden from him

That quest is nobst obvious in such early poens as "The Year of Murning,"
"To H's Father," and, above all, the vast fragnent of "The Al pine Christ," in
whi ch Jeffers projects hinself alternately as a bereaved son seeking his | ost
father among the Alps and a Christ-figure expelled fromheaven to win his
patri nony on earth. Jeffers' failure to integrate this double novement of
search and expulsion is synmptomatic of a |larger repression of meaning. If we
take the yout hful nmourner and the incarnated Christ as two sides of the sane
archetypal son, then it appears that each novenent of the forner toward the
Father is cancelled by one by the latter away fromhim But this schene too
breaks down on cl oser exam nation. The Christ figure, Manuel Ruegg, is
represented as sent forth on a mission; his deeper anxiety, one indeed borne
out in the course of the poem is that he is being expelled fromthe Father's
presence (a maneuver whose hostility is conceal ed behind the i mm nence of the
Father's death): but the true, unacknow edged nmovement is a flight fromthe
Father as a quest for autonony. Similarly, the Young Man who seeks his
father's spirit anpng the W rdsworthian escarpments of the Swiss Alps is in
fact burying it in a gesture that risks self-immlation. In both cases, the
conmon thesis is the father's death, and the son's desperate attenpt to avert
the guilt of it fromhinmself. The repressed thene of "The Al pine Christ" is
parricide, a theme which the poem spends all its energies denying.
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Again and again in his early work, Jeffers approaches the forbidden
parricidal theme, only to draw back before acknow edgenent and, playing
Abrahamto his own |saac--npst notably in "The Coast-Range Christ"--to offer
hinself as a sacrifice instead. Had he been unable to do so, he night have
remai ned what until his thirty-third year he indubitably was, a mnor poet
wor ki ng an out noded idi omwhose latent gifts were dooned to shuttle result-
| essly between the inmpulse that called themforth and the barrier that denied
t hem expression. Had Jeffers been an actual contenporary of W rdsworth
i nstead of a woul d-be epigone, this m ght have been the case. But by the
early twentieth century, cultural currents were at work that not only coaxed
forth the kind of "problenm that appears in his early work but provided a
clinical nodel of it. 1In the 1880s, Nietzsche had proclaimed the death of
Cod; twenty years later, Freud declared the dethronenment of the earthly
father, the bourgeois patriarch; and a decade after, the Canbri dge
ant hr opol ogi sts gave et hnographic confirmation of these still-daring
specul ations. God the father, whether in a cathedral or a tropical rain
forest, was yearly, seasonally or weekly sacrificed to his worshippers' need,
as his earthly surrogate was nightly sacrificed in wi sh, fantasy or dream A
poet was only wanting who would suffer this truth into art. Robinson Jeffers,
| ong bal ked by the very intensity of his feelings, was to be that poet. And
"Tamar" was to be his poem
In "Tamar," Jeffers found at |ast a way of releasing the aggression that
had damed up his art. Htherto, his world had been popul ated by weak young
nmen, idealized but often covertly punishing fathers, and strong-willed, often
sexual | y aggressive wonen. Very much the same failed cast of characters
appears in the early drafts of "Tamar," whose hero, WII Caul dwell, discovers
that he has married the illegiti mte daughter of his father and his aunt.

WIIl is assigned the Ham et-1ike task of meting out punishnment for these
transgressions, a task which will clearly entail his own destruction. There
is, nmoreover, sonme question about the way the father's trespass is to be
regarded. Jeffers notes that "The conflict is in WIIl's mind chiefly,” while
his father, David, is represented as having "attai ned the phil osophic cal m of
old age," a calmfromwhich "These things are nothing to him except by little
flashes."® These coments suggest that sin here is rather in the eye of the
behol der, which gains us the further inference that what is at issue is |less
bi blical prescription than Cedipal jealousy. |In any event, what is clearly
adunbrated is another fornula for a failed poem Once again a duped and

bl amel ess son is to be sent up against an inpregnable patriarch. The result is
f or egone.

In the actual poem the weak son--now naned Lee--and the illegitimte
daughter remain. But two very crucial changes have occurred. David, the
father, is no longer masterful and indifferent, but feeble and guilt-ridden
The key, as it were, is no |onger that of HAMLET but of LEAR  And the
prot agoni st of the story is no |onger the son but the daughter
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These changes are of great significance, not only for "Tamar" but for al
of Jeffers' subsequent career. |In creating a weak, even despicable father--a
type that was to recur in "Thurso's Landing" and "G ve Your Heart to the
Hawks"--Jeffers was able for the first tine to challenge artistically the
authority of the father. At the same time, by transferring the responsibility
for vengeance to the daughter, he was able to elide the direct encounter of
father and son that would, until "The Love and the Hate" a quarter of a
century later, prove inevitably fatal to the latter. Yet there is no question
that it is the repressed energies of the son that animte the character of
Tamar. As Jeffers' avenging surrogate, Tamar is able to acconplish the
overthrow of the patriarchy. What she finds behind the forbidden citade
however, is both | ess and nore than she conceives.

Jeffers makes one nore inportant structural change between the origina
draft and the finished poem Lee and Tamar are no |longer married. This makes
David's guilt somewhat the |less, although Tamar is now the offspring not of a
cousin but of a sister, thus bringing the Cedipal crime a step closer to the
center. The chief result however is that it is now not Lee who is primarily
victimzed, but Tamar herself. It is an injury noreover which, unlike a
consangui nous marriage, cannot be undone. Tamar cannot cease to be herself.

Yet Jeffers is not attenpting a nelodrama in "Tamar," and his characters
wi Il not behave |ike Faul kner's or ONeill's. |If Tamar is devastated by the
di scovery of her true parentage, it is neither because of its social or its
nmoral inplications. Early in the poem she seduces Lee, thus recreating the
i ncestuous "marriage" of the original draft, not as a fatal circunstance but as

a freely chosen act. Far from experiencing guilt, she exults that "I never
shal | be ashamed again." Tamar is only, as Jeffers comments, "half-innocent;"
she knows that what she has done is a violation of nmoral law, or at any rate
the breach of a taboo. It is precisely in this that she seeks her freedom

In Freudian terms, this is a primal scene, but one in which shane precedes the
liberating act and transgression creates not the sense of guilt that
establ i shes the | aw but the passional independence that exalts the will.

Tamar's belief that she has won her freedom by an act of violation is what
makes the di scovery of her parentage insupportable. Her incest appears not as
an act of will but one predetermined by the taint in her blood; it reveals
not her freedom but her chains: "It nakes nme nothing, / My darling sin a shadow
and ne a doll on wires."* She attenpts to purge herself by a ritual abortion
during which she is invested by the ghosts of the Indian dead of the region
There is a double signification here: as the abortion repudi ates a
predeterm ned future, so the violation by ancestral ghosts represents a return
to the aboriginal past, a recapture of temporal priority and hence a synbolic
purification of the parental taint.

This act however is not sufficient to reestablish Tamar's identity. Tamar
has scourged herself of impurity by neans of defilement, has submitted to an
alien will in order to regain her own: but that will, now possessing her
stripping away "Whatever is rounded and approachable / In the body of woman,"
| eaving only the narrow hardness of "A weapon," requires its object and its
action. The object can only be her own father, and the action vengeance.



Page 17 Nunber 75

Even the nost casual reader of "Tamar" will perceive that Tanmar's
seduction of David is conpletely devoid of desire. It is, like the ritua
abortion, an attenpt to reverse the chain of ancestry that has shackl ed her
will. Tamar's aimis not to possess her father but to revoke his paternity;
as she declares, "You know it is forty years ago that we revoked / Rel ation-
ships in the house. . . . there are neither / Brother nor sister, daughter nor
f at her. " Rather than the end-product of a process of inversion that can
only lead to final debility, she will be the triunphant goal, the star of pure
will that sin has funbled toward:

it was out of me that fire lit you
and your Hel en, your body
Joined with your sister's
Only because | was to be naned Tamar and to | ove ny
brother and father.
| amthe fountain.?

Tamar's victory lies in her conquest of sin, the last barrier to the will.
A d David, haunted for forty years by his transgression, has sinned through
weakness rat her than strength, and, knowi ng the weakness of his act, he
trenbl es before judgment. For Tamar however, sin is not a transgression
agai nst a superior will but the affirmation of one's own. One can never
freely obey a law, one can only freely violate it; transgression is freedom
and only renorse can make it a crinme: "we nmust keep sin pure / O it wll
poi son us, the grain of goodness in a sin is poison. / Od man, you have no
conception / O the freedomof purity. . . / we pure have power."®

Tamar's purity is a paradox however; she has achieved it only at the cost
of defilenent, and the stain of anteriority clings to her in the mdst of her
triunph. In renouncing the generations she has renounced the future and, in
her own words, "annulled hope." The only thing left for her is to conplete
the circle of vengeance by an act of final destruction, and the purgative fire
t hat consumes the household is the only possible ending for the poem

It will be apparent that incest plays only a synbolic role in "Tamar;" it
is the neans by which the will is disclosed and its tragic limtations set. In
this sense the poemis much nmore Nietzschean than Freudi an, and one m ght well
argue that Jeffers has only used Freud to bring N etzsche up to date. But
whi | e true enough perhaps, such a conclusion is seriously inconplete. From
t he point of view of Jeffers' own devel opnment, "Tamar" marks a critica
transit: the supersession of the father. Tamar's liberation is Jeffers' own,
and one cannot but feel in the sustained intensity and bitterness of her con-
frontation with David, Jeffers' long-pent conflict with his father finding its
passi onat e rel ease:

Let me talk to this old man, and see who has suffered

VWhen you cone back. | amout of pity, and you

W1l be less scorched on the other side of the door

You thought it was your house? It is ne they obey.

It is mine, | shall destroy it. Poor old man |I have
earned authority.
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I told you |I have authority.

You obey ne |like the others, we pure have power. Perhaps there are
ot her ways, but | was plunged

In the dirt of the world to winit, and, O father, so | wll call you
this last time, dear father

You cannot think what freedom and what pleasure live in having abjured
[ aws, in having

Annul | ed hope, | am now at peace.’

It is a scene that Jeffers will play out again in "G ve Your Heart to the
Hawks, " "Such Counsels You Gave to Me," and "The Love and the Hate," but with
one critical variation: the protagonist will be not a daughter but a son. Yet
there are grounds for believing that Tamar too is a son-in-hiding. |In the
transformati on scene that sets her on vengeance, she casts aside her
femninity and takes on phallic attributes: her body beconmes a "weapon," and
she gathers "long bl ack serpents" of seaweed as an ironic crown for her feeble

aunt, Jinny. This thenme of the secluded son will becone far nmore explicit in
"The Wonen at Point Sur," in which the spirit of the Rev. Arthur Barclay's son
Edward becomes nmanifest in the body of his daughter April. Wat such a view

suggests, froma Freudian perspective, is that the subtext of Tamar's
confrontation scene is Jeffers' own unresolved Cedipal dilenm, a dilemma so
powerfully inhibiting that it could be represented only through the nedi um of
a fem nine surrogate. The Freudian viewis, it seens to ne, nmore fruitfully
expl anatory than any other that has yet been advanced to account for Jeffers
poetic devel opment in general and the pivotal inportance--acknow edged by al
critics--of "Tamar" in particular; but it may be noted that a Jungi an
interpretation is conplementary to it as well. |f Tamar and the other strong
heroi nes of Jeffers' early verse be taken as expressions of a robust anim

t hat had devel oped to conpensate for an inhibited masculinity, then Tamar
appears again as a liberating figure, both artistically and personally. The
act of liberation, in either case, remains the same: a confrontation with
paternal authority and the assertion of personal autonony.

Jeffers hinself at |east tacitly acknow edged the centrality of Tamar to

his artistic developnent. |In "Apology for Bad Dreans," a poemthat examni nes
the roots of his art, he evokes the apparition of Tamar: "white as the hal f-
nmoon at midnight / Sonmeone fl aneli ke passed ne, saying '|l am Tamar Caul dwel |, |

have ny desire. Fifteen years later, in "Conme, Little Birds," she appears
again in a vision: "the pale dead / Wre fleeing away; but a certain one of
them came running / toward ne, slender and naked, | saw the firelight / Gitter
on her bare thighs; she said, 'lI am Tamar Caul dwell / from Lobos; wite ny
story. Tell them | have my desire.'"® Such retrospective references to
narrative characters are extrenely rare in Jeffers' work; and the sinmlarity

of description, the inperative tone in which the poet is addressed, and the

at nosphere of intense, hypnotic reverie they evoke, all suggest a vision of
deci sive inmportance. In Tamar, Jeffers discovered his own capacity for
passion, and his own conception of tragedy.
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Passi on, of course, was not philosophy, and to depict the illimtable
aspiration of the will as the extremty of the human condition was not to
accept it as a rule of conduct. For Jeffers the |ast wi sdomwas the
abnegation, not exaltation of the will. But w sdomcould be achieved only by
an experience of passion; mnmere abstinence was an evasion rather than a
conquest of the will. It was through Tamar that Jeffers grasped the notive
truth of his mature art, that the thirst for transcendence is the root of
transgression, and that the scale of this duality contains the entire register
of human experience. In Tamar, crying forth her purity in the mdst of the
foul est pollutions, Jeffers found his prototype. But she could be depicted
only once. Renorse or bitterness would clog his later protagonists, shading
their passions with a nore human dubiety of notive; Tamar al one, appearing
again in the banked fire of Jeffers' imagination, would have her desire.
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W LLI AM EVERSON S
THE EXCESSES OF GOD, ROBI NSON JEFFERS AS A RELI G QUS FI GURE
(Stanford: Stanford University Press, 1988), xv + 190 pages, $29.50

Wl liam Everson is of course a religious figure hinself, |ong known as
Br ot her Antoninus, and a poet. He is also the scholar who di scovered and
edited "The Al pine Christ" and ot her poens which Jeffers wote in 1916- 20,
about the tine he was giving up Christianity and finding his own religious
view. This present book concerns not that conversion but Jeffers' sense of
the holy as his subject.

Everson begins with the phrase used by a religi ous newspaper in 1926
calling Jeffers "intrinsically terrible" --as suggesting that Jeffers saw the
holy as Rudolf Otto did in THE I DEA OF THE HOLY in 1917. As Everson says, we
have no evidence that Jeffers read that book; he apparently made the same
di scovery on his own, at about the same tinme of the "intrinsically terrible"
nature of Cod.

For both Otto and Jeffers, the holy nakes us feel awe and our
uni mportance. It is what Jeffers called "the enornmous beauty of things,"
causing a grateful humlity. Jeffers' appreciation of the holy was apparently
not often noticed or understood by hostile critics. Celebration of "the
excesses of God" Everson sees as basic to Jeffers' poetry. The world seens
excessi ve because we do not know why the holy should be so beautiful; it
exceeds our words and | ogic.

Everson describes Jeffers as a latter-day Jerem ah, and as possibly the
first religious figure to say that the whol e human speci es needs to outgrow
its egocentricity (see Jeffers' preface to THE DOUBLE AXE). Wy Jeffers
di scovered the holy, and what long-termresults that discovery has for Jeffers
or for us, Everson |eaves nostly unexpl ai ned; he concentrates on the inmedi ate
enotions involved in such discoveries.

Robert | an Scott
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